(Nane of Project)

by
(Nanme of First Witer)

(Based on, If Any)

Revi si ons by
(Nanes of Subsequent Witers,
in Order of Work Perfornmed)

Current Revisions by
(Current Witer, date)

Nane (of conpany, if applicable)
Addr ess
Phone Nunber



PECULI ARI Tl ES

OPENI NG CREDI TS SEQUENCE
We see in quick succession:

A) KENDRA in a bathroom washing her face. She stares
bl eakly into the mrror.

B) COURTNEY | eafing through the yell ow pages, finding
“Pizza,’” her fingers |ooking for a nunber.

COURTNEY’ S ROOMVATE 1

(quietly.)
Yeah, but did they say...

COURTNEY’ S ROOMVATE 2
grab a bite, they said

We' I |
we'll.

COURTNEY’ S ROOWATE 1
kay, so it doesn’'t sound like
they' re planning to...

COURTNEY finds a place. Picks up a phone.

C) CANDACE in a bathroom dabbing a bit of perfume behind her
ears, maybe between her breasts, also checking herself out in
the mrror.

D KIMin a bathroom looking in a mrror. She reaches under
her t-shirt, unhooks her bra, shrugs out of it.

E) ALEXIS in a bathroom sitting on the toilet, her head in
her hands. A baby cries in the background. Pounding on the
door .

STEVE
(v.o0.)
Honey?

F) ANN stares in a bathroommrror. She holds up a teddy,
holds it up so she can see how it |ooks on her. She holds up
anot her teddy, conpares. Her face is utterly bleak. She
stuffs both teddies in a bag. Slans the bathroom door.

END CREDI T SEQUENCE

EXT. MORNI NG QUTSI DE A HOTEL

Titl e: Tahoe



TED and KENDRA cone down the exterior stairs of a hotel, each
carrying a suitcase. Both are college student aged; KENDRA
quite pretty, TED perhaps a trifle weak-chinned. TED opens
the trunk, two suitcases slaminto the trunk. They | ook up.

A group of hotel nmaids are all gathered in the parking | ot,
taking a break; we can see their carts, they re gossiping
together. KENDRA sees them Hides her face as she gets in
the car. Wthout saying a word to each other, TED and KENDRA
open the car doors. Both doors slam sinultaneously.

I NT. EVEN NG HALLWAY

Title: NCMO

Qutsi de KIM S APARTMENT, TRENT waits nervously. He s good
| ooki ng, young, a bit ravaged. W see the door open, two

girls close it behind them

KIM S ROOMVATE ONE

So anyway, she was all, *‘whatever,
and he is conpletely, I|ike,
destroyed.

KIMS ROOWATE TWO
That is so LI KE her.

They go out. TRENT sidles up to the door, knocks. It opens.
Looki ng both ways, he slips in.

EXT. DAY--QUTSI DE AN OFFI CE BUI LDI NG

Title: Tenps

ALEXI S, 28, stands by an office parking lot, trying to dial a
nunber on her cell phone. JASON, in his car, |ooks across

the parking lot, sees her. His car pulls up next to her.

JASON
Need a lift?

ALEXI S
Jas! Oh, you are a |lifesaver.

He | eans across the seat and opens the door for her. She
clinbs in, pretty, peeved.

I NT. NI GHT-- Bl SHOP MULVEY' S BEDROOM

Title: The bishop



Bl SHOP MARK MULVEY, md thirties, in his pajamas, stands,
tal king on a tel ephone. CANDACE MULVEY, his wife, is reading
a book in bed.

Bl SHOP MULVEY

(On phone.)
No, the round tables have to stay
in the cultural hall. . . . Because
that’s the policy. . . Because
that’s the . . . No, the short
| egged tables have to stay in the
nursery .

He | ooks over at his w fe, shrugs hel plessly. She returns,
expressionl ess, to her book.

EXT. DAY--BARRY' S TRUCK.
Title: Kiss

BARRY, |l ate twenties, drives his pickup across the Nevada
desert. ANN, late twenties, rides shotgun.

ANN
(After a | ong pause.)
kay, so, renenber, Thursdays, they
get out early.

BARRY
Yeah.

ANN
Teacher, you know, preparation day,
what ever. They're out quarter to
one.

BARRY RENMEMBER
I renenber.

The truck conti nues eastward.

I NT. NI GHT--HALLWAY OUTSI DE CARLENE AND COURTNEY' S APARTNENT
Title: Pizza and a Mvie

M xed group, college age guys and girls, all heading out the
door of a girls’ apartnent. W hear their chatter. BRI TTANY
and TODD stop, |ong Kiss.

ALLI SON
Oh, geez. Cet a room you two.



She smacks them playfully. They break, am d comrents from
the rest of the group.

I NT. NI GHT--KIM S APARTNMENT
TRENT sees KIMsitting on the sofa.

TRENT
| saw your roonmmates.

KIM
Al'l gone for the night.

TRENT
| didn’t see what’'s her nane,
Kendr a.

Kl M
Of with her boyfriend, sone sort
of romantic weekend, | didn't ask
detai |l s.

TRENT
(pause.)
kay.

He crosses to the sofa.

I NT. NI GHT-- CARLENE AND COURTNEY’' S APARTMENT

CARLENE and COURTNEY sit on the sofa in their living room
BETH, their roonmate is heading for the door.

BETH
You’' re sure you guys don’t want to
go?

CARLENE and COURTNEY | ook up at her fromthe sofa.

COURTNEY
It’s okay.

BETH shrugs. Checks her makeup in hall mrror, then heads for

t he door.

BETH
Hey, wait up you guys.

She reaches for the TV renote.



EXT. DAY--TED S CAR

KENDRA and TED are in his car. They're both staring out
opposite wi ndows.

KENDRA
Nevada sucks.

She sees a road sign.

KENDRA
W nnenucca. Hub of northern
Nevada.
TED
(Awkwar d chuckl e.)
For real.

They ride along in silence.

TED
Did you turn the key back in?
KENDRA
The whi ch?
TED
The roomkey. D d you turn it in?
KENDRA
We were supposed to leave it in the
room
TED

I think we were supposed to turn it
in at the desk

KENDRA
We did the quick check-out thing.
We didn't make any phone calls and
we didn't watch a novie.

TED
You' re supposed to check out-.

KENDRA
They have your VI SA nunber if
there's a problem Al we had to
do was | eave the key in the room
On the, whatever, night table.



TED
If you say so.
(A longi sh pause.)

KENDRA
They left that thing. The quick
check out form On the floor by
t he USA Today.

TED

| didn't fill out any-.
KENDRA

| did, while you were in the

bat hr oom
(To herself.)
Fogging up the mrror.

TED
Did you . . . say-?

KENDRA
Never m nd.
(A pause.)

TED
kay.

TED taps his fingers nervously on the steering wheel.

KENDRA
Wul d you m nd not doing that?
TED
What ?
KENDRA
You're playing with the steering
wheel .
TED
Sorry.

EXT. DAY--IN BARRY' S TRUCK
The truck continues to barrel down the highway.

ANN
Honey?

He | ooks over at her.



ANN

(Nervously.)
Look, you really got to prom se ne
this, okay? | want you to pronise
ne .
BARRY
Do we have to do .
ANN
Barry. Honey. |I'mserious. |If

you | eave straight from work,
you're hone by five fifteen by the
kitchen clock. And you have to.
Every day, you just got to.

BARRY
| told you I-.

ANN
Yeah, okay, but you know how it is,
Ed or Ross or one of those guys-.

BARRY
Honey, | told you, I'll be ho-.

ANN
They' Il want to stop, darts or a
beer in El ko, and-.

BARRY
"Il come straight hone.

ANN
(Pause.)
Wl |, you say that, but-.

BARRY
This is different. D fferent
si t ua—.

ANN
I know, | trust you. | just--.

BARRY
"1l have dinner on the table six
o' cl ock every night. Solem
prom se
(Alittle joke.)
It may just be TV dinners, but-.



ANN

kay.

(Pause.)

And no beer in the house.
BARRY

W' ve been over this.
ANN

It's inportant to me.
BARRY

kay. | agree, all right. 1In

front of the kids, we pretend
there's this thing called the Wrd
of Ws-—.

ANN
It's inportant. To ne.

BARRY
kay.
(Pause.)

And yes, I'Il renmenber to peel back
the foil fromthe tater tots.

ANN
(Chuckles a little.)
You' re never gonna |let ne forget
that, will you?

They both laugh a little. A reasonably conpani onabl e sil ence.
The truck continues down the hi ghway.

I NT. NI GHT-- CARLENE AND COURTNEY’' S APARTMENT

CARLENE and COURTNEY are eating pizza fromthe box, both are
| aughi ng.

CARLENE
kay, so by then she's about to
die, she has to go so bad, she's
al nost hoppi ng up and down ri ght
there in the car seat.

COURTNEY
(Laughi ng.)
| can just see it.

CARLENE
And see, the thing is she really
i kes the guy.



CARLENE( cont ' d)

That's what makes it so horrible;
first date, so she can't, |ike, say
‘excuse ne, | have to go.' Right?
But she al so doesn't want to cut

t he evening short either. And then
he goes ‘let's go for a ride up the
canyon.' And she's all ‘okay.'

Li ke, teeth cl enched.

COURTNEY
(Hooti ng.)
Ch NO
CARLENE

And the thing is, they' re having
this great conversation and all
and half of her is dying, and the
other half is having this terrific

date and all. So FINALLY, he says
to her, ‘listen, I'd better get you
hone.'

COURTNEY
kay, so he takes her hone.

CARLENE
And she's like, ‘okay, can | hold
it for ten nore seconds.' | nean,

she's bursting, she told ne.

COURTNEY
Ri ght .

CARLENE
He wal ks her up to the apartnent.
Slowy. They get to the porch.
And he wants to STAND and TALK
OCkay? And she's in agony.

COURTNEY
This is so amazing.

CARLENE
So finally, finally she gets the
door open, and he says goodni ght,
and he starts to wal k back to the
car. And then he turns around
agai n, and he says "oh, one nore
thing." And she turns to him And
he kisses her. Right there on the
porch. The shock, the surprise.
And she loses it. | mean WHOOSH
Ri ght there on the porch.



10.

COURTNEY

Oh ny gosh!
CARLENE

I nean, soaked. Everywhere.
COURTNEY

Oh ny gosh. Oh, the poor girl.
CARLENE

True story.
COURTNEY

And this was your old roommate?

CARLENE

My old roommate's sister.

COURTNEY

So, what happened?

Si X npnt hs
engaged. |
rel ati onshi

CARLENE

| ater, they were
mean, if their

p could survive that.

COURTNEY
That is hysterical!

CARLENE
True story. | swear.

Courtney gets another slice of pizxa.

They | augh

COURTNEY, sees her

sweat pant s.

COURTNEY

Ckay, one nore piece.

CARLENE

You were gonna stop at the |ast

one.
So | lied.
t oget her.

Shr ugs.

COURTNEY

CARLENE | ooks at the pizza, |ooks at

butt, | ooks down at her own too-full

Has anot her | arge slice of pizza.

EXT. DAY--JASON S CAR

JASON and ALEXI S are | aughing together.



JASON
kay, okay, Evil Dead, parts one
two and three, who played, come on,
t he guy, the guy.

ALEXI S
Ash. Duh. Bruce Canpbell.

JASON
The GREAT Bruce Canpbell .

They | augh toget her.

ALEXI S

| love Bruce Canpbell.
JASON

Did you ever read his book?
ALEXI S

Twi ce. Bruce Canpbell on Xena?
JASON

You are hard-core.
ALEXI S

Total ly.
JASON

| give.
ALEXI S

That’' s easy, the thief guy, Autola
sonet hi ng. Spi der nan?

JASON
The ring announcer guy. O course.
kay, here’s a hard one. TNG?

ALEXI S
TNG I don’t think he was ever on
TNG

JASON

The one where Picard has to go back
and get his saddl e?

ALEXI S
Bruce Canpbell is not on that
epi sode.

JASON
He's not, |ike, the base commmander ?

11.



ALEXI S
Was he? | don’t know.

She | ays conpani onably back in the car seat. Misic is
pl aying. He |ooks at her, her eyes are cl osed.

ALEXI S
(Eyes still closed.)
See, that's the thing about Steve.
I nean he just doesn't . . . he
i kes novies and all, but he

doesn't even think about-—.

JASON
He's into, |ike, what, Bruce WIlis
novies, right?

ALEXI S
Mai nstream exactly. O Mg Ryan
romanti ¢ conedi es. Phant om Menace;
he |i ked Phant om Menace.

JASON
Quch. Even Jar-jar?
ALEXI S
He |iked Jar-jar Binks.
JASON
The only guy in the audience in the
wor | d who.
ALEXI S
Li ke, you saw Spawn of course.
JASON
Duh.
ALEXI S

Steve, get this, wanted to wal k
out. O Spawn.

JASON
VWell, so did Todd MFarl ane.

ALEXI S
(Crow ng.)
See! Steve wouldn’t even get that!
They | augh toget her.

ALEXI S
He doesn’t . . . he just.

12.
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JASON
Vel |, you know, he's-.
ALEXI S
Oh, yeah, | know. | nmean, the
master's thesis and all. Up to his
JASON
That's all it is.
ALEXI S
Sure. Totally.
JASON
So—.
ALEXI S

kay, second |left here.

The car makes the turn.

ALEXI S
(v.o0.)
Il mean, | love himand all, it's
not
JASON

O course not.
She settles back in her seat again, eyes closed. JASON can’'t
take his eyes off her.
I NT. NI GHT-- CARLENE AND COURTNEY' S APARTMENT

CARLENE eats pizza, pineapple falls off, down her shirt. She
plucks it out.

CARLENE
| swear, | |ove ham and pi neappl e.
You can't even get it back in KC
COURTNEY
Real ly? W got it.
CARLENE
Wel|, Seattle. | nean, that's

practically west coast.



COURTNEY
It is on the west coast, doofus,
you can see the ocean from our
house.

CARLENE
You know what | nean.

COURTNEY
| guess.

Compani onabl e silence. COURTNEY | ooks at the TV, shifts
restlessly.

COURTNEY
VWhat tinme is it, anyway?

CARLENE
Ei ght twenty, sonething.

COURTNEY
(Tenpting her.)
You know what's on?

CARLENE
What ?
COURTNEY
Dates. From Hell.
CARLENE
The worst reality show in the
history of....
COURTNEY

You know you want to.

CARLENE
The worst reality....

COURTNEY
We both saw the preview and we both
t hought that guy was hot.

CARLENE
kay, they want you to think it’s
about the obstacles, the fiery pit
and the pitchforks and all. But
it’s not.

COURTNEY
Yes it....



CARLENE
No, it’s about hooking up, it’s
about USING t he obstacles to get
your hands on each others body
parts in a....

COURTNEY
It’s Survivor, right? Only it’s in
hel | and they have sex at the end,
what’'s not to |ike?

CARLENE
It’s not even on Fox. It’s on the
WB, that’s how | ow. ...

COURTNEY
Cone on. You know you want to.

CARLENE
And the hal f-naked denon chi cks.
And the tornentors, | swear, they
just hired the Chippendales, that’s
all they did.

COURTNEY
It’s fun.

CARLENE
| hate that show.

COURTNEY
Don't give ne that, you love it,
you know you do.

CARLENE
| don't.

COURTNEY
Plus this is the one where they
roast Ryan Seacrist. Think about
it, on that spit, slowy turning.

CARLENE
It’s totally nothing but a show for
no-noral s | osers...

COURTNEY

Who we' re supposed to | augh at.
CARLENE

No. Seriously. | don't want to

watch it.

15.
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COURTNEY
Come on. It's healthy. It's,
i ke, educational .

CARLENE
Educati onal .

COURTNEY
Telling all these people where
they’'re going to end up if they
don’t, like, repent. |It’s
t heol ogi cal .

CARLENE
Wl |, you can watch it.

COURTNEY
It's nore fun with soneone.

CARLENE
I"mjust gonna read ny book.

Enphatically picks up her book. COURTNEY | ooks at her, half-
anmused. Exaggerat ed pl eadi ng.

COURTNEY
Carl ee--ene. Carl ee-eene? Pl ease?
CARLENE
No.
COURTNEY
Pl ease?
CARLENE

Look, okay, but if the denon chicks
kiss again, we're turning it right
of f.

COURTNEY
Oh yeah. Ick
EXT. DAY--TED S CAR

The car passes a small peak. KENDRA | ooks out the wi ndow.
Not hi ng but dry desert and sagebrush. After a nonent.

KENDRA
| hate Nevada.

TED
Mhmm
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KENDRA
It's |ike this whol e nucl ear waste
dunmp site.

TED

(Pedantically.)
I think actually the testing was
done a little to the south of —.

KENDRA ignores him He trails off. She |ooks out the w ndow
agai n.

KENDRA
The whole state. Really, it's like
a state for nutants.

TED | ooks at her uncertainly. She's not |ooking at him or
real ly at anything.

KENDRA
Sage brush, that's got to be sone
ki nd of nutant radiation .

She rouses herself a little.

KENDRA

Tunbl eweed. All that.

(Pause.)
Who |ives here? Mafi a and
cowboys. The whole state. And,
i ke, space alien watching people.
Area 51 people. \Watever. Lane
entertainers; gay German tiger

guys. And ganbling. | hate it.
TED
Hooker s.
KENDRA
What ?
TED
Not hi ng.
KENDRA

What did you-?

TED
Not hi ng.

TED continues driving. KENDRA shuts her eyes to the glare of
t he sun.
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EXT. DAY--IN BARRY' S TRUCK
BARRY and ANN sit together. BARRY gl ances out the w ndow.

BARRY
Jackr abbi t.

ANN
VWhat ?

BARRY

(Gesturing.)
Jackrabbit .

ANN
Ri ght .
She | ooks at him starts to speak. Sees his apparent
absorption in driving. She |ooks down, sees a departnent

store bag, sees what |ooks like a negligee. She |ooks away,
out the window. He |ooks at her. He also doesn't speak.

I NT. NI GHT--KIM S APARTMENT

KIM and TRENT are on a sofa, furiously making out. She takes
his hand, noves it to her breast. He pulls back.

TRENT
kay. Ckay.

KIMtries to nuzzle his neck.

TRENT
I think we'd better—.

KI M ki sses hi magai n, hand on his thigh.

TRENT
Kim | nmean it.

KI M
Don't quit on ne.

TRENT
Not a good i dea.

KIM
Cone on.

KI M ki sses hi m agai n.



TRENT
I'"m serious.

He stands. She's clinging to him hits the floor.

getting

KI M
(Furious, controlled.)
Al right.
TRENT
It was starting to get too-.
KI M
I was fine.
TRENT
Dangerous. It was
danger ous.
KI M
Not for ne.
TRENT
Vell it was for ne.

He noves away fromthe sofa

trying to get

control. She | ooks at hi m contenptuously.

KI M
(Venonously.)
Cowar d.

He stares at her in disbelief.

TRENT

There's no need for...

Kl M
Wiss. Pansy.

TRENT

Just a second here-.

Kl M
Fag.

TRENT stares at her in hurt disbelief.

TRENT
"' mnot a-—.

hi nsel f under

19.



20.

KI M
I know exactly how far | can go and
exactly when | need to stop and
this tine we were nowhere cl ose.

TRENT turns his back to her, starts to put his shoes on.

TRENT
Yeah, well, | guess | don't have
your fine tuned sense of —.

Kl M
| draw t he boundaries in this
rel ati onship.

TRENT
Do you?

KIM
Yes. | do.

TRENT

Vell maybe it's tinme to redraw sone
boundari es.

He heads for the door.
KI'M
You go out that door, and you will
never see nme again.

TRENT
Break ny heart.

He’s got his hand on the doorknob. But he doesn't open it.

KIM
You know ne, Trent. | ” m not
ki ddi ng.
TRENT
| don’t care.
KIM
| don't kid around. Leave, you're
hi story.
TRENT
Fi ne.

He starts to open the door. Funbles with it.
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Kl M
Trent ?

He has the door slightly ajar. But he doesn’t | eave.

KI M
Honey.
He | ooks out into the hallway. 1It's clear. There’ s nothing
to stop himfromgoing. He |ooks back at her.
KI M
Cone back
TRENT
No.
KI M
Look, I"msorry. Come back
TRENT
No.
KI M
| don't want to end it. Not |ike
this.
TRENT
Yeah.
KI M
Look, I'msorry.
TRENT
What ever .
KI M
Really. | am
TRENT

Yeah, you’'re sorry, great, that’s
j ust supposed to nake everything..

Kl M
You cut ne off. Too soon, sooner
than 1.... Anyway. You see?

TRENT | ooks again at the door. Looks back at her. She’'s
smling ruefully. She’s tousled, she | ooks great. He closes
t he door.

TRENT
Al right.
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He wal ks back towards her on the sofa. She holds her arns
out to him

I NT. NI GHT--BI SHOP MULVEY’ S BEDROOM

Bl SHOP MIULVEY is tying a tie. CANDACE | ooks up from her
book.

CANDACE
Headi ng out ?

Bl SHOP MULVEY
I’ msorry, honey.

CANDACE
You know, there’s this really
interesting word | heard about the
ot her day. Really caught ny
attention. Delegate.

Bl SHOP MULVEY
Honey. . ..

CANDACE
It’s where soneone who's, say, head
of sonme organi zation or other,
maybe a church organi zation, a
ward, say..

Bl SHOP MULVEY
" msorry.

CANDACE
Turns over sone of his
responsibilities to other people.
So that he’s not making every tiny
little decision for everyone.

Bl SHOP MULVEY

This won't take long. | prom se.
CANDACE
Wiy are you telling me? |’ mjust

t he person laying here in bed
enj oyi ng a good book.

Bl SHOP MULVEY
" msorry.

But she opens her book quite pointedly, and tunes him out.
He sighs. Heads out the door.
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EXT. DAY--JASON S CAR

JASON' S CAR pulls into a suburban street. In front of a
dupl ex.

ALEXI S
(v.0)
Okay that’ s the house.

The car pulls to a stop. ALEXIS | ooks fondly at JASON. He
makes sonet hing of a show of putting the car in park.

ALEXI S
Vell, here it is.

JASON
I like the porch.

ALEXI S
Yeah, it’s got that goin’ for it.

A long pause. They | ook everywhere except at each other.

ALEXI S
Listen, | gotta thank you.
JASON
Oh, hey, it’s on ny way hone
anyway. . ..
ALEXI S
I mean standing up for ne. To Rita
and all.
JASON
No probl em
(Joke.)
I'd do the sanme for soneone
liked.

ALEXI S reaches over and playfully smacks hi m one.

ALEXI S
You.

JASON
| figure, we tenps gotta stick
t oget her.

ALEXI S

Oh, totally.



JASON
I mean, Rita. Wat can you say?

24.

ALEXI S is inmmedi ately energized by Rita’ s nane, agitated,

furious.

ALEXI S
| amso trying

JASON
well, | mean, what can you-?

ALEXI S
I am so nmaking an effort to...

JASON
She's just....

ALEXIS is sitting on the edge of her car seat.

ALEXI S
You know she cl ocks bat hroom
breaks? | amtotally not kidding.
And then she's all "you were seven
m nutes this norning, and
twelve..."

JASON
You' re ki ddi ng.

ALEXI S
Not even.

JASON
You have got to be-.

ALEXI S
So | told her. Straight out. "I'm
having ny period.” Right to her
face.

JASON
That's great!

ALEXI S
I nean, what's that about? | nean,

a stop watch? Hell o!

JASON | ooks at her, agitated, high color in her cheeks.

She's beautiful to him

JASON
I don't even bl ane you.
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I NT. NI GHT--KIM S APARTMENT

KIMpats the sofa. TRENT still stands; he still doesn’t
trust her.
KI M
Come here. We'll play truth or
dare.

TRENT stares at her warily.

TRENT
Truth or dare? | don't think so.

KI M
Don't get all pissy, that stuff
bef ore was just hornones tal king.

TRENT
Call nme a-.
KI M
I know, | didn't nean it.

Chalk it up to, you know,
frustration. Please? Cone here?

He finally wal ks over to the sofa. Sits, not |ooking at her.

TRENT
I was gonna start pushing things.

KI M
Maybe that's what | wanted.

TRENT
| didn't know if I could stop

KI'M
O course you could stop

He shifts awkwardly away from her.

TRENT
| don't know

Kl M
See, that's not the issue. Wether
you could stop. | trust you, but

you ki nda need to trust me too.
One of us has to say no and | ki nda
think that's ny job.
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TRENT
Bot h of wus.

KIM
Vell, sure.

TRENT
That's so bogus, ‘it's the girl's
responsibility to say-."'

KI'M
No, |'m not disagreeing—.

TRENT
I nean, seriously, | was not up to
pushing things any further, and...

She gets up abruptly, noves to the kitchen area of the
apart ment.

KI'M
Can | get you a coke? Cool us both
down.

TRENT stares at her, off-balance again, and unconfortable.

TRENT
Sur e.

KIM
| ce?

TRENT
Yeabh.

KIM pours them each a glass froma two-liter coke bottle.

KI M
| hope it's not too flat. Katie
al ways buys these two liter things,
and then | eaves the cap off.

TRENT
Gary does the sane at ny place.

KI M
It's undrinkable, flat pop.

TRENT
Total ly.

A gl ass overfl ows.
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KI'M
Oh, it's got a nice head though.

TRENT
Good.

KIMspills sone nore. Looking for a towel to wi pe it up.

KI M

I"mstill alittle shaky, you know.
TRENT

Yeah.
KI M

You get going on the back of ny
neck like that.

TRENT
You |li ke that?

KI M
You couldn't tell?

She smiles at him Brings over the two gl asses of coke.

KI M
You know, until you stopped it,
t hat was one good sessi on.

She smiles at him He | ooks down at his glass. Looks at
her, notices a button is undone on her top. Looks away, back
to the glass. His hands are slightly shaking.

EXT. DAY--IN BARRY' S TRUCK

The truck continues down the highway. ANN stares at the

hi ghway. BARRY starts hunm ng tunel essly. She stares at his
face. He cut hinself shaving, and there’s a bit of a razor
burn on his cheek. She looks at it for a nonent.

EXT. DAY--TED S CAR

TED s al so hunm ng. KENDRA stares at him irritated. She
adjusts the AC. TED gl ances over at her.

TED
(Long pause.)
You have the papers?
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KENDRA
What ?
TED
The papers? Fromthe ... you know,
t he. ..
KENDRA
| told you, we left themon the-.
TED
Fromthe . . . the place, the--?
KENDRA
Oh.
TED
Those.

A |l ong pause. KENDRA avoids his gaze.

KENDRA
| know what you. ..

TED
Do you wanna, |ike, keep. . . .?

She’s studiously trying to ignore him He blunders on.

TED
They're | egal docunments. | nean-.

She turns on him furious.

KENDRA
Twenty years fromnow, ten years
fromnow, next year. Are you gonna
wanna anyone to even know about. ..

She runs out of steam Tears just starting. He |ooks
carefully at the highway.

TED

No. | guess not.
KENDRA

Yeah, well, ne neither.

I NT. NI GHT-- CARLENE AND COURTNEY’' S APARTMENT

CARLENE gets herself another slice of pizza. COURTNEY checks
her wat ch.



COURTNEY
Ten nore m nutes.

CARLENE sits on the sofa with her.

CARLENE
| should not watch that show, ny
Dad’ s a bi shop, you know, | should
know better.

COURTNEY
Oh, like your Dad will ever know.

CARLENE
(shrugs. After a second.)
I wonder how those guys are doi ng.

COURTNEY
What, Brittany and Todd? C i nbing
all over each other, of course.

CARLENE
Two weeks to the wedding. | don't
t hink they're gonna nmake it.

COURTNEY | eans in, talking confidentially.

COURTNEY
She had to see the bishop | ast
Sunday.

CARLENE
No!

COURTNEY nods; she knows t hings.

COURTNEY
Allison told ne. She had an
appoi ntment and Brittany was com ng
out as she went in.

CARLENE
VWll, that's none of our business.

COURTNEY | eans i n sonme nore.

COURTNEY
You ever see his face?

CARLENE
Who, Todd? He's dating ny
roommat e, of course | know his—.



COURTNEY
No, | nean, while they're, you
know. Like they do.

CARLENE
H, like | watch ‘enf

COURTNEY
It gets all red.

CARLENE' s conf used.

COURTNEY
| cane in the other night to get a
drink of water, | nean they were
really, | nmean, |ike, tongues and
stuff.

CARLENE
G oss.

COURTNEY

And he, like, |ooks over the top of
the sofa at me. Hi s face was
totally red

CARLENE sits pensively.
CARLENE
Do you think that's, you know, part
of it? Like, blood flow or
sonet hi ng?
COURTNEY
Al I knowis, he was holding this
pillowin front of hinself. ABIG
pi |l ow.
CARLENE | aughs, grabs a pillow, whacks COURTNEY with it.

CARLENE
Court ney!

COURTNEY is | aughi ng, dodgi ng.

EXT. DAY--JASON S CAR
JASON and ALEXI S are still in the car.
ALEXI S

kay, my turn. Five non-Star Wars
Mark Ham || novi es.

30.



JASON
Ch, man. Let's see, this is a hard
one. Unh, Corvette Summer.

She rolls her eyes dismssively.

ALEXI S
Everyone gets that one.

JASON
The Big Red One? Wth, |ike, Lee
Mar vi n?

ALEXI S
Good.

JASON
Not counting voice work?

ALEXI S
He had to be in the novie.

JASON
Ww. The Night the Lights went out
in Georgia?

ALEXI S
I’ minpressed.

JASON
No, that’'s it.

ALEXI S
Come on! Slipstrean? Mitronics?
Bl ack Magi ¢ Wnan?

JASON
Mutroni cs? Seriously, do you ever
see good novi es?

ALEXI S
Mutronics was great! It was also
rel eased as The Guyver. Had Jinme
Wal ker init.

JASON
McGyver? | know, he built a bonb
out of enpty toilet rolls and
W ndex.

ALEXI S
Not McGyver, you dweeb

31.
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Now t hey’ re both | aughing a | ot.

EXT. DAY--TED S CAR
TED continues to drive. There’s nothing to | ook at.

TED
I was gonna ask you. Since we're
tal king. Wat'd you think of the
fl oor show?

KENDRA
The what ?

TED
The show? At the hotel? 1 was
gonna ask what you thought.

KENDRA
It was okay.

KENDRA real i zes she was being pretty dism ssive. Decides to
make a real effort.

KENDRA
I nean it was pretty good.

TED
| thought so too. Especially the
singer. The black [ady. Her voice
was really.,, wow.

KENDRA
Yeah.

TED s face shines with enthusiasm

TED
They can really sing sonetines.
Bi g bl ack wonen, you know?

KENDRA
Yeah, | do.

TED s suddenly sel f-conscious.

TED
Well. African-Anmeri can. | uh
guess we're supposed to....

KENDRA snaps at him
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KENDRA

Bl ack. | hate that. Bl ack.
TED

VWhat ?
KENDRA

Al'l that political correctness.

She makes the quotation mark fingers.

KENDRA
"Peopl e of color.”

TED
Vel |, whatever they-.

KENDRA
I just want to call them one thing
and let that be that. | don't want
it to, like, change every five

m nut es.

TED s totally non-plussed at her sudden bad tenper.

They stare at each other.

TED
Geesh. Al I'msaying is...

KENDRA
Bl ack. Bl ack bl ack black. Bl ack
singer, black entertainer, big
bl ack woman with a big bl ack voi ce.

TED
Thing is...

KENDRA
Drive you crazy, changing every
five seconds. Changing the rules.
They should just nmake a rule and
then that's it.

TED
Absol utely. GCkay? | agree with
you.

KENDRA
kay.

They drive for awhile in a far from conpani onabl e sil ence.

After

a bit, TED tries again.

She finally shrugs non-commtally.



TED
What | was asking. Isn't she
soneone?

KENDRA
Who?

TED
The singer. Wo we're talking
about. Isn't she, like, a Suprene
or sonet hi ng?

KENDRA
A Supr ene.

TED
Didn't your parents have those
records? Diana Ross and the
Suprenes and -—.

KENDRA
That wasn't D ana Ross.
TED
No, | know, | was just saying she

m ght have been a....

KENDRA
(Scornfully.)
Di ana Ross.

TED
No. But-.
KENDRA
You're so gullible.
TED
No, | just....
KENDRA

W' re at Tahoe, rinky dink hotel in
Tahoe. Not Vegas or, whatever

Mark Taper Forum  They're not
gonna have Di ana flipping Ross
singing in the hotel floor show

TED, agitated, tries to bring it back.

TED
I was just thinking, another
Suprene, though. Another one.

34.
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KENDRA
Another. . . .?

TED
| nean it was Di ana Ross and the
Suprenes. | nean, the rest of
then? | mean, one of the other

ones coul d be at Tahoe, right?
Fl orence N ghtengal e, G ndy

Bi rdsong, whoever the rest of
t hem ..

KENDRA
C ndy Birdsong? You know the nanes
of the other Suprenes?

TED
It stuck in ny head.

She stares at himw th great hostility.
KENDRA
Wl |, you just know everything
there is to know, don't you?

He’s conpletely stunned, conpletely floored by this. He
sputters.

TED
That that that ... the whole ...
I'd never used a . . . it wasn't

ny fault.
She | ooks back. A little sadly, letting himoff the hook.
KENDRA
No. To be fair, | guess it wasn't.
I NT. NI GHT-- CARLENE AND COURTNEY’ S APARTMENT
CARLENE is trying to pick up a little.

COURTNEY
Fi ve nore m nutes.

She drops nore pizza stuff on the carpet. CARLENE | ooks at
her, exasper at ed.

CARLENE
| bet they' re having fun. FErin and
Lynda and those guys from 2A
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COURTNEY
G oup date’s better than nothing.
CARLENE
That guy, what's his nanme, Mtch
sonet hi ng?
COURTNEY
Sweeney?
CARLENE

Yeah, him FErin really likes him
She | ooks takes a handful of garbage to the kitchen.

COURTNEY
Just | eave that.

CARLENE
| don’t m nd.

COURTNEY
It's just a group thing. Movies 8.

CARLENE
It's a start.

She throws things away, |ooks around for a rag.

COURTNEY
You coul da gone.
CARLENE
I wasn't invited.
COURTNEY
It was a group thing. Informal.
CARLENE goes over to her, cleans up a spill on the coffee
tabl e
CARLENE

Look, they cone over, they go,
‘“hey, we're going to Movies 8.
Erin, Lynda, you guys wanna conme?

COURTNEY
“You guys' inclusive. ‘You guys'
as in, all you guys in the
apart ment.
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CARLENE
No, ‘you guys' as in Erin and
Lynda.

She finishes, goes back to the kitchen. COURTNEY stares over
at her.

COURTNEY
You coul da gone. No one woul da
t hought anything of it.

CARLENE
| didn't feel right about it.

COURTNEY
kay.

CARLENE cones back to the sof a.

CARLENE
You coul da gone.

COURTNEY
Me? No.

CARLENE
Seriously, you could have.

COURTNEY
| saw it.

CARLENE
What ?

COURTNEY

That they were going to see. Wth
what ' s- hi s- nane.

CARLENE
Oh.

COURTNEY reaches for the TV renote.

COURTNEY
So i nstead we watch Dates from
Hel | .
CARLENE
CGot hi ¢ paw-fest.
COURTNEY
It's educational. Think of it that

way.
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CARLENE
VWhat ever.

EXT. N GHT-- A WARDHOUSE

Bl SHOP MULVEY drives into the parking |lot of an LDS

war dhouse. He doesn’t see any cars. He |ooks hopeful. As
he puts the car in gear, another car pulls up. He sighs,
puts the car back in park, gets out. A LARGE WOVAN gets out
of her car.

LARGE WOVAN
Bi shop, I'mright about this,
you' || see that 1I’mright about

this.

Bl SHOP MULVEY sighs again. Follows her into the building.

EXT. DAY--TED S CAR

The car drives down the freeway. KENDRA starts to cry
quietly in the seat. TED | ooks over at her. Tries to figure
out what to say. Can't. Drives on.

EXT. DAY--JASON S CAR

JASON and ALEXI S sit in the car, |aughing.

ALEXI S
It’s a giant rabbit, Jason!
JASON
Donni e does see a shrink about it.
ALEXI S
It’s a rabbit!
JASON
It’s also got, like, a worm hole
and stuff. Besides, Jake
Gyl | enhaal ..
ALEXI S
I can’t believe you like this
novi e!
JASON

Ch, this fromthe woman who LOVED
Sever versus Ecks!
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She hoots even |ouder. JASON | ooks at her |aughing. At that
nonent, he’ Il forgive her anything, even not |iking Donnie
Dar ko.

EXT. DAY--TED S CAR

KENDRA is crying. TED glances over at her, back to the road,
back to her. He has no idea what to say. He finally has to

try.

TED
Is there anything | can do...
She’s still crying. He tries again.
TED
Are you okay-?
KENDRA
I"mfine.
He nods, unconvinced. Keeps driving. She's still crying.

EXT. DAY--IN BARRY' S TRUCK
The truck continues down the hi ghway.

ANN
(v.o0.)
I think it’'s the next turn.

BARRY
(v.o0.)
Four tenths of a mle after the
exit sign, unmarked. | renenber.

The turns off the main highway, onto an unmarked | ane. ANN
| ooks around. She can’t see nuch, then notices a |ong way

of f a conpound of nobile hones. The truck hits a pot hol e,
bounces.

I NT. NI GHT-- CARLENE AND COURTNEY’' S APARTMENT

COURTNEY and CARLENE watch television. W see part of the
show, which invol ves good | ooki ng young contestants trying to
navi gate a set straight out of Hi eronynmous Bosch, with nen
and wonmen in skinpy devil costunmes tornenting them

CARLENE
That’ s cheati ng.
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COURTNEY
Hey, that's the way it works. They
got separated, now the other guy
| eads her through.

CARLENE

He made a deal with those inps!
COURTNEY

Wl |, that’s how you w n.

They watch some nore, CARLENE agit ated.

CARLENE
She |iked the other one better.

COURTNEY shrugs. W see the show An attractive couple are
trapped am dst flanes. They start naking out.

CARLENE
And that’s all it takes. That bel
t hi ng sounds, and that’s the cue to
start maki ng out.

COURTNEY
Well, that’s how the gane worKks.

CARLENE
And the other guy has to watch, and
he | ooks |Iike he’s gonna cry.

COURTNEY
He's fine, he's cool about it.
CARLENE
He's the only one who | ooks like a
hal fway decent . . . really, let's

not watch this any nore.
She reaches for the renmote. COURTNEY holds it away from her.

COURTNEY
No, | wanna see who she chooses.

CARLENE
You know who she's gonna choose.
Ceft chin guy.

COURTNEY
Shush. Aaaaaannnnddd the tongues
conme out!
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The onscreen couple are really making out. Devils watch
approvingly. Suddenly, one of them pounds his pitchfork into
t he ground. The maki ng-out coupl e di sappears down a chute

am dst snoke and flanes. Agonized wails.

COURTNEY
You gotta admt, that’s cool.

CARLENE
Oh, and that’s why you watch

COURTNEY
Alittle vicarious action, why not.
Plus you get to see sinners fry.

CARLENE
| don't have to watch it.

She does anyway. Another couple are in peril, flanes
bl ocking their path no matter which way they turn. A half-
naked denoness wat ches, cackling.

CARLENE
It's like showering in a sewer.
COURTNEY
| bet that black guy is the male
Wi nner .
CARLENE

And the girl with short hair?

COURTNEY
Maybe.

CARLENE watches a little nore.
CARLENE
And they' |l end up together. And
they' || show that too.
The TV is at commerci al .

CARLENE
You know, it's so dunb.

COURTNEY gets up to stretch

COURTNEY
What do you nean?
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CARLENE
These people, they don't need to be
on this show to neet soneone,
right? They're all the type who
can nmeet people if they want to.

COURTNEY
Because they sl eep around.

CARLENE
It's not just that. They can sl eep
around because they' ve got no
probl em fi ndi ng people to sleep
around with.

COURTNEY
Vll, duh. "Hi, I want to foo
around, who wants to go out with
me?"

CARLENE
I"'mnot tal king about that.

COURTNEY
Yes you are. And |I'msaying, if
you want to be a slut, you'll have
no problem finding someone who-.

CARLENE
No, it's nore a confidence thing.
They' ve got confi dence.

COURTNEY
kay.
CARLENE
That girl, |ook at her. She knows

guys are gonna want her. And they
do. And she's not even that cute.

COURTNEY
She' s cut e.

CARLENE
Cute, okay. But also kind of a big
butt, and . . . you know what |
nmean.
(Pause.)

She's not afraid. CQuys have want ed
her, so she figures they always
will.



She goes to the kitchen,

COURTNEY
I"mnot afraid of anything.

CARLENE
If you're a girl guys hit on, then
you know t hat and you can expect to
be hit on, you can live your life
that way. Wiereas if you re the
kind of girl guys never hit on, you
have no idea even what it's like to
be hit on.

COURTNEY cones back, | ooks at the TV, yawns.

COURTNEY ignores all of this, plops down on the sofa.

CARLENE’ s

COURTNEY
I hate these A d Navy commerci al s.

CARLENE
Maybe guys are hitting on you and
you don’t even knowit. Maybe |ots
of guys want you, and they think
you’'re not interested because you
don’t even know what getting hit on
| ooks |ike.

CARLENE
On the other hand, maybe there
really are like ten girls in the
worl d every guy hits on, and the
rest of us, it’s maybe, one, naybe,
one time, once. If you mss it,
you're totally screwed.

COURTNEY
We gotta any crackers or sonething?
Wheat thins, even?

attention is back to the TV.

CARLENE
kay, and there she is nowwth the
ot her one! | would just die.

I NT. NI GHT--KIM S APARTMENT

gets sonething to drink.

43.

KIM and TRENT sit on her sofa, cross |egged, facing each

ot her .
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KIM
Truth or Dare.
TRENT
Do we have to do this?
KIM
Yes.
TRENT

It's a party gane, right? For like
ten peopl e

KI M
You can play it with two. Truth or
dar e.

TRENT
Truth. | guess.

KI M

kay, are you and Lisa engaged?

TRENT gets off the sofa, agitated.

TRENT
| thought Lisa and Brad were off-
[imts.

KI M

Nothing' s off-limts.

TRENT
What if | don't want to say?

KIM
Truth or dare, Trent.

TRENT
| don't want to.

KI M
Trent, honey, you really wanna try
one of ny dares?

He stares at her for a second. He goes back to the sofa,
faces her again.

TRENT
(Pause.)
Lisa and | are tal ki ng about
getting marri ed.
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KI'M

kay.
TRENT

W' re not, you know, engaged.
KI'M

| under st and.
TRENT

But close. We're talking.
KI'M

Sur e.
TRENT

If she knew | was over here-.

KI M
She's not going to find out.

TRENT
"' mgonna have to tell her.

KIM
Your call.

TRENT stands again. He paces the floor.

KI M
Me and Brad are too.
TRENT
VWhat ?
KI M

| anticipated. Truth or dare, |
antici pated you' d ask ne about
Br ad.

TRENT
Yeah, okay.

KIM
We're talking. Brad and I.

TRENT
Ckay. . .

He turns his back to her, runs his fingers through his hair.

KI M
O maybe we're not.



TRENT
Truth or dare, yo
change your m nd.

KI M
Maybe we are, may
Maybe Brad and |
Li sa, that's poss
just lied to you.

TRENT
What are you-?

KI M
You and Lisa, me
does any of that
anything at all?

TRENT
It seens to ne th

Kl M
W may never see
O we mght be ba

u can't do that,

be we're not.
are |ike you and
ible. O mybe I

and Brad, what
have to do with

at. ...

each ot her again.
ck here tonorrow

night, on this sofa, doing just

what we were doin
a ‘relationship.’

TRENT
kay, there's a s

KI M
NCMO. That's al

TRENT
You can't just...

KI M
Non-comm ttal mak
com...

TRENT

You can't just
about this kinda

He heads for the door again.

KIM

We have. For nea
TRENT

I like you. 1've

i ke, dunping Lis

g. W don't have

ense in which...

this i s about.

e-out. Non-

pl ay games
stuff, Kim

She follows, stops him

rly a year now.

t hought of, even,
a. ...

46.
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She’ s furious, spins himaround.

KI'M
You don't know anythi ng about ne.

TRENT

KI M
What's ny maj or?

TRENT
Your maj or?

KI'M
Yeah. \What am | majoring in?

TRENT
More truth or dare?

KIM
It seens |ike the kind of basic
t hi ng you shoul d know about
soneone.

He faces her.

TRENT
Conmmuni cat i ons.
Kl M
No.
TRENT
Vll, | thought it was.
Kl M

No, you don't know, because |'ve
never told you.

TRENT

So what are you maj or-?
KI M

I"'mnot going to tell you.
TRENT

Way not ?
KI M

Because | don't want you to know.
VWere am | fron?
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TRENT
kay.

KI'M
I"mnot going to tell you. What
does ny Dad do for a living?

TRENT
| get your point....

KI'M
I"mnot going to tell you.

They glare at each other. He softens.

TRENT
So we could do that. Share those
sorts of —.

KI M

I don't want to, that's the point,
that's where we are. That's who we
are.

He | ooks at the door.

TRENT
We should end this.

KI M gestures towards the door.

Kl M
Be nmy guest.

He starts towards the door.

KI M
Il just replace you

He stops. Pauses again at the door. She softens her tone.

KIM

And you' Il just replace nme. Right?
TRENT

I don’t know.
KIM

Either way, | will marry in the

tenple and be a virgin on ny
weddi ng night. This isn't about-.



TRENT
VWhat is it about?

KIM
It's about....
(Pause.)
We both know what it’'s about, don't
pretend you don’t know.

TRENT
Ckay. Sorry.

He crosses back to her. Begins to nuzzle her neck from
behi nd, runs his fingers along her coll arbone.

TRENT
So, Brad?

She shi vers.

KI M
Brad is a sociology major from San
Di ego; his father is a dentist.
Li sa?

She opens his shirt as he talks.

TRENT
And Lisa's nmajoring in Elenentary
Ed, she's from Let hbridge Al berta,
and her father died five years ago
of cancer. He was a junior high
school principal .

KI M
See?
She ki sses him
TRENT
Yeabh.
KI M

We just keep it non-comm tal and no
one ever needs to know.

He nods, slowy. He |leans down to kiss her again.

49.
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EXT. DAY--I1N BARRY' S TRUCK

The truck is parked outside the nobile hones. There' s a
gate; they can see cars parked inside the gate, but no one’s

noving. It’s still early in the norning. Very silent.
ANN
We're early.
BARRY
Is that a problenf
ANN
I don't know. | don't know how
strict they-.
BARRY
Did they say it's a probl enf
ANN
They didn't, no. They didn't say
nmuch.
(Pause.)
Let’s just sit here. | don't wanna
be early.
BARRY
But how big a problemis it if-.
ANN
I don't know. They said a |ot of

t hi ngs.

I NT. NI GHT-- CARLENE AND COURTNEY’' S APARTMENT

CARLENE' s totally fascinated by the TV. Wth an effort, she
br eaks away.

CARLENE
Ckay, |I'mnot watching this
anynore.

COURTNEY
kay.

CARLENE

I mean, they're in front of a
camera, they know everything they
do is, like, being broadcast.
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COURTNEY
O course they know.

CARLENE
How is this different from porn?
kay, they're just making out, but
really. Can we turn it off?

COURTNEY
Can | just nmute it?

CARLENE
| don't want to wat-—.

COURTNEY
Mute and surf? They got "Dinner
and a Movie" on USA.

CARLENE
If you want to.

COURTNEY
kay.

She uses the renvote.

COURTNEY
Not hi ng, nothing. VH 1?

CARLENE
kay.

They watch for awhile in conpani onabl e silence.

CARLENE
Hey Courtney?
COURTNEY
Yeah?
CARLENE
kay, have you ever seen, like
ballet? And the nmale dancers are
all, like, padded. Down there.
COURTNEY

I know what you’'re saying. And the
devil guy had the sane kind thing.

CARLENE
| was just

She shifts awkwardly on the sofa.



CARLENE
Have you ever seen a ... a ..
COURTNEY
What ?
CARLENE
Aguy's ....
COURTNEY
Well, sort of. | nean, ny little
brot her, when | used to change him
CARLENE
kay, |1've seen little kids. And,
i ke, statues. But | nean.... you
know.
COURTNEY

Plus that novie that one tine. Erin
made us watch it, renmenber, even
though it was totally R Roomw th
a View It had that one scene-

CARLENE
kay, that-.
COURTNEY
But a real one, live? |Is that what

you' re aski ng?

CARLENE hesitates, nervous.

CARLENE
| mean, they get bigger. Right?
COURTNEY
Vel | of course they get bigger.
CARLENE
That's what | nean.
(Pause.)

D d you?

COURTNEY uses the renote. Suddenly ani nated.

COURTNEY
Check it out, Road House! Patrick
Swayze. | love this novie.
CARLENE

I mean, for real
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COURTNEY

What ?
CARLENE

Have you ever seen one?
COURTNEY

| told you, ny little brother.
CARLENE

Never m nd.
COURTNEY

Pool cue across the head. |

how t hey do that.

EXT. DAY--JASON S CAR

ALEXI S and JASON sit in his car.
nei ghbor hood i s quiet.
ALEXI S
And | just feel
| really do
do?
JASON
No, it's a real dil enmmn.
ALEXI S

We're just not making it.

wonder

Shadows are falling;

terrible about it.
But what are we gonna

St eve's

| ab assistant job, but.

got that
Rent the first of the nonth.
G oceri es.
JASON
Total ly.
ALEXI S
And so. You know? Just

said we'd never do.
in day care

JASON
Do you have good. ..

ALEXI S
Pretty good | think.

JASON

li ke we

Put the kids
and there |

am

Child care can be such a....
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ALEXI S
This lady fromthe ward. Just down
the street there, the brown house?

JASON | ooks out the window. The only brown house | ooks bl eak
and enpty.

ALEXI S
(v.o0.)
She's got like nine in there, and
it's pretty small, but she seens to
do okay. She has activities and
stuff.

JASON | ooks back at her.

JASON
That' s good.

ALEXI S
But .

JASON
Ch sure.

ALEXI S
You have no idea. | nean, little
Bryony: "don't go, Mommy." dingy.
I"'min tears before | get out the
door.

JASON
That nust be hard.

ALEXI S
You have no idea. You have no

i dea.

She stares out the wi ndow. JASON | ooks at her face, nostly
in shadow by now.

ALEXI S
| really gotta go, | said five and
it's already...

JASON
| under st and.

ALEXI S
VWat tine is it now five of?

JASON
Seven of.
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ALEXI S
| really gotta go.

She | ooks out at her house. He can’t get enough of her, the
line of her neck, just a tiny bead of sweat.

EXT. DAY--1N BARRY' S TRUCK

The sun is rising, it’s going to be a hot day. BARRY | ooks
over at ANN, he wi pes his brow ANN | ooks over at the nobile
home conpound. Still nobody stirring.

EXT. DAY--JASON S CAR

ALEXI S rouses herself.

ALEXI S
And then Rita. R ta!
JASON
(mat chi ng her sudden
energy.)
Seriously, she's....
ALEXI S
Driving ne....
JASON
She's psychotic, |I'm serious.
ALEXI S
Oh, like the supplies cabinet?
JASON

Did you get that neno?

ALEXI S
Hel | 0? Like I want to steal your
preci ous, whatever, paper clips?
And, like, white-out! From 1978.
Who uses white-out?

JASON

There's just this fundanental....
ALEXI S

And paper, okay, | can see paper,

but why do we need twenty five
col ors?
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JASON
Just this fundanental | ack...

ALEXI S
But she won't buy three hole punch,
no, you have to use the puncher
thing and then if you get those
l[ittle paper dots on the floor she
j ust —.

JASON
Fundanental |ack of trus....

ALEXI S
Those beady eyes.

JASON
She's even scary | ooking.

ALEXI S
She i s.

She pauses. JASON tries again.

JASON
Wnen who shave their eyebrows and
t hen paint them back in, what's
t hat about ?

ALEXI S
(Crow ng.)
Ch, that is so true! She does
that, she really...

JASON
I swear. Psycho | ady.
ALEXI S
You're so right. You're so right.
(Pause.)
JASON

But it helps to have friends.

ALEXI S takes his hand, gives it a squeeze. He |ooks down at
her hand, in his.

ALEXI S
So true.

She renoves her hand. He |ooks at her, turned slightly away
fromhimon the car seat.
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EXT. DAY--I1N BARRY' S TRUCK

BARRY and ANN sit there.

BARRY
You' |l have a roon? | mean, you'l
have your room
ANN
I"ve seen it.
BARRY
Is it okay?
ANN
It's small.
(Pause.)

It's okay, it's got curtains.
Pretty nice curtains. And | can
decorate it. Put pictures up, CD
pl ayer. Stuff....

(Pause.)
Not too nuch personal stuff, they
said. Famly pictures-—.

BARRY
| can see that.
ANN
But, like, posters. Prints. 1 was
t hi nki ng, maybe, a Degas print
or...
BARRY
Degas?
ANN

Never m nd. Sonet hi ng.

BARRY
What about cl othes? Underwear, you
know, whaddathey call it, a teddy.

ANN
I, uh, did sone shopping.
BARRY
You have to provi de-?
ANN
I got sone things. | think they'll

be all right.
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BARRY
Can | see?

BARRY reaches for the bag. She stops him

BARRY
They're in the bag, right?

ANN sl aps his hand away.

ANN
No.

BARRY sits back on his side of the car. Hurt, not
under st andi ng.

BARRY
| could maybe offer sone feedback

ANN is close to tears, but he can't see it, she’s hiding her
face.

ANN
No.

BARRY
Cone on, let ne see.

He reaches for the parcel again. She pushes him away again.

ANN
No!

BARRY sits back. He's hurt and angry.

BARRY
Ceez.
ANN
(Pause.)
Pl ease understand, | don't-.
BARRY
Al I knowis, I'"mproud of you,
and how you | ook and everyt hing,
and 1....
ANN

No, no no no, don't, I...

He | ooks over at her. He's sincere now, though stil
unconpr ehendi ng.
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BARRY
I love you. | love how you | ook

ANN
I know.

She | ooks over at him sees he’s mffed. She has to try.

ANN

Barry, I'monly going to be able to
do this if | can separate, be a
different....

(Pause.)
Look, I"'mnme, I"'mBarry's wife and
I"'mnomto Kevin and Lisa, and
right nowin this car, that's who
am | have to keep separate ny...

(Pause.)
I"mnot saying this very, um..

She | ooks at BARRY again. He can’t even |ook at her. She
tries to take his hand. He pulls away.

BARRY
It’s okay.
EXT. DAY--TED S CAR

TED s car rockets down the freeway. KENDRA w pes her eyes.
He doesn’t know what to do.

KENDRA
I"msorry. | just get all...

TED
It's okay.

She finds sone kleenex in her purse, blows her nose.

TED
It wasn't all bad.

She bl ows her nose agai n.

TED
Il mean | didn't think it was all so
awf ul

KENDRA

VWhat ?



60.

TED
The | ake was really pretty.

She sits back in her seat, wan and red nosed.

KENDRA
It's beautiful.

TED
Hor seback riding. And that one
pl ace, with the electronic darts.

KENDRA
I wish we could have taken one of
t hose | ake crui ses.

TED
That did | ook nice.

KENDRA
I think, just cruising down the
| ake at night, maybe dancing.

TED
Dancing slowy in the noonlight.

KENDRA
Yeah! Maybe |ike that.

She wi pes her nose again, and | ooks for somewhere to put the
used kl eenex. Meanwhile, he’s in a world of his own.

TED
We never danced.

KENDRA
No. No, we didn't.

She puts the kleenex on the floor.

TED
W shoul d have. O maybe one of
t hose hi kes.

She | ooks over at him Starts to catch sonething of his
nood.

KENDRA
Backpacki ng. Take one of those
trails, and picnic.



TED
Picnic by sone little stream You
know. Maybe by a waterfall.

She | ooks di stressed, agitated.

KENDRA
How did we...? Where did this
cone fronf

TED
Goofing around. That one tine,
tal ki ng, you said, hey, have you
heard of that thing where they go
to Tahoe or Vegas?

KENDRA
Yeabh. I renenber.

TED
And you said sonething |ike, maybe
we should try that.

KENDRA
I was kidding.

TED
I knew that. Both of us chortling.

KENDRA
Laughi ng. Just ki dding around, you
know, and then you nentioned it
later, and then it was this thing.
In our heads. An idea.

TED
Not a bad i dea.

He | ooks at her tenderly. She turns away.

KENDRA
Yeah.

TED
I nean, if we did this again, we'd
be inured to it.

KENDRA
(Under her breath.)
I nur ed.
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TED
Go during the winter, spend the day
skiing, and then snuggle up by the
fireplace, drink hot chocol ate and
warm up each other's hands.

KENDRA
That's so....

TED
We shoul d have.

KENDRA
We shoul d have danced.

As he tal ks, she becones increasingly agitated.

TED
Wat ch the noonlight over Lake
Tahoe, the ripple of the waves.
And the band, a live band, playing
sonmet hing soft. And we'd hold each
ot her on the dance floor, maybe not
even actually noving our feet nuch,
maybe just swaying a little with
the nusic. And then the boat woul d
finish the cruise, and we'd hol d
hands, and wal k sl oWy back to our
hotel. And we'd go up to our room
t oget her, maybe not even tal king
much, just so glad to...

She’s very pale now, and ill I ooking.
KENDRA
(Frantic.)
Coul d you pull over please?
Pl ease?

(He pulls over.)

TED
Kendr a?

KENDRA
Hurry.

The car slows, pulls off the highway.
TED

(v.o0.)
Are you okay?
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KENDRA
(v.o0.)
I"mgoing to be sick, I think.

She stunbles out of the car, gets behind it, |eans over to
vom t.

EXT. DAY--IN BARRY' S TRUCK

ANN gl ances out the window. In the distance, she can see the
freeway. She sees TED s car pull over, sees KENDRA get out,
stunble to the side of the road, |ean over. She |ooks over
at BARRY, who hasn’t noticed it. She starts to talk to him
deci des not to. Turns back to the wi ndow. Sees KENDRA open
t he door, sees TED s car drive off.

I NT. NI GHT--1 NSI DE THE WARDHOUSE

The LARGE WOVAN marches briskly fromroomto room in the
hal f dark, BI SHOP MULVEY | aggi ng behi nd.

LARGE WOVAN
Even if we take the small round
tables fromthe primary, as well as
the larger tables fromthe cultura
hall, we’ll still need the
rectangul ar tables the stake fol ks
have in storage.

She turns and | ooks threateningly at him
LARGE WOVAN
And don’t talk to me about policy.
I NT. NI GHT--KIM S APARTMENT

KIM and TRENT | angui sh on the sofa, half entwined with each
ot her.

TRENT

| just get so sick of these ganes.
KI M

It's all ganmes, Trent-o.
TRENT

| also hate it when you call ne

t hat .

She | ooks at hi mchal | engi ngly.
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KIM
Truth or Dare.

TRENT
Okay, Truth.

KIM

Have you lied to the bishop?
He gets up fromthe sofa, furious.
TRENT
What an absolutely ... that's just
the crappiest thing to ask someone.

She just |ooks at him half-smling.

TRENT
You better not choose truth when
it's your turn, that's all | can

say.

Agai n, she doesn’'t answer. He’'s trapped, and they both know
it. Finally, defeated, he answers.

TRENT
Yes.

KI M
kay.

He noves back to the sofa, pleading with her

TRENT
It was just after he'd intervi ened
Li sa, about sone stuff she and I
had done, and | just thought I'd
sound like a real jerk if I told
hi m about you too.

KI M
Are you ever going to tell himthe
truth?

TRENT

No, you don't get two questions, no
way. M turn, Truth or Dare?

Kl M
Tr ut h.

TRENT
Have you-?
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KI M
No.

He stares at her in disbelief.

TRENT
| didn't even ask the question.
KI M
I have never lied to the bishop.
Not once.
TRENT
So he, like, knows about ne?
KI M

If I didn't get a followup
question then neither do you.

He’s conpl etely confounded. She smles sweetly.

KI M
Truth or dare.

TRENT
Tr ut h.

KI M
Do you check out porn on the
i nternet?

The answers cone very quickly now.

TRENT
Not anynore.
Kl M
That's not an answer.
TRENT
It's all you're getting. Truth or
dar e.
Kl M
Tr ut h.
TRENT

Have you ever kissed a girl?

KIM
Yes. Truth or Dare?



TRENT
Tr ut h.

KI'M
You were a |lousy mssionary, right?

He' s defeated now, and he knows it. Shoul ders sl unp.

TRENT
I was a district |eader.

KI M
(boring in, relentless.)
But you were bad. You didn't get
the job done. You did stuff and it
got in the way. You sucked as a
m ssionary. AmI right?

He cannot answer, can’'t even | ook at her. She nods,
know ngly.

KIM
I knew it.

I NT. NI GHT-- CARLENE AND COURTNEY' S APARTNMENT
CARLENE and COURTNEY are on the sofa, the TV forgotten.

COURTNEY
See, | know I'm gonna die a virgin.

CARLENE
You coul d neet soneone.

COURTNEY
Get real. No, seriously, nmy whole
education, it's about career, when

| graduate, | go to work, and
that's what I"'mgoing to do. Wth
ny life.

CARLENE
That's depressing.

COURTNEY
I'"'m not depressed by it. Wy
should I be? 1'Il buy a house, I

t hi nk.

She gets up fromthe sofa, heads for the kitchen
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COURTNEY
"1l probably have cats.

CARLENE
Vell |I'mnot giving up.

COURTNEY
Yes you have. You just haven't
admtted it to yourself.

CARLENE
This is so depressing.

COURTNEY
Only if you let it be.

COURTNEY comes back to the sofa, pop in hand.

COURTNEY
You know the one thing | really
wi sh.

CARLENE
VWhat ?

COURTNEY
That | could, you know, feel what
it feels like.

CARLENE
Court ney!

COURTNEY
I"mserious. |It's never gonna

happen, and | know that, |aw of
chastity and all that, but | just
wi sh | coul d.

CARLENE
You're awful !

COURTNEY
Don't you?

CARLENE
No.

COURTNEY
Li ar.

CARLENE

No!
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COURTNEY
| just wish | could feel it. |
mean, whatever God wants, |'Il stay
pure. Whatever. But | really
truly wish, one tine, | could, you

know. Do the deed.
COURNTEY sits, pensively, turns the TV back on.

COURTNEY
Just once.

They wat ch toget her.

I NT. NI GHT--BI SHOP MULVEY’ S BEDROOM

Bl SHOP MULVEY cones in the door. CANDACE | ooks up from her
book, expressionless. He starts taking off his tie, his
shirt.

Bl SHOP MULVEY
W worked it all out.

CANDACE
Mrm??

Bl SHOP MULVEY
She was right about the tabl es.

CANDACE
Mhmm

Bl SHOP MULVEY
It’s a big activity. W really
going to need every table.

He | ooks over at her. She really seens to be into her book.

Bl SHOP MULVEY
Good book?

CANDACE
Terrific. Totally spell-binding.

He sits on the bed to take off his shoes. She doesn’'t even
| ook up fromthe book, but the challenge is apparent.

Bl SHOP MULVEY
I’mglad you' re enjoying it.
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CANDACE
Yep. It would sure take a lot to
distract ne fromthis book

He | ooks over at her, pretty nonplussed. Desperately tries
to change the subject.

Bl SHOP MULVEY
Hey, | heard a good one at Mitua
t oni ght .

She doesn’'t react, he bl unders on.

Bl SHOP MULVEY
It was ot her things LDS m ght be an
acronymfor. And one of the kids
had a good one. ‘Like, don't sin.
LDS.

She | ooks up from her book.

CANDACE
| always thought it stood for
Largely Di sappoi nting Sex.

She goes back to her book. He sighs again, |lays on the bed,
fully clothed.

EXT. LATE AFTERNOON--JASON S CAR

The shadows are | engthening on JASON s CAR  ALEXI S sl unps
way down in her seat[; she has her shoes off.

ALEXI S
kay, so, we're tenps. | nean,
that's true, we're tenps. That
doesn't nean, she doesn't have to
treat us like we're nothing. You
know?

JASON
| totally know what you're sayi ng.

Anot her car drives down the road. She sees it, slunps way
down in her seat.

JASON
You okay.

ALEXI S
Yeah, |’ m good.
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The ot her car passes them noves on. ALEXIS sits up nore,
| ooks out the car w ndow.

ALEXI S
Listen. Jason. Could you? People
in the nei ghborhood start com ng
honme about now. If you could pul
your car.

She’' s enbarrassed, but continues.

ALEXI S

If you could, like, park...?
JASON

Seri ousl y?
ALEXI S

You know next thing you know the
Rel i ef Society President's com ng
over ‘expressing concern.'

JASON | ooks around. Sees a stand of trees nearby with a dirt
r oad.

JASON
Maybe under those trees.
ALEXI S
That' d be great.
JASON
Are you sure? | thought you had to
get your... ?
ALEXI S
Oh, it's okay. | didn't tell the

sitter any definite tinme, just
bef ore six.

The car pulls out fromin front of her duplex. JASON pulls
it under the trees. The car stops. |It’s still visible from
the street, but |ess obvious. JASON | ooks out at the street.

JASON
(V.0)
kay. | don't think they can see
us from here.

He | ooks over at her questioning. She's relieved.



ALEXI S
Thanks. It's just so good to, you
know, have a friend to talk to.

JASON
It's okay. We're friends.

ALEXI S
kay.
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They sit in conpanionable silence. She's beautiful, alittle

flushed. She gives hima quick, conspiratorial glance.

she realizes where she is.

ALEXI S
I know what | was going to ask you
Do you get how to do those
i nvoi ces?

JASON
The SS-9 what evers?

She nods.

ALEXI S
| read the nmeno, but....

She shrugs.

JASON
It's not that big a deal. They
just want us to cross-file them
with the accounts receivabl es.

She still looks a little | ost.

ALEXI S
Onthe...?

JASON
Just get into the main frane and
follow those steps. It's pretty
easy.

ALEXI S
See, that's the thing. Just
because we're tenps....

JASON
( Noddi ng.)
Total ly.

Then



ALEXI S
. . . doesn't nean we don't want to
do a good j ob.

JASON
That's absolutely right.

EXT. DAY--IN BARRY' S TRUCK

She | ooks over at him He' s getting inpatient.
We can start to hear voices fromthe nobile hones.

early.

He nods,

ANN
(Pause.)
Ni ne seventy five. And fourteen
t housand. That's what keeps going
t hrough nmy head. Those two
nunbers.

BARRY
Yeah.

ANN
Ni ne seventy five. Your hourly
since the layoff. And then the
credit cards. Fourteen thousand.
And the phone calls mddle of the
ni ght.

BARRY
I know.

ANN
And nme with a college degree in art
hi story.

BARRY
Yeah. So, listen, |I’ve got work to
get to too.

ANN
Yeah.

BARRY

So, maybe a kiss, and then I'I
push of f here.

ANN
In a sec.

alittle anxious by now.
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EXT. DAY--TED S CAR

The car noves past another Nevada road sign.

TED
Exit. ‘i’.
KENDRA
| don’t want to play anynore.
TED
kay.
KENDRA

The al phabet gane is only fun if,
you know, there are road signs.
Progr ess.

TED
kay.

He | ooks around. There’s nothing to see.

TED
I mght play on ny own. Just to
pass the tinme.

KENDRA
Suit yoursel f.

TED
Looking for ‘j’.

He | ooks idly around, again drunmng his fingertips on the
steering wheel. She looks at that, irritated. There is
absolutely nothing to be seen outside the car.

EXT. DAY--1N BARRY' S TRUCK

BARRY | ooks out the wi ndow. Nevada never | ooked bl eaker.
He’s quite inpatient now.

EXT. DAY--JASON S CAR

ALEXI S | ooks out her window. They' re under trees, but it’s

not lush at all; dead branches and grass. JASON steals
anot her gl ance at her.



EXT. DAY--TED S CAR
KENDRA | ooks over at TED.

KENDRA
What are we going to tell people?

TED
What do you nean?

KENDRA
Your roommates, ny roomates.

TED
| told nmy roommates | was goi ng
hone to see ny fol ks.

KENDRA
Not hi ng about ne.
TED
No.
KENDRA
kay.
(Pause.)
But ny roommates saw you pick ne
up.
TED
You could tell themthe sane thing.
KENDRA
What ?
TED
That | took you to neet ny famly.
KENDRA
They' || get the wong ideas.
TED
What ?
KENDRA

That we're really serious. Meeting
your parents.

TED
We are serious.
(Pause.)
Aren't we?



KENDRA
| don't know

TED
W' ve been dating for five nonths.

They' re probably half expecting it.

Bi g announcenent .

KENDRA
They're totally expecting it. You
don't know girls' apartnents.

TED
So. That's what we say.
(Pause.)
That we went to see ny folKks.

KENDRA

I don't know if I'mready for that.

Junpi ng up and down, squealing.
Wth delight.

TED
kay. So. W just say. Quietly,
you know?

KENDRA
"Ch, we went to see Ted's parents.
No big deal, it doesn't nean

anything. Just decided to drive
down to San Jose."

TED
Sacr ament o.

KENDRA
| thought you were from San Jose.

TED
Sacranento. Actually Auburn, we
were really close to ny. ..

KENDRA
What ever. "Yeah, they're nice
folks. But no, Ted and | aren't
that serious." You don't know
girls. Roonmates.

TED
My roommat es woul dn't even care.

KENDRA
Yeah, well. Trust ne, m ne woul d.
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TED
Vel l, would that be so bad? | nean,
we could. You know? Make a big
announcenent. GCet enga...

KENDRA
No!
TED
(A pause. Hurt.)
kay. It was just an idea.
KENDRA

If that was a proposal it was a
really |lame one and the answer is
no.

TED
Sorry.
(Pause.)

He | ooks out the wi ndow again. He sees a road sign
suggesting a junction. He looks at it, at her, mffed and
irritated. He |ooks back at the sign. Quietly he nouths

‘J!

I NT. NI GHT--KIM S APARTMENT

KIM and TRENT sit far apart. Misic is playing. He's
furious, controlling it.

KI M
(Softly.)
Cone here.

TRENT
No.

KI M
Cone here.

TRENT
| don't want to.

KI M
Yes you do.

She crawis on all fours towards him He turns away from her,
but does not get up. She kisses him He resists. She kisses
hi m again. He ki sses her back.
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I NT. NI GHT--BI SHOP MULVEY’ S BEDROOM

Bl SHOP MULVEY | ooks over at CANDACE. W get a |ook at the
room there's pictures of the famly on the wall, including
one of CARLENE. He reaches over to take CANDACE s hand. She
pulls the hand away fromhim uses it enphatically to turn

t he page in her book.

EXT. DAY--IN BARRY' S TRUCK

ANN | ooks at BARRY

BARRY

So. Wiile we're waiting.
ANN

Yeah.
BARRY

Can | ask...? How do they pay you?
She | ooks at hi m questioningly.

BARRY
I was thinking about it |ast night,
| nean, do they take out
wi t hhol ding and stuff? FICA? O
are we gonna have to file that,
what ever, self-enployed tax thing.

ANN
That's what you were thinking about
| ast night?

He doesn’t get it. She glares at him

EXT. DAY--TED S CAR

KENDRA
Could we tell ‘emyou gave ne a
ride?

TED

What do you nmean?

KENDRA
I had to go soneplace, and |'ve
been worried about ny car, which is
true, I have. And you offered to
take ne. As a friend.



TED

VWher e?

KENDRA
| daho.

TED
Wy ?

KENDRA

My sister. She's been going
t hr ough sone issues and you of fered
to take ne.

TED
So we went to neet your famly.

KENDRA
My sister. She's at Idaho State.

TED
And she couldn't just call you on
t he phone?

KENDRA
No, it was a sister things. A guy
dunped her, or something. Were
you have to cry and hug and al
that. And it was okay because you
have an ol d conpani on at |daho
State, so you spent nost of your
time with him

TED
kay.
KENDRA
That' Il be okay. W went to |daho
together. As friends.
TED
If you say so.
KENDRA
I"msorry, Ted. | couldn't deal

with the rest of it.

TED
Li ke any suggestion that we
actual ly have a rel ationship.



KENDRA
You don't have to be a jerk about
it.

The car conti nues down the road.

EXT. DAY--JASON S CAR

ALEXI S

We don't even have a TV.
JASON

Real | y?
ALEXI S

We had one, ny sister gave ne hers
when she noved. But Bryony was
having a tantrum and ki cked it and
it hasn't worked since.

She’ s | ooki ng strai ght ahead, close to tears.

ALEXI S
I nean, Steve and I, we have
dinner. And then he's straight
into the bedroom and working on the
computer. The thesis. And | have
to keep her quiet, or it wecks his
concentration. So no radio, or

CDs. | can't even read, because
t hen Bryony goes just nuts, wants
attention. | nmean, evenings, | sit
and count the mnutes. |'mstaring
at the clock counting the m nutes
pass.

JASON
That's awful .

ALEXI S
And, like, everything costs so nuch
noney, a novie or . . . anything.
And that's ny life.

JASON
That's so w ong.

ALEXI S
I mean, | actually love ny job. In

compari son
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ALEXI S(cont ' d)
Lousy tenp job working for Rita,
and it's so nmuch better than ..
that little living room prison

He sits there staring at her in shadow, trying to think of
sonet hi ng he coul d say.

ALEXI S
And you and ne, Jason. You get who
Bruce Canpbell is. W like the
same novies and we can sit and...

JASON
We're friends.

ALEXI S
Vel |, yeah.

JASON
Good friends.

ALEXI S
| mean, don't get me wong. | love
Steve. | love ny daughter.

JASON
Oh, of course. That goes wi thout
say. ...

ALEXI S
I nean when | kneel ed across from
himin the tenple. It was the

singl e nost inportant nonent of ny,
you know, life.

JASON
This too will pass.

ALEXI S
VWhat ?

She | ooks at himlike she’s finally seeing himfor the first
time. But his expression is carefully bland. She rel axes.

ALEXI S
Ch, sure

JASON
This too will pass. For ne, it's
i ke home teachi ng.

ALEXI S
VWhat ?
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JASON
| have to do ny hone teaching.
Right? Every nonth. For the rest
of my life. Well, if | think about
that, that way, you know, this
endl ess stretch of boring visits
stretching into eternity....

ALEXI S
| get it. |1 can see that. | fee
that way in Church sonetines.
Freddi e Krueger could burst in the
door and I'd think, well, at |east
sonet hing interesting s happening.

JASON | aughs. They | augh together. Then she’s serious.

ALEXI S
But but see, that's only one day.
This is nmy life. Every day.

JASON
No, | understand that.

ALEXI S
And | just think; it's going to be
ny life. Bryony will grow up, and
the other kids, if we have ‘em
And still. N ghts in a living room
with nothing to talk about.

JASON
But you will have a TV.

She stares at him He's trying to be funny again, and that
nood’ s passed.

ALEXI S
(drily.)
Yeah, there's that.
I NT. NI GHT--KIM S APARTNMENT

KIM and TRENT make out, fast and furious, in dimlight.

I NT. NI GHT-- CARLENE AND COURTNEY’' S APARTMENT

COURTNEY’ s caught up in the novie. CARLENE stares in
di sbelief at the screen, then back to COURTNEY.
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CARLENE
How can you even watch this?

COURTNEY
Lots of action. Patrick Swayze
with his shirt off. Wat's not to

i ke?
CARLENE
Uterly mndless.
COURTNEY
H, |ike anyone wants to watch a

novi e where you have to think?

CARLENE
Sonetinmes | don't mnd it.

She gets up, stretches, restless. Looks around the rest of
t he apartnent.

CARLENE
They're really late.

COURTNEY
They' re probably having a good
tinme.

CARLENE
(Watches the novie a bit.)
kay, so as far as | can tell,
there's now about five people left
alive in that whole town.

COURTNEY
Yeah, well, you saw t hose bar
scenes, no great loss to the world,
right?
CARLENE
(Laughs a bit.)
So true.
COURTNEY

It's like the Darwi n awards.

CARLENE
VWhat's that?

COURTNEY
Haven't you seen those? Conplete
idiots who die sonme totally dunb
way ?
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COURTNEY( cont ' d)
Li ke the guy that tied the weather
ball oon to his I awn chair? Ended
up ten thousand feet up in the air,
hit a jet or something?

CARLENE
| have too seen those.

COURTNEY
The Darwin awards. A death that
i nproves the gene pool.

CARLENE

That's sort of not all that funny.
COURTNEY

What? | can think of |lots of

people the world woul d be better
off without. Rednecks like on this
novie, for one group. Moslem
terrorists. Bill and Hillary.
Teachers who grade on a curve.

CARLENE noves away fromthe sofa. COURTNEY follows her with
her eyes, | aughi ng.

COURTNEY
GQuy-magnet girls. Tel emarketers.

CARLENE
Soneone coul d make that argunent
about wus.

COURTNEY
(Pause.)
I was just Kkidding around.

CARLENE
You and ne, taking up space. And
food. Right? But then we're sort
of not participating in the gene
pool are we? So | guess we don't
have to worry about it.

COURTNEY
I was just joking.

She stares at CARLENE angrily.

CARLENE
" msorry.

CARLENE sits quietly. They both watch TV.
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I NT. NI GHT--BI SHOP MULVEY’ S BEDROOM

Bl SHOP MULVEY cones out of the bathroom He's wearing
paj amas. He looks at his wife, in her nightie, reading. He
kneel s on the bed beside her.

CANDACE
| know what you're doing. [It’s not
goi ng to work.

He takes her hand. Starts to kiss it.

CANDACE
No.

He takes the book fromher, lays in on the bed. She does not
protest. He starts to kiss his way up her arm

CANDACE
You' re going to have to work a | ot
harder than that.

He ki sses her neck.

CANDACE
Ho hum

But she doesn't nean it. He kisses her. She kisses him
back. It’'s starting to get steamy. The phone rings.

CANDACE
Damm i t!

He | ooks at her. She |ooks at him

CANDACE
| hate that thing. | really do.

He hesitates. Tries kissing her again. She pushes hi m away.

CANDACE
You' d better get it. |It’s probably
i mportant.

Bl SHOP MULVEY
I"’mreally sorry.

CANDACE
Yeah.

She picks up her book. W can see just the beginning of a
tear in the corner of her eye.
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Bl SHOP MULVEY
(v.o0.)
Yes, this is the bishop.

I NT. NI GHT--KIM S APARTMENT

They’' re back on the sofa. She’s buttoning her shirt. He |ays
back, | ooking exhaust ed.

KIM
You want anot her coke?
TRENT
Sur e.
KIM
| ce?
TRENT

Il think | need it.

KIM goes to the kitchen, pours him another glass of pop. She
comes back to the sofa, gives it to him Kisses him

KI M
That was nore like it.

EXT. DAY--TED S CAR

The car continues to speed down the highway. TED turns on
sonme nusic. Looks over at her. Turns down the vol une.

TED
So. We'd tal ked about going to
Men's Chorus next weekend.

KENDRA
kay.

TED
I got the tickets.

She’s staring out the wi ndow, uninvolved.

TED
It was hard, they sell out al nost
as soon as they go on sale.

KENDRA
Wade's in ‘“em right?



TED
Yeah. He loves it.

KENDRA
Friday?

TED
Yeah.

She’s listless. He tries again.

TED
So, we'll plan on that.
KENDRA
That's fine.
TED
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There was that novie in town that

we wanted to see?

KENDRA
That'd be fine too.

TED
kay.

Drumm ng his fingers on the steering wheel.

KENDRA
I'"ve got a study group on
Wednesday.

TED

That's right.

KENDRA
But any ot her night.

TED
Good.

He | ooks at the road ahead. Not hing.

seat .

KENDRA
It doesn't really matter

TED
VWhat doesn't?

KENDRA shifts in her
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KENDRA
Tuesday or Thursday. Either one's
fine.

TED
OCh. Sure.

EXT. DAY--IN BARRY' S TRUCK

ANN | ooks out the window. Four wonen have left the nobile
hones, are staring out at the truck. Nervously, she speaks.

ANN
W get a check. Mnthly check
They take a cut off the top, | get
the rest. Normal paycheck, all the
t axes taken out and everything.

BARRY
You just kinda figure, cash
transacti on.

ANN
Yeah, there's an ATMright inside
the door. But. Apparently we take
credit cards, even.

BARRY
No. What’s it say on the bill?

ANN
Encore Entertai nments.

BARRY
No ki ddi ng.
(Pause.)
That coul d be anyt hi ng.

He | ooks out the w ndow.

BARRY
Looks like they' re up and about.
ANN
They said nine, it's still ten
till.
BARRY

I"msure it’d be okay.

ANN
Ten nore m nutes.
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BARRY

Your call.

Looks at the nobile hones. Whistles.

BARRY

Encore Entertai
who signs your

ANN

nments. And that's
check.

M. Gus Mancone, for Encore

Ent ert ai nment s.

He | ooks over at her?

BARRY

You net hi nf?

ANN
He's actually i
extradition.

n Bolivia, fighting

BARRY

You' re ki ddi ng.

ANN
Don't you ever
drug and noney

read the papers? On
| aunderi ng charges.

BARRY
Drugs?

ANN
Yeah.

BARRY

Ww. So who runs the place?

ANN
Madane Estell e.

Hi s associ at e.

BARRY

Madane Estell e.

How ‘ bout that?

She even goes by Madane.

ANN | ooks at her watch.
staring at the truck

ANN
Yeah.

She | ooks back out at the wonen,
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BARRY
Look, are you okay? | nean, if
there’s even a chance of you being
arrested, then I....

ANN

Barry, we tal ked about this. It’s
| egal in Nevada.

I NT. DAY--TED S CAR

KENDRA | ooks over at TED. He smles at her, she sm | es back,
uncertainly.

KENDRA
|"ve just been sitting here.
Thi nki ng about ... what do we call
our sel ves?

TED

What do you nean?

KENDRA
VWhat's the word for it?

TED
Boyfriend girlfriend?

KENDRA
| guess.

She | ooks out the w ndow agai n.

KENDRA
Seens a little inadequate. Lovers.
Acquai ntances. Friends. A couple.

TED
We don't have to have a word for
it.

KENDRA
It's just nore conforting if we
can.

She fidgets, trying to get confortable. TED is lost in
t hought for a second.

TED
Exes?
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KENDRA
"This is Ted. M ex."
TED
It's sort of true.
KENDRA
Yeah. It's true. And also sort of

not .

She | ooks at hi m agai n.

KENDRA
If we weren't LDS, we'd just be
dati ng.

TED
Tahoe woul d be-.

KENDRA
Right. Normal. Two peopl e seeing
each ot her.

TED

Good ol' law of chastity.

KENDRA
Yeah. Makes us uni que.

TED
Not so unique. Lots of people live
it.

KENDRA
Anynore? Like who? Am sh?
Hasi di c Jews?

TED
Lots of people. Friends from high
school
KENDRA
Yeah, well, not many of ny friends.
TED

Most of mine. People don't just
routinely hop in the sack.

KENDRA
Vell, | think they do. That's why
we all went to BYU, right, so we
could be with people with the sane
st andar ds.
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TED
Sur e.
KENDRA
And so there we are. You and ne.
TED
You and ne.
KENDRA

Letter of the |aw, we kept the | aw
of chastity. W can honestly say

we have not had sexual relations

wi th anyone we weren't married....

Her voice trails off. She can’t bear to |l ook at him She
| ooks down at her lap. Quietly.

KENDRA

| hated that place.
TED

I know.
KENDRA

| nean, sone people actually,
that's what they do. That's how
they start their |ives together.

TED

I know.
KENDRA

Not for nme. | want to be pure.
TED

In a way, aren't we still?
KENDRA

Go to the tenple and....

(Pause.)

| felt so clever...
TED | ooks at her, troubled. She |ooks anywhere but at him
Qut si de the wi ndow, nesquite and sagebrush rush past.
EXT. DAY--JASON S CAR
ALEXI S and JASON sit in the car. ALEXIS face is half

nottled in the shadows. She has her eyes closed. A quiet
| ove song plays on the radio.
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ALEXI S

| love this. Wiat is it?
JASON

New band. Friends of m ne.
ALEXI S

Seri ousl y?
JASON

(Modest ly.)

well....

ALEXI S

Wait a mnute. This isn't your
band, is it?

JASON
Uh. ...

She sits up, excited.

ALEXI S
It isl!
JASON
VWell, that’s ne on bass.

She | ooks at him eyes shining.

ALEXI S
This i s awesone.
JASON
Wll. W’'re not that great.
ALEXI S
| renenber you said you were in a
band. | thought, you know, typical
| ocal band, Pearl Jam wannabes.
JASON
I Iike Pearl Jam
ALEXI S
Well, me too, but... this is so

mel | ow.
She |istens, eyes closed.

JASON
I"’mreally nore a Donovan wannabe.
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The song ends.

ALEXI S
That was great.

JASON
Okay, this next song is one |
wr ot e.

ALEXI S

You wite the songs!

JASON
Qur singer wites sone too.

She | ays back again. Listens.

ALEXI S
I love this. Sonetinmes, you want
stuff you can just listen to, lay
back in your car seat. C ose your
eyes. And just ... float.

JASON
That’s why | wote it.

ALEXI S has her eyes closed. Her hand is very close to
JASON's. He looks at it. He wants to take her hand, hold
it. He knows he can’t. He closes his eyes too.

JASON
Let Rita nelt away.

ALEXI S
And Steve and his thesis. Bryony
and her tantruns.

He reaches over, and very gently nudges his hand agai nst
hers. She lets him He tries to take her hand. She quietly
pulls it away, just a little.

JASON
Just float away. Listen to the
nmusi c.

He strokes her hair. She keeps her eyes closed, conpletely
rel axed.
I NT. NI GHT--KIM S APARTMENT

A hand is rubbing KIMs feet. W pan up and see TRENT
hol ding her feet in his |ap.
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KI M

Someti mes, your hands.
TRENT

Qui et .
KI M

But I want to say this. Sonetines
your hands.

TRENT
We don't need to talk about it.

KI M
But if there are things you do that
I like-.

TRENT

| al ready know.

KI M
kay.

She relaxes a little. Arches her back a little, as he rubs.

KIM
It's such a fine |ine. Between
tickling and heaven.

I NT. NI GHT-- Bl SHOP MULVEY’ S BEDROOM
CANDACE | ays in bed, book over her face. Snoring sounds.

Bl SHOP MULVEY
(v.o0.)
That’s right, he’ s executive
secretary. Right. You do that.
‘ Bye.

Anot her snore from CANDACE. He cones into the bedroom He

t akes the book fromher, puts it on the nightstand. Looks at
her tenderly, kisses her forehead. She starts to stir a
little. He strokes her cheek. She stirs a little nore. He

| ooks at her in her nightie. The phone rings. Fromhis face,
we can see how cheerfully he’d nurder Al exander G aham Bel
right now He makes an angry, futile gesture towards the
phone. Leaves the bedroom

Bl SHOP MULVEY
(v.o0.)
Yes, this is the bishop.
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She snores again. Turns over.

I NT. NI GHT-- CARLENE AND COURTNEY’' S APARTMENT

We hear a bl ender going. COURTNEY pours chocol ate shake from
the blender into two large glasses. 1In the kitchen, we see
an enpty ice cream carton

CARLENE
So anyway, | went in there, and ny
Dad had this brush. A shaving
brush, he used it to spread shaving
cream on his whiskers.

COURTNEY hands her a shake.

CARLENE
Thanks.

COURTNEY sits with hers.

COURTNEY
I used up the rest of that hot
fudge sauce in it.

CARLENE
(sips.)
It’s great. Anyway, it just seened
i ke such a guy thing. You know
what | nean?

COURTNEY
Myst eri ous.

CARLENE
Exactly. Unique to the male of the
speci es.

COURTNEY

I nean, they probably feel the sane
way about us, all that personal
hygi ene stuff that they don't get.

CARLENE
Oh, sure. |1'mjust saying. Like
football. Stuff we'll never

under st and.

COURTNEY
| like football.



CARLENE
Not the same way they do.

COURTNEY
You like football or you don't.

CARLENE
Not really. Boys like football at
atotally different |evel than the
way girls like it.

COURTNEY
How do you know this?

CARLENE
| just do.

COURTNEY
Vell, I like it fine, ny way.

She takes a big sw g of shake.

She turns

CARLENE
But see, that's the point. You'l
never know what it's like to |like
it their way.

COURTNEY
Bi g deal .

back to the TV.

COURTNEY
Oh, | ook, Back to the Future's
next .

CARLENE
VWi ch we've only seen nine mllion
times.

COURTNEY
I'"'mnot sleepy. Are you?

CARLENE
| guess not.
(They watch together.)
Hey Courtney?

COURTNEY
Yeah?

96.
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CARLENE
You know we were talking earlier?
And you were saying that you were
pl anning on a career, and probably
woul dn't ever marry?

COURTNEY
Sure. You wanna finish off the
bl ender ?

CARLENE
| can't.

COURTNEY
You m nd?

CARLENE
Go ahead.

COURTNEY puts the blender to her nmouth, tilts her head back,
and sl urps.

CARLENE
Anyway. You were thinking about
buyi ng a house?

COURTNEY
And having cats. Several cats.

CARLENE
Wuld it be safe? Do you think?
Si ngl e worman |iving al one.

COURTNEY
Wiy wouldn't it be?

CARLENE
You hear all those stories.

COURTNEY
Decent security system..

CARLENE
You don't think you' d want conpany?
(Pause.)
A roommat e, say.
(Pause.)
What do you think?

COURTNEY sets the bl ender down, engrossed in TV.
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COURTNEY
I love this. He's so good on that
skat eboar d.

CARLENE
Yes, he is.

COURTNEY
Love M chael J. Fox.

CARLENE
Yeah. M too.

EXT. DAY--IN BARRY' S TRUCK

BARRY and ANN | ook over at the wonen gathered outside the
trailers.

BARRY
It’s about tine.

ANN
Yeah.

She starts to put things together. Looks over at BARRY

ANN
I won't have to kiss ‘em they told
nme. That's part of the, whatever,
code. O ethics. You can draw
sone lines. Don't kiss ‘em and
that's all understood.

BARRY grunts. He can't |ook at her. W see their house,
their yard. He’s washing the truck, two kids are playing in
a wadi ng pool. She's in a nodest swi nsuit, sunning herself,
bi g gl asses, hat.

ANN
(v.o0.)
| keep telling nyself it's for us,
for the kids. Pay off some debts
and keep the famly going until you
get a decent job again.

It’s all in slow notion, BARRY squirting the kids with the
hose, she’s watchi ng, | aughing.
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ANN
(v.o0.)
Fi fteen hundred dollars a week, or
so | was told and when | work the
nunbers they add up, twenty
custoners a week;. | think | can
manage t hat.

Still in slo-nmo, she opens the truck door, gets out. Wves
back at BARRY, who she can hardly see through the sun shining
in the truck window Maybe he waves at her. The truck pulls
out, gravel flying.

ANN
(v.o0.)

Custoners, a good word, hang on to
that word, better than *johns,’
better than “tricks.' | keep
telling nyself | can do this, that
I was thought reasonably pretty at
one time, and perhaps sonewhat
still, even after two kids, and
that, being pretty, is marketable
when nothing else | can do is.

Still in slo-nmo, we see the truck pull down the road, the
wonen getting up to open the gate for her.
ANN
(v.o0.)

| keep telling nyself that there's
part of ne that nobody can touch, a
retreat, always, a refuge, always,a
pl ace inside ny mnd where | can
get some distance and perspective.

| keep thinking that maybe this
year we'll be able to give the kids
a really super Christnas.

The gate opens. Her feet kick up dust as she wal ks. The
wonen at the gate are expressionless. She’s holding a snal
package, and we can see a Victoria s Secret bag inside it.

ANN

(v.o0.)
| keep thinking that anyone who
would go to a place like this can't
be much of a man, and maybe know ng
that, that 1'mbetter than this
really, mght be a way to go
through with it.

( MORE)
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ANN( cont ' d)

| keep telling nyself that this
will only be tenporary, that 1'l]
only have to hide it fromthe kids
and ny parents and the bishop and
t he nei ghbors and the people in
church for a few nonths.

MADAME ESTELLE neets her at the door. ANN hands her sone
papers, registering her legally as a Nevada prostitute.
MADAME ESTELLE | ooks her over, cynically. Inside, the place
doesn’t | ook bad, in a |lower-mddle class parlor sort of way.

ANN
(v.o0.)
I woul d do anything, absolutely
anything, for ny famly.

She | ooks out the window. BARRY's truck is pulling away.

ANN
(v.o0.)
| keep telling nyself that | can do
this.

Cut back to real time, and we see BARRY in the truck, not
| ooki ng at her, the wonen staring out at them the gate still
cl osed.

ANN

(v.o0.)
Any m nute now, any second now,
you're going to drive back to town
with me, you' re going to say that |
don't have to do this, you' re going
to stop me, you're going to put
your foot down and say ‘that's it,
enough is enough, we're not that
desperate, that's not sonething

we're even going to consider.' Any
m nute now. Right now. Any
second.

BARRY turns to her.

BARRY
It’s about tine.

ANN
Yeah.

She gets out of the truck. BARRY |eans over, across the
seat, | ooks out her w ndow.
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BARRY
Ki ss?

She turns and stares back at him Once again, now in real
time, the truck drives away. She approaches the gate.
EXT. DUSK--TED S CAR

It’s quite dark now, and the car headlights are on as it
drives down the freeway.

TED
So. You have the munchi es?

She | ooks at him mffed, but he’ s cluelessly driving.

KENDRA

I"mfine.
TED

I"mactually rather peckish.
KENDRA

(A pause.)

Pecki sh.
TED

Yeah.

She turns on him suddenly angry.

KENDRA
Way can't you just say hungry? O
starved?
TED
Vell, I"mnot starved. Just
pecki sh.
KENDRA
Wiy do you have to do that?
TED
What ?
KENDRA

Use words |ike peckish.

TED
| don't always....
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KENDRA
| hate that, it drives ne crazy.
Pecki sh. And nunchi es, you said
you had the nmunchies. | hate that.

TED
Sorry.

He drives on, mffed at her, now.

KENDRA
Don’t stop. | just want to get
hone.
TED
kay.
(Pause.)
Except | really ama bit-.
KENDRA
If you say peckish, | swear, I'm
j unpi ng out of the car.
TED
Hungry. |'m hungry.
KENDRA
Vll 1" mnot.
TED

Vell | am And 1'd like to stop,
ind a Mckie Ds or sone....

She absol utely expl odes.

KENDRA
McDonald's! It's called
McDonald's! It's not Mckie D s!

TED
Wl | whatever it's called, | want
to stop at one and buy sonet hi ng
because |'m hungry.

KENDRA
And | want to get hone.

They see a roadsign, MDonal ds at the next exit.

TED
Two minutes. It will take two
m nutes out of your life to let nme
pul | over.
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KENDRA
| don't want to pull over. It'll
sl ow us down.

TED
There's an exit right there, and
I"mtaking it.

KENDRA
You count the anmount of tinme it
takes to sl ow down, find the
pl ace. ..

TED
What, are you late for, tell ne, a
cabi net neeting? Your talk in
General Conference? O...

KENDRA
More like fifteen m nutes.

TED
Live with it.

KENDRA
| don't want to live with it. |
want you to take ne hone.

TED
I"mtaking that exit.
KENDRA
No you're not.
TED
"' mdriving.
KENDRA

If you have even the tiniest
consi deration for ny feelings-.

TED
One hanburger! That's all I'm
aski ng!

KENDRA

I want to go hone!

TED
| amtaking this exit!

The car signals turning. The exit is quickly approaching.
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KENDRA
| mean it Ted. You. Are. Not.
Taking. This exit. 1'mabsolutely
serious. | amtotally NOT Kl DD NG
The car swerves into, and then out of the exit ranp. It

conti nues down the hi ghway.

TED
kay. W missed it.

KENDRA
Fi ne.
(They drive.)

They pass a speed Iimt sign.

KENDRA
You' re goi ng 80.

TED
It'1l get you honme faster.
(Pause.)

KENDRA
Fi ne.

EXT. DAY--JASON S CAR

ALEXI S and JASON sit in the car. H's hands are entwi ned in
her hair. She slowy pulls away, but sm|es apol ogetically

as she does.

ALEXI S
Dinner. 1've got to cook dinner.

JASON
That doesn't sound so bad.

ALEXI S
| hated that when | was single,
never was any good at it. Top
Ranen and mac and cheese,
seriously, |I'd take nmac and cheese
and dunp in a can of tuna fish and
t hat was dinner. Last ne two days.
And fish sticks. That kind of
t hi ng.

She starts to straighten her clothing.
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ALEXI S
" m supposed to cook. Because |I'm
the wife. And | never have a cl ue.
I go shopping and | buy cans of
nmushroom soup because you're
supposed to be able to make
casseroles with it, only I don't
know how t o nmake any casserol es
with it, so l've got all these cans
of that crap in ny pantry.

JASON | ooks at her.

JASON
"1l bring sonme recipes by next
week. For things you can make with
mushr oom soup

She | aughs. Runs her hands down her runpled dress.
ALEXI S

In just about one mnute I've got
to get out of his car and cook

di nner.
JASON
O not.
He | ooks at her. |Is he serious?
ALEXI S

What do you nean?

JASON
Maybe you don't. Have to.

She starts to open the door. He puts his hand on her arm
stops her.

JASON
Don't. Just ... stay here.

Their eyes neet. He tries to turn it into a joke.

JASON
"1l make you dinner. Sonething
Italian.

ALEXI S
Wll, that's tenpting. | can boi

spaghetti, you know.
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JASON
"1l cook you sonething better than
t hat .

Anot her | ong exhange of glances. She | aughs shakily.

ALEXI S
You' re such a ki dder.

JASON
I am

She sm | es back, opens the door, gets out of the car. He lets
her. She leans in the w ndow.

ALEXI S
Seriously. This was great.
JASON

Say hi to Bryony for ne.
ALEXI S

[owill.
JASON

And Steve.
ALEXI S

Yes. | appreciate the ride.
JASON

A Jason speci al .

ALEXI S
I think Jason is very special.

She reaches over to pat his hand. He takes her hand through
the wi ndow. She doesn’t pull away. They |ook at each other
for a long tine.

ALEXI S
kay.
But she still doesn’t pull her hand back. She’s |ooking at
himintensely. He can't let go.
ALEXI S
That di nner's not gonna cook

itsel f.

She does now pull her hand away. She |ooks at him strangely.
Crosses around the car. He rolls down a w ndow.



JASON
So. Tuesday?

ALEXI S
Yeah. Maybe so.

He turns away. She makes a deci sion.

ALEXI S
Tuesday for sure. 1’'Il need a
ride, it’s Steve’'s day for the car.

JASON | ooks at her. She | ooks back at him

JASON
Tuesday t hen.

She watches his car drive off.

I NT. NI GHT-- CARLENE AND COURTNEY’ S APARTMENT
COURTNEY | ays on the sofa, eyes half closed.

COURTNEY
This is nmy favorite part. M chael
J. Fox as Eddi e Van Hal en.

CARLENE
Yeah.

COURTNEY yawns.

COURTNEY
Man, |'mgetting tired.

CARLENE
Al'l that pizza.

COURTNEY
| may just stretch out for a sec.
Do you m nd?

CARLENE
O course not.
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CARLENE | ooks at COURTNEY, who is laying on the sofa, her

head cl ose to CARLENE s | ap.

CARLENE
Court ney?

COURTNEY munbl es something. She’'s half asl eep.
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CARLENE
I was just thinking. About what
you said earlier. | nean, we're in

school, and we're taking it pretty
seriously, because we're not either
of us, probably, gonna marry. And
I just think that it would be
easier if we had roommates. | nean
rather than live totally al one.
What do you think?

COURTNEY is asleep. CARLENE strokes her hair.

CARLENE
I"ma senior. And you're a junior.
So. . . I"Il graduate and probably

just stay here, this apartnment,
while | work. And then, maybe, we
could | ook for a house. A two
bedroom say. And we'll divide
chores, you know. In fact, you
could just pick the ones you don't
i ke doing, and I'd just do those,
and you could only do the chores
you like. That'd be okay with ne,
really. | just think . . . we're
going to be single, you and I
Single. And life is so nuch harder
when you're lonely. And 1'd take
good care of you. You know what a
good cook I am And fromtine to
time, we'd treat ourselves. Oder
pi zza. Watch bad novi es together.
O not if you didn't want to. It
would really all be up to you

She | ooks down at her roommate’s sl eeping face.

CARLENE
What do you think? Does that sound
good to you?
(Pause.)
It's settled then.

I NT. NI GHT--KIM S APARTMENT
They lay tangled all up together on the sofa.

KI M
Tell ne about her.



TRENT
Li sa?

KI M
Yeah. What's she |ike?

TRENT
GCeez, She's cute. She drives a
Jetta. She |ikes dogs.

KI'M
Cone on, you haven't said anything.

TRENT
What can | say?
(Pause.)
She' s al ways changi ng her hair.

KI M
What do you nean?

TRENT
When | met her, she was bl onde, had
that sort of Mariah Carey big hair
t hi ng goin' on.

KI M
I know t he | ook.

TRENT
Anyway, since |'ve known her, she's
been a redhead. Real black once.
Now she wears it short and
strai ght, dark bl onde.

KI M
kay.

TRENT
And she's always | osi ng wei ght,
always on a diet. Right now she's
doing the Atkins |ow carb thing.

KI M
I've heard that works. Is she
heavy?

TRENT
O course not. But she thinks she
is. She's always "I'mso fat."
KIM

VWhat el se?

109.
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TRENT
And she's really into backpacking,
hi king. She wants to hike the
Appal achian trail for her
honeynoon.

KI'M
Are you into that?

TRENT
Getting there.

Wth a faraway | ook

TRENT
And, like, roommates. She's always
reading things into roonmmte
relations. "I think she's mad at ne
‘cause | ate her broccoli by
accident." Stuff like that. And

t hey' re having to have these
apartnment neetings to straighten
t hi ngs out.

KIM
Sur e.

TRENT
Anyway. She's really close to her
famly; she has two sisters in
col l ege, one here and one at I|daho
State, calls ‘em both nmaybe three
four tines a week. And she cries
in testinony nmeeting and hardly any

other tinme at all. And I am just
not worth soneone like that. No
way.

Kl M

Trent. Take it fromnme. Self-pity
is not attractive.

She nmoves away fromhima little.

TRENT
So tell nme about Brad.

KI M
What, you want equity? Not.

TRENT
Fair's fair.
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KI M
Suffice it to say that | don't
deserve Brad any nore than you
deserve Lisa.

TRENT
Yeah.

Kl M
Wio we really deserve is each
ot her.

TRENT
We'd | ast a week.

Kl M
If that. We'd carve each other to
pi eces.

TRENT

And both of us deserve it.

He gets up fromthe sofa, puts his shoes on. Wth a new
resol ve.

TRENT
" m goi ng.

KIM
Sur e.

He turns back to her fromthe door.

TRENT
Kim Look. Don't call me anynore.
kay? | don't want to do this
anynore.

KIM
Li ar.

TRENT
I'"m seri ous. Don't.

KIM
No. No, you're right.

TRENT
kay.

He | ooks back at her for the |ast tine.
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TRENT
Goodbye, Kim

Kl M
Yeah.

She gets up, goes to the door with him

Kl M
Trent ?

He waits for her. She gives hima goodbye kiss. He kisses
her back, perfunctorily at first, then with increasing

passion. They're still kissing as they fall together to the
car pet .
KI M
(Breat hl essly)
Wy do we have to. . . ?
TRENT
Hush.

He ki sses her again. She’s crying as he kisses her neck.

KI M
Wiy do we ... why do we have to...?

TRENT
| don't know

He’s crying too. They continue to kiss, with an edge of
desperation, both of them weeping.

KI M
Wiy do we have to...?

Sl ow fade on the two of them kissing

TRENT
| don't know

CLGSI NG CREDI TS
( MORE)



