FADE | N:
EXT. MORGANS MARKET -- NI GHT -- ESTABLI SH NG

A G RL exits the back door. She hurries toward a sinple wood
framed cl ubhouse.

On the door a sign painted in large purple letters, Secret
Sister C ub.

EXT. SECRET SI STER CLUB -- N GHT

CHARLI E MORGAN a freckled faced thirteen year old, unlocks
t he door.

| NT. SECRET SI STER CLUB -- CONTI NUOUS

She flips the switch of an old fashioned | anp. Light
illum nates her sanctuary. A row of classic books |ean
confortably on a shelf above her desk.

CHARLIE (V. Q)
Everybody has a dream

She takes a sheet of paper and begins to wite.

CHARLI E ( CONT' D)
Sone dreans are nmagi cal

DI SSCLVE TO
| NT. STANSFI ELD HOVE -- LI BBY STANSFI ELD S BEDROOM -- NI GHT

LI BBY STANSFI ELD a thirteen year old bespectacled girl, sits
atop a patchwork bedspread. C assical nusic CRACKLES from an
old transistor radio. She conducts the synphony with a well
chewed pencil.

CHARLIE (V. Q)
Sone dreans are sinple.

DI SSOLVE TO
| NT. STANSFI ELD LI VI NG ROOM - - CONTI NUQUS
FLI CKERI NG LI GHTS from a tel evi sion. TOM STANSFI ELD fourt een
year ol d brother of Libby, SLAPS a baseball back and forth
into his mtt as he roots for his team

DI SSCLVE TO



CHARLIE (V. Q)
Sone dreans are not.

| NT. STEWART HOVE -- KITCHEN -- N GHT

KATE TAYLOR an attractive thirteen year old bl onde, chats
wi th her grandma M LDRED STEWART, a pl easant | ooki ng wonman
in her sixties. EDWARD STEWART, a sinewy old man ENTERS t he
back door. He washes his hands vigorously at the kitchen
sink. lgnoring themboth, he strides up the back stairs.

CHARLIE (V. Q)
Sone dreans seem i npossi bl e.

DI SSCLVE TQO
| NT. MORGANS MARKET -- UPPER BEDROOM -- NI GHT

JEAN MORGAN, a tall woman in her forties, tucks WLL MORGAN
JR a dark haired boy with large green eyes, into bed. He is
Charlie's fraternal twin brother. Jean tidies the books that
are scattered all over the floor. He watches her in silence.

CHARLI E
And ot hers just out of reach.

DI SSCLVE TQO
I NT. DAVI S HOVE -- N GHT

MEGAN DAVIS, a thirteen year old brunette, sneaks into her
father's bedroom Searching through his desk she finds the
key to an old safe. She opens it, retrieves an address and
EXITS the room

CHARLIE (V. Q)
My dreamis to be a witer, and to
one day win the Pulitzer Prize.
DI SSOLVE TGO
| NT. SECRET SI STER CLUB -- CONTI NUOQUS

She SIGHS, crunples the paper and tosses it into an
overfl ow ng waste basket. Another sheet. She begi ns again.

CHARLIE (V. Q)
Everyone had a dreamthat summer.



EXT. BALLPARK -- DAY
Tom Stansfield is up to bat. He swings and m sses.

CHARLI E
Come on Tom Kkeep your eye on the
bal I .

Tom gl ances over at Charlie. Ginaces, sw ngs again, connects.

CHARLI E ( CONT' D)
Go Tom run, run fast.

Megan and Li bby tease Charlie.

MVEGAN
He's got a crush on you Charlie, did
you see that hit? That was for you

CHARLI E
Oh don't be silly.

LI BBY
Ckay have it your way, but he does
i ke you.

VEGAN
It's so obvious.

CHARLI E
Vll it doesn't really matter, because
when | grow up I'"'mgoing to marry a
tall dark handsone man, |ike M.
Rochester or Rhett Butler or

LI BBY
| know, | know, we've heard it before.

CHARLI E
Who's that girl over there?

VEGAN
Her name's Kate, she noved in with
the Stewarts, |ast week.

CHARLI E
Let's go say hello.

LI BBY
Not nme, she's really stuck on herself.
( MORE)



LI BBY ( CONT' D)
She's already nmade friends with Sarah
and Laura, and you know what they're
like.

Tom LARRY EVANS, a |anky boy of fourteen, and PETER ONENS
hi s chubby friend, approach.

TOM
Hey Li bby, good gane huh? Did you
see that hone run?

LI BBY
Yea, | knew you could do it if you'd
just concentrate on the ball, instead

of who's watching fromthe bl eachers.

Larry and Peter notice Kate.

LARRY
Woa ... who's that girl?

LI BBY
She just noved in with the Stewarts.
Her name's Kate. | hear she's very

friendly. You should go and introduce
your sel ves.

LARRY
Ckay, cone on Peter

PETER
Nah, you go ahead.

LI BBY
Don't be shy Larry, she won't bite.

Larry's sees his kid brother BOBBY playing with friends.

LARRY
Bobby, cone over here buddy, | need
ya for a mnute

BOBBY
Amv. Do | hafta?

LARRY
Yea you do, unless you want ne to
tell Mom who broke her best m xing
bow .



Bobby rushes over. They take off towards Kate.

LARRY ( CONT' D)
Hello Ms. Stewart, great game wasn't
it?

Larry tries to catch Kate's eye.

M LDRED
Yes, it was Larry, and | think your
pitching is inproving nicely.

LARRY
Thanks, we really want to win the
chanpi onship this year.

Larry gawks at Kate. She ignores him

BOBBY
Aw why don't you say hi to her.
Isn't that what we cane over here
for?

Larry jabs Bobby hard.

BOBBY ( CONT' D)
On. What was that for?

LARRY
(to Kate)
|"mLarry, did you |ike the gane?

Kate wal ks slowy towards him Larry turns on his biggest
smle and offers his hand. Wthout a glance she wal ks past
himto the parking |ot.

LARRY ( CONT' D)

(crushed)
Vll ... nice to neet you too.
BOBBY
CGee Larry, | think she really |likes
ya.
LARRY

(under his breath)
Unbel i evabl e.

(beat)
Be qui et Bobby, you wait 'til you
get older. Grls can be very
conpl i cat ed.



| NT. SECRET SI STER CLUB - AFTERNCON

A uni que KNOCK at the door. Charlie peers through the spy
hol e.

CHARLI E
Procl ai mt he password.
LI BBY
(whi spers)

W are the nusic makers, and we are
the dreanmers of dreans.

Charlie unlocks the door, and pulls her inside.

CHARLI E
| thought you'd never get here, grab
a cookie, WII just brought them
down. They're delicious.
LI BBY
Mmm t hey are good.
(beat)
That was the best gane today, | w sh

nmy dad coul d' ve seen Tom pl ay.

CHARLI E
How come he didn't come? Tonls one
of the best players on the team

LI BBY
| know, but there's just too much
work to do on the farm and ny nom
isn't getting any better. She can't
hel p out as much as she used to.
|"m sure he would have, if he had
the tine.

Anot her uni que KNOCK

CHARLI E
Procl ai m t he password.

MEGAN
(Staccat o)
W are the nusic nakers, and we are
t he dreaners of dreans.

Charli e unl ocks the door.



MEGAN ( CONT' D)
Sorry I'mlate, My dad was hone and
| had to make sure | got to the
mai | box before he did.

CHARLI E
Did you get another letter?

VEGAN
Uh huh.

Megan takes a letter out of her back pocket.

MVEGAN ( CONT' D)
She sent ne a picture too.

LI BBY
She did? Are you going to tell your
dad?

MVEGAN
No, not yet.

CHARLI E
You' re gonna have to tell him sone
day. | bet he won't be as nmad as you
t hi nk.

MVEGAN

You don't know himlike | do. He'l
be furious, and | don't blane him
| want to tell him but |'m scared.

LI BBY
Maybe you shoul d bake hima cake or
sone cooki es. Then when he's al
done eating, you just |et himhave
it, while he's still in a good nood.

CHARLI E
Yea good idea. My dad loved it when
| baked himhis favorite cookies.
(re the letter)
So, what does it say?

Megan reads to the girls.
| NT. STEWART HOUSE -- AFTERNOON

M | dred shapes an apple pie at the kitchen table, she POUNDS
t he dough furiously as she scol ds Kate.



M LDRED
| don't know what gets into you Kate.
You were so rude to that nice young
man this afternoon. He was only trying
to be friendly

KATE
But Grandna, did you see hinf? H's
face was all blotchy from playing
ball, and he was really sweaty.
Besi des all boys are gross.

M LDRED
Vel |l he seened smtten by you ny
dear, and it's about tinme you nmade
sone friends around here.

KATE
| have friends at school G andnm,
Sarah and Laura. They're the cool
girls, not like Charlie Mrgan and
her silly Secret Sister O ub.
Everyone at school knows they're
msfits. And, Sarah's having a party
for her birthday soon. Al the cool
kids are going to be there and she
invited ne.

M LDRED
Charlotte Mdrgan is a very sweet
girl. Did you know she | ost her father
| ast sunmer? Her brother hasn't spoken
a word since. It's been hard on the
whole town. Try to be a little nore
pl easant, alright?

KATE
| don't care about Charlie and her
brother. And | don't care about her
dad! Why should I ? What about ne?
Don't you care about what happened
to me G andnm?

Kate runs up the back stairs to her bedroom and SLAMS the
door .



I NT. KATE'S ROOM - MOMENTS LATER

Kat e pi cks up a photograph of her parents. She traces their
faces with her fingertip.

FLASHBACK

EXT. DARK VWET ROAD -- N GHT

EXT. MOMENTS LATER - THE TAYLOR S CAR ON THE WET ROAD

| NT. MOMENTS LATER - TAYLOR S CAR

JOSEPH AND EM LY TAYLOR sit together in the front seat.

Kate SINGS happily in the back. Wthout warning a deer runs
into the road, Kate SCREAMNS | oudly.

KATE
Dad ... Look out!

The car careens out of control and CRASHES down a steep
enbanknent .

MONTAGE

-- Kate in the car sobbing.

-- Flashing lights of an anbul ance
-- Emly and Joseph, faces covered.
-- Kate standing in the rain.

END MONTAGE

BACK TO SCENE

Kate stands at the w ndow watching Ed Stewart as he works in
the yard. He glances up for a nonent, then sinply turns away.

I NT. MORGAN S MARKET -- BACK KI TCHEN - N GHT

Charlie and Jean sit at the kitchen table. WIIl reads a book,
in the corner.

CHARLI E
Mom tell me the story about how you
and Dad net.



JEAN

Haven't |1've told you that story a

hundred ti mes?

CHARLI E

| know, but | want to hear

You do too, don't you WII
W1 nods, but continues reading.

JEAN

it again.
?

Alright, just one nore tinme. W net

when we were juniors in hi
He was one of the popul ar

gh school
boys, and

me, well | was |like you honey, kind

of shy and | just knew he'
notice ne.

Charlie |l eans forward on the table.
her chin.

CHARLI E

d never

Her hands tucked under

Was it romantic, |ike when Jane Eyre
meets M. Rochester on the noors?

JEAN

No, it wasn't. In fact, it was very

enbarrassing. | was carryi
tray in the cafeteria and

ng ny lunch
| slipped

on sone food. | landed right at his
feet She | aughs and her eyes sparkle

at the menory.

CHARLI E

Oh Mom What did he do? Did he pick

you up? Did he | augh?

JEAN
No, at first he just | ooked down at
me. | was so enbarrassed | didn't
know what to do, so | just sat there.

Then he took out his handkerchi ef

and wi ped the food off ne.

CHARLI E

Then what? Did he kiss you?

Jean smles at the expectant | ook on Charlie's face.

10.



JEAN
No, you silly girl. He just hel ped
me to ny feet and said, "Alright,
little lady, next tine try to watch
where you're going."

Charlie groans.

CHARLI E
That's it? That's all he said?

JEAN
Yes, that's all he said. Renenber
Charlie, life isn't always |ike story

books, or your M. Rochester. But I
knew then he was the one for ne.

And we had a good marriage, even
though it wasn't all hearts and
flowers |ike you think it should be.
He was a good husband, and he | oved
us.

CHARLI E
| know he did, that's why | |ove ny
cl ubhouse, because he nade it for
me. And sonetinmes when I'min there
witing, | can feel him It's al nost
i ke he's reading over ny shoul der,
the way he used to.

(beat)

Mom there's a literature contest at
school. The prize is a thousand
dollars. Can you believe that? If
wi n, maybe we can get one nore doctor
to take a l ook at WII.

JEAN
VWell, you should enter Charl
only knows you' ve got a mlli
stories floating around in th
romanti ¢ head of yours.

e, heaven
on
at

Charli e reaches over and tousles WIIl's hair.

CHARLI E
|"mgonna wite the best story ever.
You wait and see and |I'l| dedicate

it to you.



12.
EXT. STANSFI ELD FARM -- SUNRI SE
| NT. BARN -- CONTI NUQUS

JI M STANSFI ELD SWABS t he barn. Tom ENTERS. H s hair has that
"just got out of bed | ook’

JI'M
You're | ate son, the cows have been
waiting a half hour.

TOM
Sorry Dad, | overslept.

Jimtakes a pitchfork and puts hay into each stall.
JIM

| f you spent nore tinme doing your
chores instead of dream ng about

baseball, this farmwould run a | ot
snoot her.
TOM
Ckay, Dad.
JI'M
| don't think you understand. | can't

take care of this farm by nyself.

| "' m dependi ng on you to help out. If
you keep this up, there'll be no
nor e basebal | .

TOM
It won't happen again. |I'll be hone
right after practice to help you
with the rest of the chores.

JI'M
You'd better, this farmis what keeps
this famly going. Wth your nomthe
way she is, | need you and Libby to
pick up the slack. |I'mwarning you
if it happens again, that's it.

TOM
It won't | prom se

I NT. WLL MORGAN JR S BEDROOM -- MORNI NG

WIIl dresses. G abbing shoes and socks fromhis closet he
runs down the back stairs into the store.



13.
I NT. MORGAN S MARKET - MORNI NG -- CONTI NUOUS

JEAN
Did you get sonething to eat?

W1l darts past her. She grabs him

JEAN ( CONT' D)
Ckay young man, |let ne have a | ook
at you.

WIIl stands still for inspection. He is the image of his
at her .

JEAN ( CONT' D)
Let me see, what's this on your chin?
Looks li ke raspberry jam And | ook
at that hair, it won't ever stay in
place, wll 1t?

She snooths his cowick. WIIl notions. He wants to get to
school

JEAN ( CONT' D)
Alright, off you go, be a good boy
today. Do you have your honework?
Did you find your sister's book?
She's not going to be happy when she
finds out you lost it.

WIl bolts out of the door.

JEAN ( CONT' D)
Don't forget your lunch ...

Too late, it's sitting on the counter.
EXT. JACKSON JR HI GH SCHOOL -- MORNI NG

The norning bustle. Cars pull to the curb. Kate sits on the
steps with SARAH MAXFI ELD, a cool and collected thirteen
year old girl, she's adorable and knows it. Beside her LAURA
SIMPSON, thirteen, a brunette with enornous brown eyes.

LAURA
And you' Il never guess what | heard
about Tom Stansfield, he has a crush
on Charlie Mdrgan. Can you believe
it? That little nobody, how coul d
any boy |ike her?



SARAH
Well if you ask nme, he nmust be blind,
have you seen the way she dresses?
And those freckles. | can't figure

out what he sees in her.

14.

Sarah admres herself in her pocket mrror. Satisfied, she

conti nues.

SARAH ( CONT' D)
| heard her talking to Ms. Strong
about that literature contest. She
actually believes she's going to
win. If anyone's going to win, it'll
be you Laura.

Kate | ooks up at Sarah. Curiosity piqued.

KATE
VWhat contest?

LAURA
It's for Ms. Strong's English cl ass,
if you enter you get extra credit,
and the prize is a thousand dol |l ars.

The bell rings. The girls scurry to the entrance.
EXT. ED STEWART' S WORKSHOP - MORNI NG
A | arge wor kbench. An i mmuacul at e wor kshop.

M | dred ENTERS. She puts her arns around Ed's wai st,
turns to kiss her on the forehead.

ED
Good norning sweetheart, is breakfast
ready? |'m starving.

M LDRED
Should be in a few m nutes, | wanted
to come see your newest creation

Ed pushes her away gently.

ED
You'll see it soon enough. Now run
along and I'I|l be there in a few
m nut es.

and he



15.

M LDRED
(hesitantly)
Ed.
(beat)
| need to talk to you about Kate.

Ed turns his back.

ED
| don't want to talk about her, you
know how | feel. You knew before you
brought her here. | told you I didn't
want her to conme, but you sent for
her anyway. She shoul d have gone to
live with her other grandparents,
they practically raised her.

M LDRED

You know that's not possible, her
Grandpa Taylor is very ill.

(beat)
You' re a stubborn selfish old man
Edward Stewart. Life's too short to
hol d grudges. |'ve been patient with
you for a long tinme, but now, |'m
weary of it. W' ve got a second chance
with Kate, an opportunity to nmend
things. Are you going to give that
up, because you're too hard headed
to forgive?

The question hangs in the air. Silence is the answer.
| NT. MORGAN S MARKET -- AFTERNOON

Jean, perches on a | adder stocking shel ves. COACH MATTHEW
HENDERSON, a tall athletic nan, opens the door. He waits
patiently for Jean to see him but she's a thousand mles
away.

MATTHEW
Well, well, well, aren't you a sight
for sore eyes this norning.

Jean startles and nearly slips off the |ladder. Matthew sprints
easily over the counter to catch her

JEAN
Ch ny goodness, you scared the
dayl i ghts out of ne. What do you
( MORE)



16.

JEAN ( CONT' D)
t hi nk you' re doi ng? Sneaki ng up on
soneone |ike that.

Fl ustered she di sengages herself fromhis arns and strai ghtens
her apron.

Mat t hew enj oys her agitation. He saunters to the old fashioned
refrigerator. Takes a bottle of root beer, he places it on
t he counter.

MATTHEW
How nuch?

Jean smles shyly, and takes his dollar bill.

JEAN
Let nme see now, for you, fifty cents.

Mat t hew t akes the change and heads to the door.

MATTHEW
You com ng to the baseball gane
Saturday? The teamls going to be
terrific this year. Young Tom
Stansfield' s quite the hitter and
Larry Evans is pitching |ike he neans
it.

Jean w pes her hands on her apron, and cones towards him

JEAN
And who's going to mnd the store
while | go to the gane? | have to
work for a living you know.

MATTHEW
| know, | know, but just think about
it.
JEAN
"1l think about it, but I'm not
prom si ng anyt hi ng.
She pushes hi mout the door playfully.
I NT. MRS STRONG S ENGLI SH CLASS -- DAY

Charlie sits doodling at her desk. The afternoon sun bakes
the classroom Fidgety kids watch the clock. Kate whispers
to Sarah.



17.

KATE
Is this day ever going to end? |I'm
so bor ed.

SARAH

Yea, ne too. Do you want to wal k
home with nme and Laura? We're going
to get ice cream

KATE
Okay, but I'll have to ask ny G andma
first, you know how ol d people are.

She giggles and gestures towards Ms. NANCY STRONG an ol der
fussy | ooki ng woman, who sits gradi ng papers.

Charlie continues to stare out of the w ndow.
KATE ( CONT' D)

Look at little Mss dreaner, she's
got her head in the clouds again.

SARAH
| know, | hope she gets in trouble
for not paying attention.

KATE
That woul d be ni ce.

MRS. STRONG

Al right students, for your homework
toni ght pl ease read chapter five in
your books, and wite a paragraph on
each question.

GROANS fromthe cl ass

MRS. STRONG ( CONT' D)
Settle down please, now | have the
entry fornms for the literature
conpetition on ny desk, please take
one as you | eave this afternoon.

Megan nudges Charli e.

MVEGAN
Did you know Kate won first prize in
a witing contest at her old school ?
| heard her talking to Ms. Strong
about it this norning.



Charlie rolls her eyes.

CHARLI E
Are you serious? She can't be that
good can she? | have to win, | just
have to.

MVEGAN

Don't worry, she couldn't be a better
writer than you.

EXT. JACKSON JR HI GH SCHOOL -- AFTERNOON
Charlie and WIIl sit on the front steps. Kate approaches.

KATE
So, you nust be WII Mrgan Jr. [|'ve
heard so much about you. You're the
strong silent type huh?
(beat)
Wl |, speak up, cat got your tongue?

Charlie junps to her feet in a protective gesture.

CHARLI E
Leave hi m al one Kat e.

KATE
| was only trying to be friendly,
don't get all upset. Anyhow, | wasn't
talking to you, I was talking to
him Can't he speak for hinself?

WIl notions for themto | eave.

CHARLI E
It's okay WIl, we'll go in a mnute.

Sarah and Laura approach the group.
SARAH

He's not going to talk to you Kate,

because he's got a secret that he's

keeping all to hinmself, isn't that

right Wlly boy?
WIIl tears off down the street and bunps into Matthew.
EXT. STREET -- MOMENTS LATER

W1l struggles with Matthew. Charlie catches up

18.



CHARLI E
WI1l are you okay?
MATTHEW
What's going on Charlie? He's very
upset.
(to WII)
Hold still now.
CHARLI E
Not hi ng' s goi ng on M. Henderson,
come on WII let's go hone.
MATTHEW

| can give you a ride if you like,
|"mwas going to drop by the store
anyway.

Charlie grabs WIIl and pushes him al ong the street.
and fixes Matthew with a cold stare.

CHARLI E
No t hank you, we can walk it's not
that far.

MATTHEW
Well 1'mgoing that way, | want to
say hello to your nother. It's no
troubl e.

CHARLI E
We'll be just fine thank you. And
don't bother, I'lIl just tell her you

said hell o, okay?

EXT. DAVI S HOVE -- AFTERNOON

19.

She turns

Megan hurries to the nail box, she reaches inside and grabs
the mail. She flips through, then quickly stuffs a letter

i nsi de her jacket.
| NT. MEGAN S BEDROOM -- CONTI NUOUS
Megan flops on her bed, and begins to read.

EXT. DAVI S HOVE -- MOMENTS LATER

A car pulls into the driveway. JACK DAVIS, an average | ooking

man in his forties, steps out.



20.
I NT. DAVI S HOVE -- MOMENTS LATER

Jack wal ks to the bottom of the stairs.

JACK
Meg, are you up there?
VEGAN
Just a sec Dad, I'll be right down.

She grabs a box out of her nightstand and crans the letter
on top of several simlar envel opes. SLAMM NG t he drawer
shut, she EXITS the room

She bounces down the stairs and hugs her father.

JACK
So what has ny girl been up to today?

MVEGAN
Not hi ng much really, just school and
stuff. Hey I think I"mgoing to fix
you spaghetti and neatbal ls tonight,
with ny famous garlic bread. Mybe
"Il even bake you a cake.

JACK
That sounds terrific, I'lIl be in ny
of fice working on sone accounts.
MVEGAN
Dad?
JACK
Yes?

She can't risk it, yet.
VEGAN
Oh nothing, is a chocol ate cake
alright?

Jack rubs his stomach in nock anticipation and di sappears
into his office.

| NT. STANSFI ELD LI VI NG ROOM -- EVEN NG

Li bby conmbs ALI CE STANSFI ELD S hair. The strains of classical
music fill the air. Libby chatters incessantly



21.

LI BBY
Mom you shoul d have been there.
It's the nost beautiful piano |I've
ever seen. It was in Randol phs Misic
Store, right there in the front
w ndow. | went inside for a closer
| ook and M. Randol ph told me I could
go over and open the lid. It was
wonder f ul .

ALI CE
|"msure it was |ovely sweetheart.

LI BBY
Oh it was, it's the best piano in
t he whol e worl d.

(beat)
| think I'"'mgoing to enter the witing
conpetition. I know |I'm not as good

at witing stories as Charlie, but

if I won, maybe we could afford piano
| essons so that one day, I'll be

able to play |ike Beethoven.

Li bby prances around the room Fingers drumm ng on the dining
roomtable. She's playing a grand piano.

ALl CE
One day you'll learn to play. It
m ght not be until you're ol der, but
| know you, nothing's going to stand
in your way.

LI BBY
You're right, nothing will. Ch nom
can you imagi ne what that piano would
| ook like in this roon? You'd sing
and |'d play and you'd feel so much

better, | know you woul d.
(beat)
But, Charlie wants the prize noney
for WIIl, do you think I should enter?
ALI CE

It's a conpetition silly goose, it's
for everyone.

LI BBY
Alright, then that's settled, |I'm
going to start on my story right
now. Nite Mom



22.

ALI CE
Goodni ght dear, sweet dreans.

EXT. SECRET SI STER CLUB -- N GHT

A soft KNOCK. Charlie peers through the spy hole. WII stands
wai ti ng.

CHARLI E
| thought you'd gone to bed hours
ago. Are you feeling better?

W11l nods.

CHARLI E ( CONT' D)
Don't |l et Kate bother you, she's
just rotten, if I had ny way, 1'd
make her wal k the plank.

Charlie grabs a book fromthe shelf.

CHARLI E ( CONT' D)
Ckay now where were we?

They sit on the bed together, WII finds the page.

CHARLI E ( CONT' D)
Ch yes, the part where Jo sells her
hair, so Marnee can go on the trip
to Washington. It's ny favorite part

in the whol e book, well, except for
when she falls in love with Professor
Bhaer .

She twirls a |lock of her hair, contenplating.

CHARLI E (CONT' D)
| could never do sonething |like that,
WIll. | could never be so brave and
unsel fi sh.

| NT. STEWART HOME -- Kl TCHEN -- MORN NG
A S| ZZLI NG br eakfast. Kate bounces downstairs.
M LDRED

Good norning dear, you'd better hurry
or you'll be late for school.



23.

KATE
| know Grandma. | overslept, |I've
been working really hard on ny story.
| want to read it to you

M LDRED
Well, we don't have tine right now,
but how about this afternoon? W can
sit on the porch together and you
could read it to both of us.
(hopef ul)
What do you think Ed?

Ed shifts in his chair. He nmunbles, then falls silent.

KATE
Grandpa, did you hear G andma? Do
you want to listen to ny story?
It's a tribute to Mom and Dad, only
not a mushy one.

Ed stands up sharply. Breakfast dishes scatter. The back
door SLAMS and the roomis silent.

KATE ( CONT' D)
VWat's the matter? Way did he run

out like that?. He hates ne, | know
he does.

(beat)
| want to go back to Illinois and

live with Grandma and Grandpa Tayl or.

M LDRED
Hush dear, you know that's not true,
he doesn't hate you. He's just a
grunpy old man this norning. It's
probably his bursitis acting up.
Now you go al ong and get your things,
"Il drive you to school

Kate runs upstairs. MIldred cleans up the ness.
| NT. ED STEWART' S WORKSHOP -- CONTI NUCUS

Ed reaches into an old cedar chest. He pulls out a | arge
scrapbook. On the cover, 'To The Bestest Daddy In The Worl d.

FLASHBACK. EXT. STEWART HOMVE -- AFTERNOON

A petite six year old blonde girl sits on the front porch.



24.

It's EMLY STEWART. She's clutching sonething in her tiny
hands. Her daddy approaches, she runs to him

EM LY
Daddy, daddy, see what | made for
you? | made it at school today. |
did it all by nyself.

ED
Wait a mnute now. Here, let's sit
on the porch and I'll take a good

| ook at it.
He sits beside her on the weathered glider.

EM LY
See Daddy? It says, to the Bestest
Daddy in the world.
(she giggl es)
That's you Daddy ... do you like it?

ED
It's beautiful sweetheart, it's the
ni cest thing anyone's ever given to
me. 1'Il keep it forever.

EM LY
You'll always be ny bestest Daddy,
in the whole worl d.

ED
And prom se ne you'll always be ny
little girl.

EM LY
| prom se.

BACK TO SCENE
| NT. ED STEWART' S WORKSHOP -- MORNI NG

Ed places the book with all it's nenories back in the drawer
and resunmes working on his project.

I NT. JACKSON JR H GH SCHOOL HALLWAY -- AFTERNOON
TOM

(out of breath)
Li bby, | need your hel p.
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LI BBY
VWat's the matter?

TOM
The coach called a practice today
after school, but | promsed Dad |I'd
pai nt that fence.

LI BBY
And what do you want me to do about
it?

TOM
WIIl you do it for me?

LI BBY
Wll, nowlet nme see ... do | feel
i ke painting a fence this afternoon?

TOM
Don't tease ne please, this is a
mandatory practice. | promse |'|
do all your chores on Saturday, and
"Il even ask Peter if he'll |oan
you sone of his books on fanbus
conposers.

LI BBY

Al right, but you owe ne. And you'd
better pray dad doesn't find out.

TOM
Thanks, you won't regret it, |
prom se.

LI BBY
(teasing)
Don't nake prom ses you can't keep.

Tom dashes off. Libby returns to her friends.

LI BBY ( CONT' D)
| won't be able to conme to the club
meeting this afternoon. | have to
help Tomout with his chores.

CHARLI E
It's okay, | want to work on nmy story
anyway. |'ll meet you after school

and we' Il wal k hone toget her.
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LI BBY
Geat, | want to stop by the nusic
store to see ny piano on the way
home, okay?

CHARLI E
Sure, see you then

EXT. RANDOLPH S MJUSI C STORE -- AFTERNOCON

Li bby stands with her nose to the w ndow.

LI BBY
Wait here a minute, I want to go
i nsi de.

VEGAN

Ckay but hurry, 1've got to get hone
before the mail cones.

CHARLI E
And ne and WII have to help nomin
the store.

She ruffles WIl's hair affectionately and he flashes her a
rare smile.

I NT. | CE CREAM STORE. ACRCSS STREET -- AFTERNOON

Sarah sees the group outside the nusic store. She smles to
hersel f, and wal ks to the door.

SARAH
Conme on, let's go and have a little
fun.

LAURA
But, | haven't finished ny ice cream
yet .

KATE
Me either.

SARAH

Ch cone on, unless you don't want to
go to ny birthday party.

They toss their cones in the garbage can, and hurry to catch
up to Sarah.



EXT. RANDOLPH S MJUSI C STORE -- MOMENTS LATER

SARAH
So what are the little Secret Sisters
up to? Shouldn't you be doi ng what ever
it is you do in that honely little
cl ubhouse of yours?

CHARLI E
Oh don't worry about what we're doing.
If I were you |I'd worry about that
pi npl e on your nose. Quch, | think
that's going to be a real doozy.

Sarah grabs her mrror. A small red spot appears enornous.

SARAH
(eyeing WII)
At least | don't have a dunb brother
hangi ng around ne all the tine.
Don't you get sick and tired of him
Charlie? It nmust be such a drag.

27.

Charlie's face turns bright red. Megan stands back waiting

for the volcano to erupt.

CHARLI E
Shut up Sarah Maxfield. Say one nore
word about WIIl and you'll have nore
than that hideous pinple to worry

about !
Charlie steps closer to Sarah.

CHARLI E ( CONT' D)

Now t ake your dimm tted m nions here
and go crawl back under the rock you
slithered out of.

(beat)
|"mgoing to close ny eyes and count
to three, and you' d better be gone
by the tinme | open them

Charlie cl oses her eyes.

CHARLI E (CONT' D)
One.

Kate tries to drag Sarah out of harns way.
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CHARLI E ( CONT' D)
Two.

Li bby EXITS the nusic store and apprai ses the situation.

LI BBY
If I were you, Sarah, |'d skedaddl e.

SARAH
Stay out of this. You're a weirdo
Charlie Mdirgan, and so is your
brother. Hey WIIl, why don't you
speak up and tell us what secrets
you're hiding. Tell us what really
happened to your Dad up there at the
| ake.

CHARLI E
Thr ee!

Charli e advances. Sarah retreats.

MVEGAN
Don't mnd her WIIl, you don't have
to say a word if you don't want to,
right Charlie?

CHARLI E
Let's just go ..

LI BBY
Ch no, | was supposed to go straight
home and get started on that fence.
Tom's gonna kill ne. |'ve got to get

there before Dad finds out.
EXT. BALLPARK -- AFTERNOON

Mat t hew huddl es with his team Everyone's paying attention,
except Tom Larry, and ALEX JONES, the catcher.

TOM
Ckay Al ex, you know the M ners are
gonna try and steal honme when they're
on third. Be ready, okay?

ALEX
You can count on ne, it's Larry's
pitching I have to watch out for,
he's beaned ne a couple of tines.



LARRY
Vll you just need to learn howto
pay attention.

ALEX
Very funny. Way are you so grouchy
anyway? Didn't you get any sleep
| ast night?

LARRY
(sighs)
Not much.

TOM
| bet you were noping about 'Kiss ne
Kate'. O should | say, 'Wwn't Kkiss
me Kate'? Ha ha.

LARRY
| can't even get her to talk to ne,
never mnd kiss ne. Anyway, what
about you and Charlie? Huh? Huh?

TOM
Ckay, okay ... truce.

MATTHEW
Al right guys, can we pay attention
for a few nore m nutes?

An ol d TRUCK approaches. Al ex nudges Tom

ALEX
Isn'"t that your Dad?

TOM
Oh man, what's he doi ng here?

JimEXITS the truck and strides toward the bl eachers.

MAT THEW
Hey Jim good to see you.

JI'M
|"mhere to pick up ny son. Get in
the truck Tom

TOM
But Dad ... we haven't started
practice yet.



JIM
There's not going to be a practice
for you, we had a deal renenber?

MATTHEW

VWhat's the problenf? Can | hel p?
JIM

This is between me and ny boy, |'l|

handle it.

Tom sl ouches inside the truck. Staring out the w ndow,
hum |i at ed.

I NT. JI'M STANSFI ELD S TRUCK -- MOVENTS LATER

JI M ( CONT' D)
Didn't | ask you to paint that fence
this afternoon?

TOM
But, Libby said she'd do it for ne.

JI'M
| told you to do it, not Libby. She
tried to cover for you, but it was
your responsibility.

TOM
Wiy do | always have to be
responsi bl e?

JIM
When | was your age, | was practically
runni ng the farm by nyself.

TOM
(under his breath)
You were never ny age.

EXT. STEWART HOUSE -- AFTERNOON
Kate and M|l dred sit together on the old glider.

M LDRED
That's a wonderful story. Your nother
used to wite stories too you know.

KATE
She di d?

30.



M LDRED
Yes, once she wote a short story
about your Grandpa. |'msure he stil
has it sonmewhere. She was the apple
of his eye.

KATE
Why did he hate daddy so rmuch?

M LDRED
Your Grandpa had his heart set on
her going to coll ege. He wanted her
to be sonebody, he didn't want her
to get married that young.

KATE

She was sonebody Grandnma. She was a
school t eacher, and she was a great
nom t 0o0.

(beat)
She m ssed you both so nmuch. She
kept a picture of you by her bed.
And one time when | was snooping in
her bedroom

M I dred feigns shock.

KATE ( CONT' D)
(1 aughi ng)
Qoops, well, | was | ooking under her
bed and I found a pile of letters in
a box. They were addressed to G andpa,
but they were unopened and marked
"Return to Sender’

M LDRED
He was angry and bitter. He'd used
the noney he'd made fromselling his
scul ptures, to pay for her tuition.
So when she decided to get married
and not go to college. He was
devastated. After she left he closed
up inside. He forbade ne to even
menti on her nane, and foolishly, |
| et himhave his way. | should have
stood up to him WMybe things woul d' ve
turned out differently.

Sarah and Laura wal k al ong the sidewal k towards the house.
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M LDRED ( CONT' D)

VWll, here are your school friends
dear, I'lIl go in and get started on
di nner.

SARAH

Let's go up to your room |'ve got
sonmet hing to show you

| NT. KATE'S ROOM -- MOMENTS LATER

Sarah | ocks Kate's bedroom door and pulls a newspaper clipping
out of her purse.

SARAH
Listen to this.

Sarah sits cross | egged on the floor.

SARAH ( CONT' D)
Twel ve year old, WII Mrgan Jr
wal ked i nto Morgans Market early
Saturday norning. He'd been canping
with his father at Crystal Lake.
The boy seened confused and despite
their questions he refused to give
police any information. Local
authorities searched the canpsite,
but there was no sign of WII Morgan
Sr. Police are still investigating
t he case.

KATE
So? W knew all that before.

SARAH
| know, but aren't you curious about
what happened? Don't you want to
find out?

LAURA
Maybe someone nurdered M. Morgan
and told himnever to speak of it,
on peril of his life!

KATE
You' ve been watching too much
tel evision Laura. Anyway, | feel

sorry for him sonething nust have
happened up there that scared himto
deat h.



SARAH
Well | don't feel sorry for himor
his stupid sister. I'mgoing to get

even with her. Meet ne at the school

entrance tonorrow before the bel

rings. We'll wait for WIIl and nake

himtell us what really happened
at Crystal Lake.

KATE
And just how are you going to do
t hat ?

SARAH
You'll see.

KATE

| f you want to get back at Charl

up

€,

|"mgane, but | don't want to pick

on WIIl, he hasn't done anyt hing
us.

SARAH
Don't you get it? She adores her

to

brother, so this is a perfect way to

get revenge.
(beat)

You' d better be there, or you won't

be invited to ny party.

LAURA
W'll be there, won't we Kate?

Sarah and Laura EXIT. Kate cl oses her door
EXT. JACKSON JR H CGH -- MORN NG
Kat e paces nervously.

KATE
Let's just forget it.

SARAH

behi nd t hem

What's wong with you? Al of a sudden
you' re M ss Goody Two Shoes? | thought

you didn't like Charlie.

KATE
| dont.

W Il and Bobby wal k through the pl ayground.

33.



SARAH
Hey Bobby, conme over here for a
m nut e.

BOBBY
H Sar ah.

SARAH

(1 gnori ng Bobby)
Hey WIIl, how s school ?

No response.

SARAH ( CONT' D)
Hey, I'mtalking to you. Don't you
know it's rude not to answer people
when they're tal king to you?

Sarah pulls the newspaper clipping out of her purse.

SARAH ( CONT' D)
| found this news article about you
and your dad going canping | ast year.
So ... you go to Crystal Lake, and
then out of the blue you conme hone
all alone. What's the story? \Wat
real ly happened up there?

Sarah backs WIIl up to the wall.

SARAH ( CONT' D)
Come on, you can tell us what
happened, it'll be our little secret.
W won't tell a soul, will we girls?

WIll's struggles. His green eyes full of tears.
SARAH ( CONT' D)
Speak up WIlly boy. You' re not |eaving
here until you do.

Kat e grabs Sarah and turns her around.

KATE
Stop it Sarah.
SARAH
Leave ne alone Kate, |'m busy.

Sarah pushes Kate out of the way, and turns back to WII,
who i s now runni ng across the playground

34.



BOBBY
WIl, where are you going? The bell's
going to ring.

KATE
Come back, we're sorry.

Sar ah shrugs.

SARAH
|"mnot sorry. You' re such a w np,
we were just having a little fun.

The school bell RI NGS

SARAH ( CONT' D)
Are you comng in with us?

KATE
No.

SARAH
Well don't bother comng to ny party,
because you're not invited anynore.

LAURA
Kate, please, tell her you're sorry,
then she'll let you cone, won't you

Sar ah?
Sarah waits for Kate to grovel.

KATE
(to Sarah)
| don't want to conme to your party.
| don't want to be friends with you
anynore. You're cruel and hateful

SARAH
Have it your own way, why don't you
see if Charlie and the msfits wll
et you be their friend?
Kate turns away, so they won't see her tears.
EXT. WOODS -- MORNI NG

W Il hikes through the woods.
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I NT. MRS STRONG S ENGLI SH CLASS -- MORN NG

MRS. STRONG
Wul d those who're entering the
conpetition, please bring their
stories to nme by the end of the day?

The kids chatter excitedly. Charlie whispers to Libby.

CHARLI E
| stayed up all night working on ny
story, but it's not ready. | can't

get the ending right. Do you think
she'd give ne nore tine?

LI BBY
| don't think so, she's sending them
out tonight.

CHARLI E
| guess it'll just have to do.

LI BBY
Don't worry Charlie, it'll be great
" m sure.

Ms Strong RAPS on the desk.

MRS. STRONG
Al right students, settle down. Turn
to your chapter books, and we'll
read together. Charlie will you begin?

Charlie is still worrying about her story.

MRS. STRONG ( CONT' D)
Charlie?

The cl ass G GGLES.
| NT. MORGAN S MARKET -- LATE MORNI NG
Jean waits on custoners. Matthew strolls to the fridge and
takes out a bottle of his favorite pop. He sets it on the
count er.

JEAN

That will be five dollars and twenty
five cents, Ms Evans.
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MRS. EVANS
Thank you, | appreciated you sending
t he box of groceries to the house
when Bobby was sick. | couldn't |eave
himfor a mnute not even to pick up
my groceries.

JEAN
That's just fine. | glad he's feeling
better.

Ms. Evans takes her purchases and EXITS the store.

MATTHEW
My, ny, ny, don't you | ook |ovely
this norning? | don't believe there's
a prettier wonman this side of the
Wasat ch Mount ai ns.

JEAN
Stop it, you' re nmaking ne blush
Now, what do you want ?

MAT THEW
Vell now, what do | want? Wat do |
want ? How about coming to the basebal
gane and watch nme coach the little
hool i gans on Sat urday?

JEAN
| told you | can't close up on a
Saturday afternoon. | need the
busi ness.

MAT THEW

VWhat if | pay Charlie and WII to
mnd the store for a couple of hours?
Half the towmm will be at the gane

anyway.
JEAN

"Il think about it, but for now you

get along, 1've got too nmuch work to

do, to waste tinme chatting with you
M. WMatthew Hender son.

MATTHEW
Alright, I"'mleaving. But |I'm going
totalk to Charlie and WIIl after
school. "Il be | ooking for you, M.

Jean Morgan on Saturday afternoon.
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EXT. JACKSON JR H GH SCHOCL -- AFTERNOON

The bell RINGS. Kids explode out of every door. Charlie and
Megan wait for WII.

CHARLI E
WIll's usually one of the first one's
out.
VEGAN
Maybe he got detention again?
CHARLI E
(shrugs)

Maybe, I'mgoing inside to find him
you go on ahead so you can get the
mai | before your Dad gets hone.

I NT. JACKSON JR H GH HALLWAY -- MOMENTS LATER

Charlie runs through the halls. Mtthew pops his head out of
his office.

MAT THEW
H Charlie, you' re just the person
wanted to talk to, where's your

br ot her ?
CHARLI E
| don't know, |I'mlooking for him
MATTHEW
Maybe he al ready went hone?
CHARLI E
He' d never do that, he always waits
for me. I'mgoing to check his |ocker.
MATTHEW
Need sone hel p?
CHARLI E
(motioning himto
st op)
No, no, that's okay. | can manage by
mysel f.
MATTHEW

You sure?
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CHARLI E
Yes, |'m sure. Bye.

MONTAGE
--Charlie looking in WIIl's enpty | ocker.
--Charlie searching the playground.
--Charlie running to the baseball field.
END MONTAGE
EXT. MORGAN S MARKET -- AFTERNOON
CHARLI E
(cat ching her breath)
Is WIIl here? |I've been | ooking
everywhere for him

Jean puts down her broom and hurries inside.

JEAN
WIIl, are you up there?
CHARLI E

"1l go see if he's hiding in his
room

Charlie surveys the enpty room An old stuffed bear abandoned
on the floor. Books scattered. Silence.

CHARLI E ( CONT' D)
He's not up here. Mom 1've | ooked
everywhere, even the baseball field.
So where could he be?

Jean pick up the phone.

JEAN

Hello Ms. WIlson? This is Jean
Morgan. W1l hasn't returned from
school. I"'mworried. Did you keep
himafter class? | know he's been a
bit of a handful lately ...

(beat)
He didn't? Alright, yes, yes | wll,
t hank you.

CHARLI E
What did she say?



JEAN
She said, he didn't cone to schoo
t oday.

Jean DI ALS t he phone agai n.

JEAN ( CONT' D)

Hell0o? This is Ms. Mrgan, nmy son
WIll is mssing. Hs teacher said he
didn't arrive at school this norning.

(beat)
No, | can't renmenber what he was
wearing. Well, yes he has been | ate
before, but he's never skipped school.
Pl ease ... can you cone over to
Morgans Market? W're on Main Street
i n Laket own.

| NT. MORGANS MARKET -- BACK KI TCHEN -- LATER

Matt hew sits beside Jean as OFFI CER EDWARDS 55, a nervous,
bal di ng man, officiates.

JEAN
O course he didn't run away. He's
never done this before. Once in a
whil e he cones home |ate, but he's
never skipped school. Sonething's
happened to him | know it ... |
can't take this ... we need to find
hi m

Jean's voice rises with panic. Matthew conforts her

OFFI CER EDWARDS
(flustered)
Ma' am pl ease, try to stay calm kids
go mssing all the tine. Usually we
find themat a friends house.

JEAN
You don't understand. WIIl's
different. He goes to school and he
comes hone. That's what he does.

Jean realizes how pitiful that sounds.

JEAN ( CONT' D)
You have to organize a search party.

40.
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OFFI CER EDWARDS
I, well, | can't do that tonight.
It's al nost dark, and we don't have
the man power to go | ooking for every
little kid that cones hone |ate from
school

JEAN
Listen to me very carefully. He did
not meke it to school this norning.
He's been m ssing for over eight
hours. You have to do sonet hi ng,
now

OFFI CER EDWARDS
| do understand Ma'am but there's
nothing I can do tonight. I'msorry.

Charlie listens at the door.

DI SSOLVE TO
I NT. CHARLIE' S BEDROOM -- NI GHT
Charlie DI ALS the tel ephone.

CHARLI E
(whi spers)
Hel lo Megan, this is Charlie neet ne
at the clubhouse in fifteen m nutes,
it's urgent.

She hangs up and DI ALS agai n.

CHARLI E ( CONT' D)
H Libby, this is Charlie ..

EXT. SECRET SI STER CLUB -- N GHT

Megan and Li bby arrive simultaneously. Charlie dispenses
wi th the password ritual

CHARLI E
(whi speri ng)
Cone inside and shut the door.

VEGAN
VWhat's wrong?
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LI BBY
There's a police car in front of
your store. What's going on?

CHARLI E
WIIl didn't make it to school this
nor ni ng. We've | ooked everywhere and
that policeman isn't doing a thing
about it.

LI BBY
But, | saw himat school, he was
with Kate and her friends.

CHARLI E

(seet hi ng)
| shoul d have known she had sonet hi ng
to do with it.

(beat)
Alright I want you to go hone and
gat her stuff together. Pack warm
cl othes, water and food. |'m not
wai ting for that enpty-headed
policeman to do sonething. W're
going to find WIIl ourselves. But
first we're going to take a little
detour to Kate's house. Put sone
pillows in your bed so your parent's
will think you' re asleep. Get back
here as fast as you can.

| NT. CHARLI E'S BEDROOM -- CONTI NUOUS

Charlie stuffs a backpack wth matches, food, clothing, and
WIll's favorite toy, his overstuffed bear.

| NT. SECRET SI STER CLUB -- NI GHT -- CONTI NUQUS
Charlie scribbles a note.
A KNOCK

CHARLI E
Cone in, cone in.

MVEGAN
Lucky ny dad was al ready in bed,
he's got an early neeting tonorrow.
Are you sure this will be okay? |I'm
not sure we should be doing this.



CHARLI E
Yes |'msure, wait here for Libby,
" m going upstairs to fix ny up ny
bed.

VEGAN
Ckay, but

Charlie and Li bby bunp into each other at the door.

CHARLI E
"1l be right back

She gestures towards Megan.

CHARLI E ( CONT' D)
(whi speri ng)
She' s nervous.

LI BBY
(smling)
VWhat else is new? Ckay, I'Il talk to
her .

EXT. STEWART HOUSE -- N GHT -- MOMENTS LATER
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Charlie and Libby carry a | adder. They place it against the

house. Charlie begins to clinb.

MVEGAN
Be careful, Charlie.
CHARLI E
You' re com ng up too.
MVEGAN
| anf? Are you sure it's safe?
CHARLI E
Yes, |I'msure, follow Libby.

They clinb the | adder. Charlie opens the w ndow.
| NT. KATE' S ROOM -- MOMVENTS LATER

Kate sl eeps in her pink canopy bed. Charlie places a hand
over Kate's open nouth. Her eyes w den.

CHARLI E
Don't say a word just get up and get
dressed. CGot it?
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KATE
(munbl i ng)
Get your hand off ny nouth.
CHARLI E
| said, be quiet!
(to Libby)

Get sone stuff out of the closet and
throw it in her backpack

Kate glares at the girls as she pulls on her clothes.

MVEGAN
Ckay, got it.

KATE
(bet ween her teeth)
What kind of stupid gane are you
playing. Is this sonme noronic
initiation into your stupid club?

LI BBY
As if we'd ever let you into our
cl ub. Now get noving.

VEGAN
|'mscared to clinmb down the | adder
what if | fall?

LI BBY
Just conme down after nme, 1'll make
sure you're okay, if you fall, you'l
| and on ne.

CHARLI E
Ckay I'lIl go first, then Kate, then

Li bby, then you Megan, got it?

LI BBY
Yep.

Kat e struggl es, Libby pushes her towards the w ndow, and she
clinbs down behind Charlie.

EXT. STEWART HOUSE -- N GHT

CHARLI E
Alright let's go.



KATE
Were are you taking me? If you don't
tell me, I"mgoing to scream

Li bby grabs Kate by the shoul ders.

LI BBY
Don't you dare! Now keep quiet, and
follow us. WIl's mssing and it's
your fault. So you're going to help
us find him Capishe?

KATE
And howis it ny fault?

VEGAN
Ch stop trying to act so innocent,
and nove it!

Charlie and Li bby exchange anused gl ances at Megan's rare
out bur st.

They drag the reluctant Kate into the night.
| NT. MORGANS MARKET -- NI GHT

Jean paces the kitchen. Matthew stirs two steam ng nugs of
hot cocoa.

MATTHEW
You're going to wear that |inoleum
out if you don't stop pacing. Cone
sit here by ne and have sone cocoa.

It'Il make you feel better.

JEAN
Not hing's going to make ne feel better
until we find WIIl. How can | sit

and drink cocoa, when | can't stop

t hi nki ng about hi m being out there
all alone? Wy do they have to wait
until norning? W need to be doing
sonet hi ng now.

MATTHEW
Hush now. It's going to be alright.
We'll go at first light. 1I'm going
to call sone of the nmen in town right
now. They'll be here in the norning
and we' Il have that little guy hone
by sundown, | prom se.

45.
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He takes Jean by the shoul ders and holds her at arns | ength,
forcing her to look himin the eye.

MATTHEW ( CONT' D)
W'll find him you' re going to have
to trust nme okay?

JEAN
Ckay.

EXT. WOODS -- NI GHT
FLI CKERI NG fl ashlights. The girl's traipse through the woods.

KATE
(whi ni ng)
"' m not going one step further.

CHARLI E
You are if you don't want to be left
here al one.

VEGAN
|'mscared. What if we see a snake?

KATE
| hate snakes, and | hate bei ng out
here in the wilderness. It's dirty
and yukky.

LI BBY
Oh there's nore than snakes up here,
there's all kinds of critters just
waiting for a tasty little treat
i ke you.

(beat)

Wanna hear a joke? These two guys
wer e canpi ng when a bear cane al ong.
One of them grabbed his running shoes.
Hs friend said "You can't outrun
that bear" and the other guy said.
| don't have to outrun him | just
have to outrun you

CHARLI E
That's a good one Li bby.

KATE
Just you wait Liberty Stansfield,
when ny Gandpa finds out what you've
done, you'll be sorry.
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LI BBY
| doubt your Grandpa will even realize
you' re m ssing, Katharine Tayl or.

VEGAN
Stop it Libby, that's enough.

Kat e shoots Megan a grateful |ook.
EXT. MORGAN S MARKET -- SUNRI SE
A group of nen gather in front of the market.

MATTHEW
| want to thank you all for com ng
here this nmorning. Qur goal is to
find WIIl and bring himhone. He
can't have gone far, so let's keep
the search to a couple of mles in
each direction.

ED

"1l take the road by the creek ..

H's voice trails off. The creek is full, and a boy is m ssing.

JIM

"1l come with you, |'ve got horses

we can use back at the farm
MATTHEW

Make sure you have your radi os turned

on. | want to know the m nute anyone

finds anyt hi ng.
The nmen go their separate ways.
| NT. STANSFI ELD FARM -- KI TCHEN -- MORNI NG -- AN HOUR LATER
Tom enters the kitchen and puts a basket of eggs on the table.

TOM
Hey Mom is Libby awake yet? The
chicken's haven't been fed, and
Dai sy's ready to burst.

ALl CE
| bet she overslept again. Go on up
there will you Ton®? Tell her it's
getting |ate.
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Tom KNOCKS on Li bby's door.

TOM
Li bby wake up.

He KNOCKS agai n. Opening the door, he walks to the bed and
shakes her.

TOM ( CONT' D)
Li bby, get up you lazy little ..

He pulls back the covers, to see her pillows neatly arranged.
TOM ( CONT' D)
(calling downstairs)
She's not up here nom
| NT. DAVI S HOME -- MORNI NG
Jack reads the newspaper. The kitchen clock CH MES seven.
He calls upstairs.

JACK
Tinme to get up sl eepy head.

He returns to his paper. Silence.
JACK ( CONT' D)
Ckay young | ady, no nore sl unber for
you.
Jack yanks the bedspread back. The pillows fall to the fl oor.
Aletter flutters to the carpet.
| NT. STEWART HOUSE. MORNI NG -- MOMENTS LATER
Eggs and bacon SI ZZLE in a pan.
M LDRED
Kate conme al ong dear, your breakfast's
al nost ready.
Ml dred steps on to the porch to retrieve the newspaper.
She sees the | adder at Kate's w ndow. Panic.
EXT. MORGAN S MARKET -- MORNI NG

MIldred bursts into the market.



M LDRED
Soneone' s taken ny granddaughter.

Jean's pale face, even paler

JEAN
What ?
M LDRED
| went to get the newspaper ... there

was a | adder by the w ndow, her bed
... enpty Jack ENTERS, foll owed
closely by Alice and Tom

JACK
My daughter's m ssing too.
ALl CE
Li bby' s gone, her bed's not been

sl ept in.

OFFI CER EDWARDS

(agitated)
Al right now everyone cal mdown, 1'l|
need to get information fromall of
you

(radi oi ng)
" mgoing to need nore hel p here,
we' ve got three nore m ssing children.

Jean stands in the doorway. Charlie's LETTER in her
JEAN
Make that four children, Charlie's
gone t oo.
JACK

(re- the letter)
VWhat's that?

JEAN
It's fromCharlie, they've all gone
| ooking for WII.

M LDRED
VWhat about Kate?

JEAN
Yes, she's with them

hand.
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ALI CE
Ch ny goodness.

Tom slips out of Mrgans Market.
EXT. WOODS -- MORNI NG
The girls huddle side by side in their sleeping bags.

KATE
" m col d.
LI BBY
(m m cki ng)
l"mcold, I'mtired, |I'm hungry.
CHARLI E

Stop fighting and let's get a fire

goi ng. Then we can nmake sone

breakfast. |'ve got sone beans and
| even renenbered a can opener.

VEGAN
Good for you Charlie.

KATE
Beans? You expect ne to eat beans?

MVEGAN
(i gnoring Kate)
What do you have Libby?

LI BBY
|'ve got bread, cheese, crackers and
sone | eftover neatloaf ny nom made.

Kate pulls a face.

CHARLI E
Sounds del i ci ous.

Kate sits on a rock outside the group.
| NT. STANSFI ELD FARM - - LATER
Tom reaches for the tel ephone.
TOM
Hello, Larry | need your help, grab

sonme gear and neet ne at ny house in
( MORE)
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TOM ( CONT' D)
a half hour. Call Al ex and Peter and
ask themto come too

LARRY
VWat ... ? Who is this?
TOM
Wake up Larry.
LARRY
(sl eepy)
| don't want any.
TOM
Larry, wake up! Libby and her friends
went | ooking for WIIl. They took

Kate with them | want to go find
them so get over here quick, do you
under st and?

LARRY

(waki ng up)
kay ... sure. I'Il be right there.

TOM
Make sure you bring supplies and a
change of cl ot hes.

LARRY
Got cha.

| NT. LARRY'S BEDROOM -- MOMENTS LATER

Larry calls Alex and Peter. Then he stuffs gear
backpack

A sl eepy Bobby wat ches fromthe doorway.

BOBBY

Whaddya doing Larry?
LARRY

Not hi ng, now beat it, I'"'min a hurry.
BOBBY

Were ya goin'? Wiy are you packing
all that stuff?

LARRY
BEAT | T!

into his
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BOBBY
|"mgonna tell Mm

Larry grabs Bobby by the shirt, drags himinto the bedroom
And dunps himon the bed. He kneels down in front of him

LARRY
| f you say one word to nom |'1]I
knock your little block off. Got it?

Bobby' s unfazed.

BOBBY
|f you don't tell me where you're
goin'. I'll tell that cute girl you' ve

got a crush on her.
Larry runs his fingers through his hair, in frustration.

LARRY
Ckay, okay, listen to ne. You know
WIIl is mssing, right? Well Libby
and her friends went | ooking for
him So now we're going to go | ook
for them

BOBBY
(sarcastically)
Then who's gonna go | ooking for you?

LARRY
Go back to bed, w se guy.

BOBBY
| wanna cone too.

LARRY
No, no way.

Bobby starts towards the door.

BOBBY
Mom

Larry grabs himby his collar.

LARRY
Shut up you little tattletale. I'm
goi ng, and you're staying here got
it? If you keep your nmouth shut.
"1l give you a dollar.



BOBBY
Awv do | hafta?

LARRY
Yea you hafta. Now do we have a deal ?

Larry and Bobby shake hands. Larry continues packing.

BOBBY
| know where WII is.

LARRY
Ch sure you do, and ny nane's Babe
Rut h. Go back to bed.
EXT. STANSFI ELD FARM - - LATER

Four | arge backpacks bul ging with supplies.

TOM
Ckay, let's get going.

LARRY
How d you find out Kate's m ssing
t 00?

TOM

Me and nomwent to the market early
this nmorning. Ms. Stewart was in
there crying. They went | ooking for
WIll, Charlie left a note.

LARRY
| don't get it, those girls hate
Kate, why woul d they take her with
t hent?

TOM
Beats ne.

| NT. MORGAN S MARKET - AFTERNOON
The parents sit around the table.

M LDRED
| can't believe they did this.

JEAN
It doesn't surprise ne. Charlie's so
i npul sive, and she's very protective
of her brother.
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ALI CE

Vell, I'"mproud of them
M LDRED
You are?
ALI CE
Yes, | am There was a problem and

t hey deci ded to do sonethi ng about
it.

M LDRED
You're right, | suppose, | guess
someti nes we underesti nate our
chi | dren.

JACK

Vll | underestimted Megan. | found
out she's been witing to her nother
behi nd ny back. | discovered a stash
of letters in her nightstand.

(beat)
She nust have spent her days wat ching
for the mailman. | can't believe
she'd hide it from ne.

He shakes his head in disbelief
EXT. WOODS -- MORN NG
A steep hill | oonms ahead.

VEGAN
I'mtired, can we rest for a few
m nut es?

KATE
Yea nme too, |'ve got a blister

CHARLI E
(to Megan)
Ckay, you've got five m nutes.
want to get to the | ake before noon.

MVEGAN
Ah, it feels so good to sit down. My
feet are killing ne.

She takes off her shoes, and begins to massage her feet.
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LI BBY
Ugh. Put your shoes back on, you'l
kill the wildlife.

MVEGAN
(sticking out her
t ongue)
So rude.

KATE
What makes you think he's at the
| ake anyway?

Charlie glares at Kate. It's none of her business.

LI BBY
Because WI| and his dad went there
on a fishing trip | ast year.

MVEGAN
Yea, and a couple of days later,
W1l canme hone al one. He wal ked into
the store, just like that.

KATE
(flippant)
Yes | know, so what happened to your
Dad?

CHARLI E
How woul d I know? | wasn't there,
was | ? No one knows what happened,
no one ever found him

Turning the knife. Kate continues.

KATE
WIl knows.

CHARLI E
No he doesn't. If he knew what
happened to him he would have told
ne.

KATE
Maybe he's hiding it fromyou too,
did you ever think of that? Maybe
he's got a secret, that he doesn't
want even you to know about.



CHARLI E
That's crazy, he would tell us if he
coul d.

KATE
Vll | think he knows sonething, and
it"d be better for everyone if he'd
just tell, instead of keeping it
I nsi de.

CHARLI E

Don't you think I know that? W' ve
taken himto so many doctors and
none of them could help himtalk
about it. He wants to tell us what
happened, but he just can't.

KATE
He'd tell you if he really wanted
to.

CHARLI E
You're wong ... WII trusts ne ...

KATE
If he did, he'd tell you what
happened.

CHARLI E
| don't want to talk about it anynore,
so be quiet!

KATE
The truth hurts doesn't it?

LI BBY
The truth is, you taunted WII and
he got scared and ran off.

KATE
| didn't think he'd run away.

LI BBY
You're right, you didn't think and
now he's lost up here. If anything
happens to him it'll be your fault.

KATE
Don't blane ne, it was Sarah, she
t hought it up, honest.
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LI BBY
Stow it Kate, we don't want to hear
your sob story. And don't expect us
to believe you tried to stop it.

KATE
It's true, | did try.

CHARLI E
You don't even have the courage to
admt it. Not only are you a liar,
you're a coward too.

KATE
l"mnot lying, and |I'm not a coward.
Wiy won't you believe ne, you' re so
stubborn, you're just like ..

CHARLI E
Just |ike who? Your G andpa? Yea |
guess so, he can't stand the sight
of you either.

Kate rushes towards Charlie, claws extended. She STUMBLES
and falls hard.

KATE
Oh. Quch, ny arm ny arm
LI BBY
Don't be such a crybaby, get up
KATE
It really hurts, | can't nove it.
LI BBY
Cee Katie, then | guess we'll just
have to | eave you here while we go
on ahead. I'll drop these little

pi eces of neatl oaf on the ground, so
we can find you on our way back.

Charli e catches on

CHARLI E
Come on now, you know the bears wll
snmel | that neatl oaf and cone | ooki ng
for it. They'll gobble it up piece
by piece, until they find our
scrunptious little Kate.
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Kat e changes her tune. Vul nerabl e now.

KATE
Don't | eave ne here, |'m scared of
the dark ... please.

CHARLI E

How do you think WIIl feels? He's
out here all alone, and it's your
fault. Stop thinking about yourself

for once.
KATE
| can't stay here by nyself.
CHARLI E
Then stop whining and let's go.
MVEGAN
Stop it, you're both being really
cruel .
CHARLI E

Whose side are you on?

VEGAN
" mon your side, but it's not going
to sol ve anything by being so nean.
VWat's the matter with you Charlie?
You're acting |like a different person,
and | don't think I Iike the new
Charlie very much.

Charlie stung by Megan's scol di ng, |ashes back.
CHARLI E
Fine, you can stay here with Mss
baw baby if you like, |I'm going
ahead to find WII.

LI BBY
Wait Charlie.

The sound of SNAPPING tw gs and she's gone.
EXT. WOODS -- MORNI NG
Dappl ed sunlight dances on tw HORSES.

JIM
Better give these horses a rest.
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They di snount. Ji m hands Ed sone beef jerky. He takes a sw g
from hi s canteen

JI'M (CONT' D)
It's ridiculous what kids get up to
t hese days. My father woul d have
skinned ne alive if I'd pulled a
stunt like this.

Jimchews thoughtfully on a piece of beef jerky.

ED
Vell tinmes have changed since we
wer e ki ds.
JIM
They sure have, when | was a boy,
all | did was work the farm It never

crossed ny mnd there could be
sonet hing better out there. But Tom
and Li bby, they know exactly what
they want out of life.

ED
Ki ds nowadays think they know it
all. | planned for Emly to go to
coll ege and have a better life than
| did, I had so many dreans for her
Then she cane and told ne she was
getting married. | was so angry, |
told her I never wanted to see her
again. But | dunno, maybe she was
right

Jimtakes another swig fromhis canteen.

JIM
Yea, who knows? | got mad at Tom
t he ot her day because he skipped out
on his chores to go to a practice.
went to the baseball field and haul ed
hi m honme. He hasn't spoken to ne

si nce.

ED
Talk to himJim don't |et things
conme between you. | never got a chance
with Emly, she died thinking I didn't
| ove her.

Jimshifts slightly, unconfortable with Ed's heartache.
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JIM

' msure she knew Ed. |'m sure she
knew.

I NT. OLD CABIN -- MORNI NG

WIl sits at a table, reading a book. A shadowy figure crosses
into view WII |ooks up and sm |l es.

EXT. WOODS -- MORNI NG

PETER
Ckay wait up you guys. |'mout of
br eat h.
LARRY
Ch cone on stop your whi ning.
PETER
I"'mtoo tired to whine.
TOM
Gee guys, we've only been hiking for
an hour.
A TW G SNAPS.
ALEX

Listen. Did you hear sonething.
Si | ence.
LARRY
| can't hear anything, except Peter
grunting and groani ng.
Peter smacks Larry hard on the back

LARRY ( CONT' D)
Hey, | was just ki dding.

ALEX
Well |I'mserious, | heard sonething
over there.

PETER

| think I did too.

LARRY
You guys are all



ALL
Unbel i evabl e?

LARRY
Real cute.

Behind a tree. Sonmeone silently watching.
| NT. MORGAN S MARKET -- LATE MORNI NG
O ficer Edwards scribbles on a piece of paper.

ALl CE
(whi speri ng)
It's a good thing our nmen are out
there. He hasn't got a cl ue.

JEAN
You're right, look at him He nust
have wi ped his forehead a hundred
ti mes since he got here.

JACK
" m going home, |1've got sone calls
to make. Let nme know when the nen
conme back, | want to go search with
t hem

M LDRED
Alright, but I'"'msure they'll have
t hose kids honme by sundown. Ed knows
every part of that lake, if they're
up there, he'll find them

JACK
| just need to be alone for a while
to sort things out.

M| dred gives Jack a brief hug.

M LDRED
We'll call you.

ALl CE
He's taking that pretty hard, but a
girl Megan's age, needs her nother.
(beat)
| worry about what'll happen if |I'm
not here to help raise the kids.
( MORE)
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ALI CE (CONT' D)

Jims so busy with the farm | don't
know how he'll manage. He doesn't
understand them the way | do.

(beat)
Tom can't think of anything but
basebal |, and Libby's set her heart
on being a pianist. She even has a
pi ano pi cked out at Randol phs Misic
Store. She wal ks by there every day
just to look at it.

M LDRED

Bl ess her heart.

(beat)
Qur Kate's had such a tinme since she
| ost her parents. She m sses her
nmot her so nmuch. | was hoping she'd
settle in here, but she's so unhappy.
She wote a story about her themfor
that witing conpetition. | think it
hel ped her to put her feelings down
on paper.

JEAN
Charlie wote a story too. She thinks
if she wins the prize noney, we'll
get WIIl to speak again. | haven't
the heart to tell her the doctors
said there's nothing nore they can

do.

ALI CE
Well | guess they all have their eye
on that noney. Libby wants that piano,
and that's the only way we'l | ever

be able to afford it.

JEAN
To our children, bless their hearts
and their dreans.

They clink their cups of hot cocoa together in a toast.

M LDRED
Yes bless '"em but just wait till we
get them hone.

JEAN
Exactly.



EXT. WOODS -- AFTERNOON
Jimtal ks on the radio.

JIM

Yes, | understand. Right, will do.

ED
VWhat's goi ng on?

Jimnotions for himto be quiet.

JIM

Al right, over and out.
ED

el | ?
JIM

That was O ficer Edwards. Charlie
Morgan and sonme of her friends went

out |ooking for WII.

ED
VWhich friends?
JIM
Vell, ny Libby's one of
Davi s and ..
ED
And?
JIM

Kate went with themt oo.

em Megan

Now don' t

worry Ed. We're going back to town
to regroup, and wi den the search

EXT. WOODS -- AFTERNOON

Charlie stonps through the woods.
eye.

WIIl's basebal |l cap.
EXT. WOODS -- CONTI NUOUS
Charlie returns to the girls.

CHARLI E
| found WII"s cap.

A red object catches her
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VEGAN.
Then he can't be far.

KATE
And he could be mles away, | bet he
dropped that |ast night.

LI BBY
Ch stop being so pessimstic Kate.
Don't you want us to find hinf

KATE
Yes of course | do, but I'mtired
and ny armhurts and | want to go
hone.

CHARLI E
You'd better pray we find himsoon,
or I'"'mgoing to do sonething I m ght
be sorry for.
(beat)
O maybe | won't be sorry for it.

MVEGAN

Does it hurt really bad, Kate?
KATE

Yes, but 1'll manage, | don't want

to stay here al one.

CHARLI E
Just try and keep up, okay?

EXT. MORGAN S MARKET -- AFTERNOON
The nmen assenbl e outside the store.

OFFI CER EDWARDS
The first thing we need to do is sit
down and figure out a plan of action.

ED
A plan of action? | don't think you
get it. Five kids are m ssing and
it's going to be dark soon. | want
t hem honme before then.

OFFI CER EDWARDS
|'ve called for nore men to cone in
fromSalt Lake. They should be here
i n about an hour.
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MATTHEW
You go ahead and wait, |'m not going
to sit here watching the sun go down.
ED
Anmen.
JIM

kay, lets split into groups of four,
and get out there.

OFFI CER EDWARDS
(stammeri ng)
Vell that's all well and good, but |
think you should wait until the other
policenen arrive

MATTHEW
In this towmm we're like famly, these
kids belong to all of us. Like I
said, we're heading out. You just
wait here with the wonen.

O ficer Edwards w pes his forehead and di sappears back into
t he market.

EXT. MORGAN S MARKET -- CONTI NUOUS
Ed takes M I dred asi de.

ED
Now don't you worry, we'll find them
M LDRED
| know you will dear. You go out
there and bring themhonme. 1'I| be
here wai ting.
ED
(gruffly)
MI, I"ve been an old fool.
M LDRED

That's all forgotten, don't worry,
it'"s going to be alright. What matters
now i s finding those children.

ED
Hear me out, MIldred. You were right,
|"ve kept that pain festering inside
( MORE)



ED ( CONT' D)
me for years, and what good has it

done nme? | lost Emly, and now I'm
going to | ose Kate.
(beat)

| do care about her, you know t hat
don't you?

M LDRED
Yes | know.

He ki sses her on the forehead.
M LDRED ( CONT' D)
You take care of yourself. You're
not a young nman anynore.

ED
You're right honey, but |I'ma sight
better than that policeman in there.

He bl ows her a ki ss.

M LDRED
"Il be waiting for you.

EXT. WOODS -- AFTERNOCON
Tom and Larry sit on a rock. Peter and Al ex gripe.
PETER

I"'mtired and hungry, don't you think
we should turn back?

ALEX
Yea, | bet they found them al ready,
and we're up here | ooking around for
not hi ng.

TOM
How do you know that? That policenman
is probably still sitting there
scratching his head. |'m not going
back. You guys can chicken out if
you want .

LARRY

| "' m not goi ng back either.

Peter and Al ex exchange gl ances.



67.

PETER
Well 1'"mgoing hone. It's going to
be dark soon and ny parents w ||
kill me if I'"'mnot honme in tine for
supper.

LARRY
You nean you'll kill yourself if
you' re not hone for supper.

PETER
Knock it off, Larry.

ALEX
Peter's right, |I'm going back too.

Tom si ghs. Grabbing his backpack he gets up to | eave.

TOM
Ckay go, but let our folks know we're
up here okay? That's the | east you
can do.

PETER
Ckay, sure you're not nad?

LARRY
Nah, you just go on honme now, and
have your yumry little supper.

PETER
The only reason you're not turning
back is you want to rescue Kate.

LARRY
At least I"'mnot quitting and running
honme to mama.

TOM
Come on Larry, forget them

Al ex and Peter pick up their gear and head hone.

I NT. OLD CABIN. -- AFTERNOON.

On a shel f, an abundance of CHI LDREN S BOCOKS. By the w ndow
POTTED PLANTS in various stages of growth. WIIl sits at the

table reading with an OLD MAN. The nan speaks in a strange
si ng song voi ce.



EXT. WOODS -- AFTERNOON
Tom and Larry reach the north side of the | ake.

TOM
Hey Larry, hand ne your binocul ars.

LARRY
Can you see anyt hi ng?

TOM
Nope, nothing yet.

He opens hi s pack.

TOM ( CONT' D)
You hungry?

LARRY
|'"mstarving, | bet those guys are
home right now eating their supper.

TOM
At | east they won't be grounded for
the rest of the sumrer. But who cares?
Dad won't let nme play basebal
anynore.

LARRY
Cee, just cause you didn't paint a
fence? Ww, your dad is unbelievable.

TOM
Yea, | know.

A MUFFLED SOUND behind a tree stops the conversation.

LARRY
(whi speri ng)
Did you hear that.

TOM
(softly)
Yes, sonething's noving over there.

LARRY
(softer)
Maybe it's a squirrel
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TOM
Yea right ... a squirrel, good one
Larry ... shhhh.

Tom notions for himto keep tal king.

LARRY
So Tom what about those Yankees?
Thi nk they're gonna nmake the series
this year?

Tomtiptoes to the tree, to find Bobby shivering and covered
in nmud. He drags himout from behind the tree.

LARRY ( CONT' D)
Unbel i evabl e. What are you doi ng
here? Didn't we shake on it? Didn't
| tell you to stay hone. |I'm gonna
brain you!

BOBBY
(Whi mper i ng)
| wanted to be with you guys, don't
be mad at ne Larry.

LARRY
Now why should | be mad? Let's see,
you were told to stay hone, but you
followed us. | told you not to tel
Mom but now she's gonna know we're
gone, cause | bet you left a trail a
mle wide. And ... what happened,
did you take a nmud bath before you
left?

BOBBY
No, | was follow ng you, but Peter
and Al ex canme back down the trail,
sol tried to hide real quick, and |

fell down a hill into the creek
LARRY

It figures.
TOM

Now what are we gonna do?

LARRY
| dunno, we can't go back now. W'l
just have to take himw th us.



Bobby sm | es.

LARRY ( CONT' D)
You'd better wipe that smle off
your face Bobby, Wen Mom and Dad
find out, we're both in big trouble.

TOM
Okay, calmdown. Did you bring
anything with you? A change of
cl ot hes? Any food?

BOBBY
No, | was trying to hurry up, so |
coul d keep up with you guys.

LARRY
Unbel i evabl e. Well, you're just gonna

have to wear sone of ny cl ot hes,

BOBBY
Awv, do | hafta?

Larry starts towards Bobby. Tom steps between them

TOM
Ckay, you two knock it off. Get him
sonme dry clothes out of your pack,
and let's keep going.

LARRY
"' m gonna get you later.

EXT. WOODS -- AFTERNOON

The girls approach a dil api dated bridge which spans a fast
nmovi ng creek.

VEGAN

The bridge's broken, Charlie.
CHARLI E

| see that.
KATE

Ch this is perfect, you nean you
dragged ne all this way and now we're
st uck?.
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CHARLI E
W're fine, we'll just, well, we'll
just take a little detour that's
all. Don't worry, | know what |'m
doi ng.

KATE

Sure looks like it.

MVEGAN
W' d better go back and find anot her
way, that bridge isn't safe.

LI BBY
You're right, it does look terribly
danger ous.
(beat)
So, I'Il go first.

Li bby junps onto the bridge.
CHARLI E
Wait Libby, don't. W'Il have to
find another way around the creek.
LI BBY

Don't worry, It'll be okay, you'll
see.

As Li bby wal ks across, part of the bridge gives way.
LI BBY ( CONT' D)

Hel p, 1'mgonna fall in.
MVEGAN
(dithering)
We never shoul d have conme. | knew

it, we never should have cone.

CHARLI E
It's okay Megan, it's gonna be okay.

Charlie rushes to the bridge.

CHARLI E ( CONT' D)
Hol d on.

LI BBY
Hurry.
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CHARLI E
| am | am

Lying flat on the bridge she grabs hold of Libby's shirt.
CHARLI E ( CONT' D)

G ve ne your hand I'Il pull you up
LI BBY

| can't.
CHARLI E

Yes you can, just hold on. Renenber
our notto? W are the nusic makers,
and we are the dreaners of dreans.
That neans we never give up, and we
never give in.

LI BBY
Ckay, okay, 1'I1l try.

Li bby reaches out and grabs Charlie's hand.

LI BBY ( CONT' D)
l"mslipping ... don't let go of ne.

Frustrated, Charlie yells at the two girls, who stand frozen
with fear.

CHARLI E
| can't do this by nyself. You' ve
got to help ne, she's too heavy.

KATE
But what can | do? | can barely nove
nmy arm

CHARLI E
Oh stop being such a baby and get
over here!

Megan dithers on the edge of the creek.

VEGAN
| ' m scar ed.

CHARLI E
We're all scared Megan.

VEGAN
Ckay, 1'Il try but
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CHARLI E

Hurry, | can't hold her nuch | onger,
LI BBY

Charlie, please. Don't let go of ne.
CHARLI E

| won't let go, |I promse. Just hold

on to ny hand. Think about that piano
i n Randol phs store and how nuch you
want it. lmagine how great it wll

be when you can finally play it.

Kat e and Megan reach Li bby. Megan hangs on to the bridge
terrified. Kate grabs Libby with her good hand.

KATE
|'ve got you, just hold on.

After a lot of struggling they pull Libby back on to the
bri dge.

LI BBY
l"msorry, I"'msorry. | shouldn't
have been so dunb.
CHARLI E
Don't worry, it's okay now.
LI BBY
Let's turn back, I want to go hone.

Charlie can we go hone pl ease?

Charlie turns away, saddened by Libby's pleas, torn between
goi ng hone, or continui ng.

KATE
(resolutely)
No, we're not turning back! W'l
build a fire and get dried out.

Then we'll keep | ooking for WII,
we're not giving up until we find
hi m

Charlie smles at Kate.

CHARLI E
She's right Libby, we can't give up
now.



I NT. MORGAN S MARKET -- DUSK

The wonen

JEAN
Have you had heard any news?

OFFI CER EDWARDS
No Ma'am My nen are doing all they
can. I'll let you know the mnute |
hear anyt hi ng.

ALl CE
They' ve been searching all day, why
haven't they found anyt hing?

M LDRED
There's a |l ot of ground to cover,
and we don't know which direction
t hey went.

JEAN
| feel so hel pless.
(beat)
Wuld it be alright if | said a
prayer?

M LDRED
O course.

gather in a corner.

JEAN
Dear Lord, please watch over and
take care of our children. Keep them
safe until help conmes. Bless them
wi th courage and wi sdom Bl ess those
that are searching that they wll
find them soon. In the name of Jesus
Christ. Anmen.

EXT. WOODS -- EVEN NG

M LDRED
Anen.

AL| CE
Anen.

KATE

Anen.

4.
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The girls finish a prayer of their own.

KATE ( CONT' D)
My Mom and Dad told ne to pray,
whenever |I'min trouble and need
help. | said a | ot of prayers when

LI BBY
VWhen what ?

KATE
You all know ny nom and dad died in
a car accident, right?

MVEGAN
Yea, Ms. Strong told the class about
it, before you canme to school

Kat e hesit ates.

Kat e,

| ost

CHARLI E

It's okay, we're all Sisters now.
KATE

Thanks Charli e,

(beat)
We were driving hone froma concert.
It was raining and the road was dark,
| was singing in the back seat, we
wer e having such a great tinme. Then
a deer junped in front of the car. |
saw it first, and | screanmed for ny
Dad to | ook out.

in her reverie, stares at the canpfire.

KATE ( CONT' D)
He |l ost control of the car. If only
| hadn't screaned. It felt like
everything was in slow notion, there
was the sound of broken glass, |
think I heard my nom scream ny nane.
| nmust have passed out or sonet hing,
cause the next thing I renmenber was
waki ng up inside the car.

LI BBY
And what happened to your Mom and
Dad?
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KATE
They were still in the car, | shook
them but they wouldn't wake up.
(crying)

They woul dn't wake up. It was ny
scream it startled him | know it.

CHARLI E
You don't know that for sure.

KATE
It was ny fault.

CHARLI E
No, it was an accident, it wasn't
anybody's fault. It was just a stupid
acci dent.

VEGAN
| woul d have been so scared, al
al one in the dark.

KATE
It was so dark, and it took a | ong
time for help to cone. That's why
|"mso scared of the dark, and why I
didn't want you to | eave ne behi nd.

CHARLI E
W wouldn't really have left you

LI BBY
No, we woul dn't have.

CHARLI E
| prayed real hard that they'd find
my dad, and that he'd cone hone safe.
But he never did.

KATE
Yea ... | prayed ny parents would
be okay. But they died. Wiy didn't
He answer us?

CHARLI E
| know He answers prayers, but
sonetines it's not the answer you
want. That's the hard part, that
sonetines it's not what we want.

76.



KATE
l'mdon't knowif | believe that
CHARLI E
You wi || one day.
MEGAN
| mss nmy nomtoo.
KATE
VWhere is she?
MEGAN
She lives in New York
LI BBY
(to Kate)

But she's been witing to her secretly
for the past year.

KATE
Are you serious? Your dad doesn't
know about it?

VEGAN
Nope, and now she wants ne to go
visit, but he'd never let ne.

CHARLI E
Maybe he woul d, peopl e can change.

KATE
And sonetinmes they don't.

The girls huddl e close together for warnth.

LI BBY
Now t hat Kate's going to be a Secret
Sister, let's initiate her into the
club by telling sonme ghost stories.

MVEGAN
No, it's too dark and spooky up here
as it is. If you do, I'll stick ny

fingers in ny ears.
They tease Megan by making | oud spooky WAI LI NG noi ses.
EXT. WOODS -- A HALF M LE AVWAY

The boys sit around their own canpfire.

7.
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LARRY
Did you hear sonethi ng?
BOBBY
Yea, it sounded |ike a ghost.
LARRY
Yea sure, there are ghosts in these
woods.
TOM
No, really, | heard sonet hing.

The sound of the girls antics in the distance.

TOM ( CONT' D)
See? Sounds |i ke sonething wailing.

BOBBY
VWat'd | tell ya?

Larry grabs Bobby and rubs his knuckles on his head.

BOBBY ( CONT' D)
Ow Larry, whaddya do that for?

TOM
It nust be the girls. Gab the
flashlights and stanp out the fire.

BOBBY
Are you sure? It sounded |ike ghosts
to ne.

LARRY

Unbel i evabl e. You're such a dope,
read ny lips. There's no such things
as ghosts.

The boys close their canpsite and set off in the direction
of the sounds.

EXT. WOODS -- EVEN NG -- MOVENTS LATER

As the girls sit around the canpfire telling stories, an OLD
MAN wat ches.

EXT. CRYSTAL LAKE. EVEN NG

Ed sl unps over in his saddle.
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MAT THEW
Ed, you okay? Ed?

MVatt hew t akes hold of Ed's horse's reins, and di snounts.

JACK
Ed, Ed, Can you hear ne?

Jimreaches for his radio.

JIM
We've got a nman down, we're at the
south end of Crystal |ake. W're
going to need an anbul ance. It | ooks
i ke a heart attack.

EXT. WOODS -- N GHT

The boys quietly creep towards the girls canpfire.

TOM

They're over there.
BOBBY

But are you sure it's not ... ?
LARRY

(between his teeth)
Just one nore word, Bobby!

BOBBY
Ckay, okay, okay. Cee

EXT. WOODS -- NI GHT -- CONTI NUOUS
Megan conti nues to plug her ears.
CHARLI E

She | ooks so com cal. Poor thing,
she's always afraid of her own shadow.

LI BBY
Well |eave her |ike that for a mnute,
|"ve got a great story | want to

tell you.
The boys APPROACH t he canpfire.

LARRY
Well, hello, hello, hello.



The girls SCREAM Megan's obli vi ous.

LI BBY
Tom what are you doi ng here? You
about scared us all to death.

TOM
We're | ooking for you and your friends
you dope.

LARRY
Yea, half the town is out | ooking
for you.

LI BBY
We cane | ooking for WII, he's
m Ssi ng.

TOM
Yes, | know, everyone's |ooking for
himtoo. So you haven't found anyt hing
ei ther?

MEGAN

Charlie found his hat about a mle
down t he road.

LARRY
We wal ked all around the south side
of the lake, and didn't see a thing.
Don't worry, now we're here you don't
need to be afraid anynore.

KATE
We managed quite well before you got
here, and we'll nanage just fine
when you | eave.

LARRY
l"msorry, | didn't nean it that
way.

KATE
Vel exactly what way did you nean
it?

A SQUEAK behi nd them
MVEGAN

Huh, what?
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CHARLI E
(sarcastically)
Don't be afraid Megan. These dashi ng
young men have cone to rescue us,
and take us safely back to our
village. There is nothing nore to
fear, all is well.

TOM
That's not funny.

LARRY
Is this all the thanks we get for
comng to find you?

KATE
VWhat did you expect Larry?

LARRY
(to hinself)
She renenbered ny nane. Unbelievabl e.

Bobby wal ks over to the m ddl e of the kids.
BOBBY
Ckay now |'ve got sonething to say,
so listen up
All eyes on the little boy with the nuddy face.

BOBBY ( CONT' D)

If you follow nme, | can take you to
WII.

LARRY
Unbel i evabl e. What are you tal king
about ?

BOBBY

Be quiet and |isten.

Compl etely stunned, the kids sit around the fire and pay
attention to Bobby.

EXT. CRYSTAL LAKE -- N GHT

Fl ashing lights of an anbul ance. Ed is | oaded in. The siren
WAI LS t hrough the night.



| NT. MORGAN S MARKET -- N GHT

OFFI CER EDWARDS
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Ms. Stewart, may | talk to you for

a nonent ?

M LDRED
| s everything alright?

OFFI CER EDWARDS
|'"d like a word with you over here,

if you don't m nd.
Jean puts her arm around M| dred.

JEAN

You can say what you have to say,

ri ght here.
M LDRED

Has sonet hi ng happened to Ed?

OFFI CER EDWARDS
|"msorry Ma'am There was sone kind

of trouble up in the woods,

and he's

been taken to University hospital.

M LDRED

s he going to be alright? Wat

happened?

OFFI CER EDWARDS
Al they told nme is that he fell il

up by the | ake.
JEAN

Come on Mldred we'll take ny car.
Don't worry, Ed's a fighter, he's

going to be fine.

M| dred and Jean exit the store. Alice watches the tail lights

of the car as it pulls away.
EXT. WOODS -- N GHT

A shadow energes from behind a tree.

The girls SCREAM Tom

steps between the shadow and the kids. An OLD MAN il | um nat ed

by the canpfire.

He covers his ears, the kids SCREAMS bot her him



Eli rocks
speak.

83.

OLD MAN
(fearful)
Don't scream shhh, shhh
TOM
What do you want ? Who are you?
BOBBY
It's Eli.
LARRY
(whi speri ng)
Huh? ... Unbelievabl e.
BOBBY
You're Eli.
ELI

Yes sir. Yes sir.

his body. He flaps his right hand as he begins to

ELI ( CONT' D)
WIl's asleep. He's okay. He's okay
now. Eli found him he was sad.

CHARLI E
Where is he? Tell ne where you took
hi m pl ease.

ELI
(smling)
Eli can take you. WII's asleep,
Shhh. Follow Eli. Follow Eli.

MVEGAN
['"'m.
KATE
(ki ndl y)
| know, | know, you're scared. Don't
worry just stay by nme okay?
MVEGAN
Thanks.
LARRY
If you girls are scared, | can protect

you.



KATE
Gve it up Larry.

LARRY
Ckay, but if you change your m nd,
" mright behind you.

BOBBY
See | was gonna tell you, but no one
ever listens to ... .

LARRY

Oh put a cork in it, Bobby.
ELI

Fol I ow Eli .
TOM

Who is this guy Bobby?

BOBBY
Ckay you all know that WIIl was | ost
in the woods | ast year?

LARRY
(sarcastically)
Real | y? | never knew that.

TOM
Larry, shhh.

LARRY
Ckay, okay.

BOBBY

| asked WII| what happened, | told
himto wite it down, and | prom sed
| wouldn't tell anyone.

LARRY
And he told you?

BOBBY
Yea, he wote that he and his Dad
were fishing. WIIl fell in the |ake,

and his Dad tried to save him

KATE
But what happened to his dad?
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BOBBY
He doesn't know, he just renenbers
waking up in Eli's cabin.

LARRY
So he has no idea what happened to
hi s dad?

BOBBY
No.

LI BBY
But how did he found his way hone.

BOBBY

Eli took himto the edge of the woods.

He nmade hi m swear never to say a
wor d.

TOM
Why ?

BOBBY
| dunno, maybe Eli was afraid sonmeone
woul d conme up here and find him

LI BBY
But who is he?

BOBBY
WIIl knows who he is, but he wouldn't
tell me. | tried to tell you Larry,

but you wouldn't listen.

LARRY
Get over here, Bobby.

BOBBY
Aw do | hafta?

Bobby wal ks reluctantly over to Larry.

LARRY
|"msorry, kid. | should have
listened. Fromnow on, | prom se,
I

"mgonna |isten to you, okay?

Larry ruffles Bobby's hair.

BOBBY
Unbel i evabl e.
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They follow the girls and Eli as they cone to an ol d cabin.

ELI
Eli's lives here. You can cone in,
but don't tell. Yes sir, you have to
prom se or you can't cone in. Prom se
prom se.

KI DS
We prom se.

CHARLI E
Eli we won't tell anyone. Can | see
my brother please?

Eli hesitates.

ELI
You gotta put your hand up and say,
| swear, say it, say it now | swear.

The kids solemly raise their right hands.

Kl DS
W swear.

Satisfied, he opens the door. WII sleeps on a bed in the
corner of the room Beside hima copy of the book, '"Charlie
and the Chocol ate Factory'.

On a shelf, a row of children's books. A nightstand hol ds
two framed pictures. By the wi ndow, a plethora of potted
pl ant s.

CHARLI E
(in awe)
What's going on here? These books,
they' re m ne.
(to ElI)
Where did you get then? And why do
you have a phot ograph of our famly?

She picks up the sepia photograph and studies it.
CHARLI E ( CONT' D)
And ... this one ... this is ny
Grandma and Grandpa Morgan.

Charlie approaches Eli, bew | dered.
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CHARLI E ( CONT' D)
Who are you?

WIIl begins to stir.

CHARLI E ( CONT' D)
WIIl, are you okay?

She reaches into her backpack.

CHARLI E ( CONT' D)
Here, | brought Billy.

W1l hugs the bear and | ooks around the room still half
asl eep.

ELI
WI1l's okay, he's okay. Eli took
care of him He was sad. WII| was
sad. Yes sir.

CHARLI E
Yes, Eli, | know he was sad. Soneone
scared him But we have to go hone
now. My nom wants us back hone.
WIIl you cone with us?

Eli rocks back and forth.

ELI
(extrenely agitated)
No, Eli stays here, Eli stays here.
Eli lives here. Yes sir. Eli stays
her e.

The ki ds back away unsure of what to do. Megan steps forward.

MVEGAN
It's alright Eli, we won't |et anyone
hurt you. Take nmy hand, don't be
afraid. W're going hone and you can
cone too.

Megan takes Eli's hand, he accepts.

KATE
Megan, that was really brave of you

MEGAN
Thanks Kate, sonehow |I'mnot afraid
anynore. Let's all go hone.



EXT. EDGE OF WOODS -- N GHT -- LATER

Four POLI CEMEN hi ke along the trail. The kids and El
approach. The police draw their GUNS.

PCLI CEMAN
(to ElI)
Stop right there. Step away from
t hose ki ds.
CHARLI E
Pl ease ... Put the guns down, he's

our friend.
The policenen advance towards them

POLI CEMAN
(to El'I)
| said, step away fromthe kids with
your hands up.

Eli freezes, he rocks his body back and forth violently.

PCLI CEMAN ( CONT' D)
You ki ds cone over here.

He raises his gun in Eli's direction. Eli calls to WII.

ELI
Help, Eli. Help Eli, WII, help Eli.

The police edge closer, GUNS raised. WIIl rushes to Eli's
side. A voice PIERCI NG the night.

W LL
No. Pl ease, |eave him al one, | eave
my Uncle Eli alone. He won't hurt
you. He's ny friend.

CHARLI E
WIIl ... you spoke, you spoke.
ELI
You did it, youdidit, youdidit.
The police advance on Eli. Tom steps between them
TOM

Don't conme any closer. W're al
going hone, and Eli's comng with
us.



Larry stands beside Tom

The remai nder of the kids surround El

The police allow themto pass.

LARRY

That's right, so back off. Just radio

our parents and tell themwe're
wal ki ng hone.

POLI CEMAN
We've found them they' re com ng
down Main Street. They're okay.

I NT. MORGAN S MARKET -- N GHT -- LATER

A reunion

M LDRED
Your Grandpa and | were so worried
about you ny dear.

KATE
(1 ooki ng around)

VWhere is he? It doesn't | ook |ike he
was that worried, he's not even here.

M LDRED

Kate, your Grandpa's in the hospital,
he was out searching for you, and he

had a mld heart attack

KATE
| want to see him

M LDRED
Not right now dear, he's worn out.

KATE
He's going to be alright though,
isn't he Gandma?

M LDRED
The doctors said with lots of rest,
he shoul d be good as newin a few

weeks. W can see himin the norning.

Now | et's go on hone, it's been a
| ong day.

She reaches for Kate's hand. Kate w nces.

One reaches for

and WII .

his radio.
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KATE

Quch.
M LDRED
What happened to your arnf
KATE
| fell, it's just a bit sore that's
al | .
M LDRED

| think it's nore than a bit sore,
it looks like it's broken.

Megan and Jack sit in a corner of the store.

MVEGAN
It was so scary up there Dad, | kept
prayi ng you'd find us.

JACK
We searched around that whol e | ake,
| was worried sick.
(beat)
Megan | found the letters.

MVEGAN
Oh.
JACK
Wiy didn't you tell nme?
MEGAN
| wanted to, but |I knew you' d be
angry. | know how much you and nom

hat e each ot her

JACK
We don't hate each other, Megan.
Not any nore.

MVEGAN
You don't?
(beat)
Mom asked nme to visit her this sumrer,
and | want to go. Wuld that be okay?

JACK
['Il think about it.
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VEGAN
Real | y?

JACK
Yes really.

I NT. STANSFI ELD LI VING ROOM -- N GHT -- LATER

JIM
| can't believe you two, how could
you scare your nother and ne |ike
t hat ?

LI BBY
It was ny fault Dad.

TOM
"1l deal with you later. Tom cone
with me out to the barn.

AL| CE
Don't be too hard on himJim

LI BBY
Dad, it was all ny fault, please.

| NT. STANSFI ELD BARN -- CONTI NUQUS

JIM
You know Tom | brought you out here
to ... .

(beat)

| brought you out here to apol ogi ze.
|"msorry, son. | had no idea how
important this baseball thing is to
you.

TOM
Dad |

JIM
Let me finish, apologizing doesn't
cone easy for ne. |'ve been hard on

you kids, and too wapped up with
this farm Things are going to change
around here. And tonorrow |I' m goi ng
to call Matthew and ask himto put
you back on the team



TOM

Thanks Dad, | promse |I'll keep up
with ny chores, I won't |let you down
agai n.

JI M

| know you won't son. But you have
to prom se nme one nore thing.

TOM
Name it.
JI'M
That you'll put up with an old man,

cheering fromthe bl eachers.
Jimgrabs for his son, and hugs him
TOM
You got a deal Dad, you holler al
you want .

Ji mwal ks towards the barn door

TOM ( CONT' D)
Dad?

JIM
Yes son?

TOM
| | ove you.

TWO WEEKS LATER
I NT. JACKSON JR. HI GH AUDI TORI UM -- NI GHT

MRS. STRONG
Thank you all for comng this evening.
| thought it would be a grand idea
to hold this assenbly to announce
the winners of the witing
conpetition. Take your seats pl ease.

A crowded auditorium The Secret Sisters sit side by side.

On Kate's right arma plaster cast decorated with their
si gnat ures.



MRS. STRONG ( CONT' D)
There were so nmany wonderful entries
in the conpetition. The judges told
me they had a difficult time choosing
the winners. So congratulations to
all those who entered, and now w t hout
further ado, let's get on with it.

(beat)
The third prize goes to Libby
St ansfi el d.
CHARLI E
| didn't know you entered.
LI BBY
| decided to at the last mnute. |
want ed the piano so nmuch. | know you

wanted to win, but | did too.
Don't be nmad at ne Charli e.

CHARLI E
"' mnot nmad, go on up there and get
your prize.

Li bby wal ks to the podiumto receive her award.

MRS. EVANS
The second prize goes to Laura
Si npson.

Kat e GRUMBLES under her breath.

KATE
Can you believe it? That little sneak.
She wote that story two days before
t he deadl i ne.

Kate shoots an insincere smle at Laura, as she nmakes her
way to the podi um

MRS. STRONG
And now, w thout further ado, we
wi || announce the grand prize w nner.

(beat)
And the prize goes to Mss Katharine
Tayl or.

93.
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KATE
(stunned)
Ch no, Charlie, | didn't think I'd
win. You should have won, you're a
much better witer than | am

CHARLI E
(bitterly)
If that's true then why are they
calling your nanme?

The audi ence chant. .

LARRY
Go Kate. CGo Kate.
CHARLI E
You' d just better go.
KATE
But ... I'msorry Charlie.

Kate wal ks to the podium and takes the m crophone. Charlie
escapes. She collided with Matt hew as she dashes out.

MATTHEW
Charlie where are you goi ng?

Kate waits for the audience to quiet down. She | ooks down at
Charlie's enpty seat, and gl ances around the auditorium

KATE
Thank you everyone.
(beat)
But, | shouldn't really be up here.
When | decided to enter this
conpetition, | did it because | wanted

to beat soneone el se out of the prize.
That person is now ny best friend,

and | wi sh she were up here instead

of ne.

She | ooks around the room searching for Charlie, but she's
gone.

KATE ( CONT' D)
My story is about two special people,
my nom and dad. Witing about them
made ne renmenber so many things we
shared. | mss them so nuch, But |

( MORE)
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KATE ( CONT' D)
know they' Il never be far away,
because if you | ove soneone, they
can always be right here in your
heart.

The auditoriumerupts with APPLAUSE.
I NT. JACKSON JR. HI GH SCHOOL -- AUDI TORI UM -- MOVENTS LATER
Larry bunps into Kate, who is searching for Charlie.

LARRY
Congratul ati ons Kate, so what are
you gonna do with all that noney?

KATE
| know exactly what |'mgoing to do
with it, Larry Evans, but |'m not
telling you, because it's none of
your business. And I'min a hurry,
SO excuse ne.

LARRY
(crushed agai n)
Ckay, well maybe |I'll see you at
Sarah's party tonorrow night.
KATE
|"mnot going, |I'mnot one of the
cool girls anynore.
LARRY
(stuttering)
Yes you are, | nean, | don't know
what | nean, but anyway, |'m not
going either. | just renenbered |

have sone chores to do.
Tom wal ks over to pat Larry on the back.

TOM
He was only going to the party because
he t hought you'd be there.

LARRY
Thanks a ot Tom you're a real pal.

KATE
|s that true?
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LARRY
No it's not
TOM
Yes it is.
LARRY
Ckay, so what if it is?
KATE

Ch Larry, that's so sweet.
She bestows a little peck on his cheek.
He wat ches her exit the auditorium He rubs his cheek, dazed.

LARRY
(softly)

Unbel i evabl e.
| NT. SECRET SI STER CLUB -- N GHT
Charlie rips up her manuscripts, sobbing wwth frustration.

A KNOCK

CHARLI E
Pl ease, go away and | eave ne al one.

Anot her KNOCK, nore insistent.

CHARLI E ( CONT' D)
| said go away.

Mat t hew opens the door and stands in the doorway.

MATTHEW
"' m not going anywhere until we've
had a tal k.
CHARLI E
| just want to be left al one.
MATTHEW
| know you're feeling terrible right
now.
CHARLI E

Ch, you think?



MATTHEW
That's not |ike you, Charlie.

CHARLI E
|"msorry M. Henderson

MATTHEW
Don't you think it's tinme you started
calling nme Matthew?
(beat)
Your nomtold ne how hard you wor ked
on your story and | know how nuch
this meant to you.

CHARLI E
(crying)
| don't get it. | didn't even get
third place. And Li bby doesn't even
want to be a witer, she want's to
be a nusician. It's not fair. It's
not fair.

MATTHEW
| know, | know.

CHARLI E
And Kate only entered the conpetition
so she could beat me. |I'mso
hum |i at ed!

MATTHEW
Why ?

CHARLI E

Because everyone in school knows |
want to be a witer, and now t hey
all know I'm no good.

MAT THEW
Now hol d on, what makes you think
you' re no good?

CHARLI E
Well, because | didn't w n.

MATTHEW
Tell me sonething Charlie, why do
you wite?
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CHARLI E
| wite because | love it, | wite
because | have a mllion stories
inside ny head, | wite because it

makes ne feel good.

MATTHEW
Then that's what you need to do,
just keep telling your stories, and
don't let anything stop you.

CHARLI E
But

MATTHEW
Now, no nore excuses, | didn't think
you were a quitter, you're not are
you?

CHARLI E
No, I"'mnot, and | guess you're right,

| nmean, even Jo didn't get her first
stories published did she?

MAT THEW
Ri ght, so you just have to keep
trying, and one day you'll get that
first story published I prom se.
(beat)
Now, are you ready to go back and
congratul ate your friends?

CHARLI E
WIIl you cone with me? ... Matthew

Mat t hew opens the door, and nmakes a sweepi ng gesture.

MATTHEW
Your carriage awaits, ny | ady.

| NT. MORGAN S MARKET -- NEXT DAY -- AFTERNOON
A cl ean shaven, well grooned Eli stocks the shel ves.
MAT THEW

| can't believe they put himaway in
that cabin, all these years.



JEAN
Me either, Ed told me he and El
used to play together when they were
kids. Eli didn't go to school, G andma
Morgan taught himto read and wite.
He was si xteen when WIIl was born.
They told Ed's fol ks, they wanted a
new start with a normal son

MATTHEW
Did Ed know about the cabin?
JEAN
No, he figured they'd sent him out
of state sonewhere. You know, |ike a

speci al school. Wien G andpa Morgan
died last March, Eli nust've | earned
to fend for hinself.

MATTHEW
Eli, can we talk to you for a m nute?
ELI
Eli's working.
JEAN
It's alright Eli, cone and take a
break for a m nute.
ELI
kay, yes sir. Can | have a candy
bar ?
JEAN
Sure, just one though okay?
MATTHEW
Eli, can you tell ne what happened

to your brother?
Eli begins to rock.

JEAN
It's alright, there's nothing to be
afraid of. W just want to know what
happened. | need to know, Eli.

ELI
Eli was scared.
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JEAN
Did you see what happened?

ELI
Eli saw, Eli saw. Yes sir.

FLASHBACK
EXT. CRYSTAL LAKE -- DAY

Fat her and son knee deep in the |lake fishing. WIIl cavorts
in the water.

W LL MORGAN SR
Hey son, you'll scare all the fish
if you keep that up.

WLL
Sorry Dad.

W LL MORGAN SR
|"mgoing to get nore bait. You behave
now, you hear?

W LL
Sure Dad, but I'm gonna catch the
first fish. Just watch this.

He reaches the shore, and | ooks back to see young WII| tugging
on the line. It pulls himunder the water.

W LL (CONT' D)
Daddy. Hel p ne.

WLL MORGAN SR
"' m com ng

W1 sinks beneath the surface. WIIl Sr. dives continuously.

Fromthe shore Eli watches. He rocks back and forth. Then
SCREAM NG | oudly as if to give hinself courage he hurtles
hinself into the water.

W LL MORGAN SR
Pl ease hel p ne, ny boy's under the
wat er .

Eli dives.

Mnutes later. Eli surfaces with WIIl Jr. He drags himto
t he shore.



He | ays hi mdown carefully and turns back to the | ake,

it's perfectly still.

BACK TO SCENE

Eli rocks

Eli junps

back and forth.

JEAN
You did what you could, Eli.
ELI
He was Eli's brother.
JEAN
| know, | know. |I'mso sorry. But

|"mglad you told ne. It's been hard
on all of us, not know ng what
happened, and not having a place to
take flowers, and say goodbye.

to his feet.

ELI
Follow Eli. Yes sir. Follow Eli.

MATTHEW
VWat is it Eli?

ELI
Foll ow Eli.

Eli runs out of the market to the car.

Jean calls to Charlie and WI I,

ELI ( CONT' D)
Drive, Drive okay?

outside the store.

They pile
excitedly.

JEAN
Charlie, WIIl, get in the car now.

CHARLI E
VWhat's wrong?

JEAN
| don't know, just get in.
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who are sitting on a bench

into the car. Eli sits in the back seat rocking
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ELI
Drive, Ckay? Drive. Yes sir. Drive.

The car peels out onto Main Street in the direction of Crystal
Lake.

EXT. WOODS -- AFTERNOON -- CONTI NI QUS

Eli drags Jean, the others follow. Eli chuckles with
exci tenent.

ELI
Hurry Charlie, Hurry WIIl. Cone on.
Hurry. Ckay?

JEAN
Where are you taking us? Do you want
to go hone? |Is that it? You want to
go back to your cabin?

Eli takes Jean by the hand, pulling her further into the

woods. They conme to -- A crudely erected stone wall
surrounding a | arge garden

It's | andscaped perfectly, wth beautiful flowers and rocks.

In the mddl e of the garden. A headstone, etched with
childlike scrawl. "My brother'.

CHARLI E
| can't believe this.

JEAN
Eli, did you build this garden?

ELI
Yes Eli didit. Eli didit.

WLL
(to hinself)
That's why you wanted nme to bring
you the seed packets, so you could
create this garden for ny Dad?

CHARLI E
Oh Eli. It's beautiful.

JEAN
You nust have spent hours working on
it.
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ELI
(proud)
Yes sir.
CHARLI E
(to WII)

Did you know about this WIlI? Dd
you know what happened to Dad?

WLL

No, | didn't, | promse. | just
used to neet himat the edge of the
woods, and take him seeds and books
and stuff.

(beat)
Eli told ne never to tell anyone
where the cabin was. He said G andpa
Morgan woul d be very angry, | didn't
tell him G andpa passed away, | didn't
want to make himfeel sad.

CHARLI E
You're really sonething special
WI1l Morgan Jr.

W LL
No, it's Eli who's sonething speci al
CHARLI E
Yes.
W LL
And now Eli can live with us, right
nont?
JEAN
Well ... would you like that Eli?
ELI
You want Eli to come |live at your
house?
CHARLI E/ W LL/ JEAN
(1 n unison)
Yes sir!

| NT. STEWART HOVE -- ED S BEDROOM -- SUNRI SE
Kat e KNOCKS.



ED
Come in.

KATE
H G andpa.

ED

Hell o dear, you're up bright and
early today.

KATE
Isn't it a beautiful day G andpa?
(beat)
| got up early because | want to
gi ve you sonet hing. Please don't be
upset .

ED
Now why woul d | get upset? | |ove
getting presents.

KATE
I|"mnot sure you'll like this one.

ED
Alright then, let's make a little
bar gai n.

KATE
(unsure)
Ckay.

Ed turns and reaches under his pillow.

ED
"1l give you this present and then
you can give nme m ne.

Ed hands Kate a package.

KATE
For me? What is it?

ED
Open it, and see for yourself.

Kat e opens the package carefully. A scul pture of

Em |y, Joseph and Kate.
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KATE
Ch Grandpa, it's beautiful, I |ove
it. Thank you G andpa, thank you so

much.
She hugs him

KATE ( CONT' D)
Now your turn. 1'Il be right back.

She dashes out of the room She hesitates as she returns.

KATE ( CONT' D)
Cl ose your eyes.

She places a pile of envelopes in her Grandpa's hands. On

each one, the words, 'Return to Sender', in red ink.
ED
Oh no.
KATE
Don't be nmad G andpa, | saved them
for you.
ED
l"mnot angry, I'm... I'mafraid to
open them
KATE
Pl ease G andpa, she | oved you so
much. 1 know she'd have want ed you

to have them
Kat e reaches over and ki sses himon the forehead.

KATE ( CONT' D)
It's alright, she forgave you a | ong
ti me ago.

Ed takes a letter and opens it.

EMLY (V.0)
Dear Dad, | |ove you so nuch, and I
know in ny heart you |love ne too. |
w sh you coul d see your beauti ful
gr anddaught er, she's | ooks just |ike
you Dad. Hows Mon?? ... | m ss you.

EXT. STANSFI ELD FARM -- DAY -- AN HOUR LATER
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Li bby works in the barn. C assical nusic reverberates.

KATE
Hey Li bby where are you?

LI BBY
Over here.

The girls approach the stall. Libby mlks Daisy.

KATE
OCh that has got to be the nost
di sgusting thing I've seen in all ny
life.

Li bby points a teat at her, she screans.

KATE ( CONT' D)
Don't you dare!

CHARLI E
| s Tom awake?

LI BBY
Yea he's gathering the eggs. He's
rushing to get his work done before
the gane this afternoon.

VEGAN
(t easi ng)
And why do you care if Tom s awake?

CHARLI E
| just wanted to say thanks, that's
al | .

A large truck rolls up the driveway. It's the Randol ph Misic
Store delivery truck. The nmen open the back and begin to
unl oad a pi ano.

CHARLI E ( CONT' D)
Li bby, cone over here, you aren't
going to believe this.

Li bby hurries to the barn entrance.
LI BBY

Wait, M Randol ph, there nust be
some m stake, we didn't order a piano.



MR.  RANDCLPH

(smling)
This is the Stansfield Farmisn't
it?
LI BBY

Yes it is, but

CHARLI E
May | see the packing slip?

MR, RANDOLPH
Certainly young | ady.

CHARLI E
Li bby, it's got your nanme on it,
read it for yourself.
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Li bby reads the packing slip, then dashes to the house.

LI BBY
Mom Dad, hurry, conme and see what's
outside. You won't believe it.

VEGAN
| wonder who sent it.

KATE

(shruggi ng)
| don't know.

Kate wi nks at M. Randol ph.

KATE ( CONT' D)
But now she really can be a nusic
meker .

EXT. BALLPARK -- AFTERNOON
TOM

Hey Charlie, can | talk to you for a
m nut e?

Charlie blushes and junps down fromthe bl eachers.

Kat e nudge each ot her.
Tom and Charlie wal k over to the dugout.

TOM ( CONT' D)
(shyly)

Megan and



CHARLI E

Hi .

An awkward sil ence.

TOM

G ad you could cone to the gane.
CHARLI E

| wouldn't mss it. | hope you w n.
TOM

Oh we wil.
CHARLI E

You're very confident this afternoon.
TOM

Well, | always play to wn.
CHARLI E

(shyly)

Tont?
TOM

Yes.
CHARLI E

Thank you for comng to find us.

Tom grins.

TOM

| think we all kind of found each

ot her,

(beat)

Don't you?
CHARLI E

Yes, | guess we did.
TOM

We're going to get ice creamafter
the game. Do you want to cone?

CHARLI E
You nean ... wth you?

TOM
Yes with me.

108.



109.

CHARLI E
Ckay, 1'd like that.

TOM
Cool, bye Charlie.

CHARLI E
See ya, Tom

EXT. BALLPARK -- DAY
The gane begi ns.

CHARLIE (V. Q)
Everyone has a dream

Various shots of the gane and the spectators.

CHARLI E ( CONT' D)
Sone dreans are nmagi cal

CU ON ELI

CHARLI E ( CONT' D)
Sone dreans really do cone true.

CU ON WLL AND BOBBY CHATTI NG AS THEY GATHER UP BATS.
CHARLI E ( CONT' D)
Sonme dreans are |ike flowers, they
take tinme to bl oom
CU ON KATE WAVI NG TO ED AND M LDRED
DI SSOCLVE TO
| NT. SECRET SI STER CLUB -- N GHT

Charlie sits at her desk.

CHARLI E
My dreamcan wait ... until tonorrow.

She reaches for a sheet of paper and wites the title of her
new story.

FI NDI NG LOUI SA

FADE QOUT:
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