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" ROADSHOW "

FADE | N:
EXT. TEMPLE SQUARE, SALT LAKE CITY, 1965 — MORNI NG

MUSI C UP: TYPI CAL CONGREGATI ON RENDI TI ON OF "COVE, COVE, YE
SAINTS" - A LITTLE RAGGED AND QOUT- OF- TUNE

| NSERT

Bl ossons in the sunlight, caressed by a spring breeze. Mornon
Tenple spires in b.g.

ADULT STAN
(v.Q)
There are lots of reasons |'m not
t he Mornon Prophet -- |ike nost of
my thirties and forties -- but that's

anot her story...
Dl SSOLVE TGO
EXT. SALT LAKE C TY AERI AL SHOT — MORNI NG
OPENI NG Tl TLE SEQUENCE

A spectacul ar view of the Cty, |ooking southeast, nestled
agai nst the Wasatch Mountain Range. Visible in the f.g. is
downtown Salt Lake, which we begin to APPROACH. There is no
Church O fice Building or Conference Center. There is no
Hunt sman Bui |l di ng or new Federal Courthouse. The spires of
the Salt Lake Tenple seem | arger and nore prom nent than
today's skyline. W MOVE toward them

ADULT STAN
Anyway, | can't predict the future
and I'mnot very good at discerning
the hearts of nen... But there was
one split-second in tinme | caught a
gl i npse of sonething beyond ny own
i magi nation; one brief nmonent of
sonet hing at once both real and
spiritual, and |I've held onto it
ever since.

We FLY so near to the Tenple we literally can al nost touch
Moroni's horn, then do a slight COURSE CORRECTI ON, headi ng
south and east towards a nei ghborhood known as G | ner Park

ADULT STAN ( CONT' D)
pin Salt Lake City in a
i ghbor hood known as G I ner

g
t e
r d.

( MORE)
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ADULT STAN ( CONT' D)

(beat)
Times were different back then..
Peopl e stayed-put a |l ot nore. These
days, it seens like famlies cone
and go in wards |ike teens at a burger
j oi nt.

(beat)
Now you know why |'m not the Prophet.

W see tht Glnmer Park Ward chapel, nestled peacefully am dst
the picturesque streets, lined wwth trees and upper m ddle
class hones. It's an older building, built on the | ocation
of an early Salt Lake mansion, with beautifully |andscaped
grounds, a deep, circular drive in front, a waterfall, duck
pond, babbling stream and gazebo in back.

ADULT STAN ( CONT' D)
Most kids can | ook back on the one
year that changed them forever. For

me, it was 1965... Wich neans --
in Glmer Park, at least -- it was
still the Fifties, and The Wrld was
still... Qut there.

(beat)
"The World!'"... |If you're |ooking
for avillainin this story, there
it is. Lurking... Singing its siren
song... Schem ng on ways to lure us
out to neet it... O, better still,

to be invited in.

We see bel ow us FOUR BOYS runni ng, LAUGH NG, dodgi ng around
ot her FAM LI ES and CHURCHGCOERS, all dressed in their Sunday
best .

ADULT STAN ( CONT' D)
G I mer Park Ward was never a spiritua
Burger King; it was a magical little
pi ece of Heaven. This was THE Pl ace
where each sumrer -- and all year-
round -- we sang with gusto, "All is
well, Al is well..."

CONGREGATI ON FI NI SHES SI NG NG and we hear the first few words
of a closing prayer.

MAN PRAYI NG (O S.)
Qur Father in Heaven, as we cone to
the cl ose of...

But the rest is DROMNED QUT by the NO SE the boys are naking.

STAN YORGASON ("YOd ") is being chased by GREG BREVER
("BRU SER'), STEVE WARREN ("MOUSE") and DAN SW NTON (" SWEDE") ;



all Teachers in the Aaronic Priesthood -- fourteen years-
old, or thereabouts. Yogi is average height and build, wth
short hair and gl asses, which are seem ngly al ways j ust
slightly askew, as if his ears aren't quite even. Bruiser

is huskier, with a round face and an expression that can and
does alternate between m schi evous and i nnocent. Muse is
smal | est of the four, but eager to hold his owmn in all cases.
Swede is skinny and sonmewhat frail-|ooking.

Yogi dodges several G own-ups, bounds over a Kid or two and
heads up the steps to the Ward House, the others in hot
pursuit.

I NT. G LMER PARK WARD FOYER —— MORNI NG

Yogi bursts through the doors as EX TI NG CHURCHGCERS heads
turn. The other boys catch-up, all LAUGH NG and W NDED

Yogi is grabbed on the armby OITO SCHWARTZ, a di m nutive
man in rimess glasses, not conpletely at honme in a Sunday
suit. Oto has kind eyes, which belie his other, nore stern
feat ures.

OITO SCHWARTZ
(thick German accent)
Boys! Boys!... This is the House
of the Lord! Please... be reverent.
(to Bruiser)
Greg Brewer! As the Bishop's son,
you nust set the exanpl e!

The boys are sufficiently chagrined and bow their heads
apol ogetically.

BRUI SER
Sorry, Brother Schwartz.

They EXIT FRAME, still acting goofy.
I NT. BI SHOP BREWER S OFFI CE — LATER

The Bishop's Ofice is a nondescript roomwith a Fifties

vi nt age wooden desk, swi vel chair, filing cabinet and
credenza. There is a picture on the wall of the LDS First
Presi dency of the period (David O MKay, Hugh B. Brown and
N. El don Tanner).

Bl SHOP BREVER i s a di stingui shed | ooking man with wavy gray
hair, parted in the mddle, and a small noustache adorning
his round face. He is wearing a business suit, but instead
of the standard necktie, he wears a natty bowie of the era.
Chairs, sone wooden, sone padded and sone fol ding, overcrowd
the walls around the room
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They are occupi ed by nenbers of the WARD COUNCI L, anong t hem
MARCELLA YORGASON, GRANT YORGASON, BILL LUND, VALEEN LUND,
BROTHER NI ELSON, SI STER NI ELSON, BEATRI CE CANNON, BRAD SHARP
ED FROVAGE, NI CK ROBBI NS and JANEEN BENNETT.

The Bishop is review ng sone paperwork. Everyone else is
tal king at once, creating a cacophony of VO CES; not | oud,
but "involved."

Grant, 52, and Marcella, late-40's, are in the mdst of an
apparently ongoi ng di sagreenent. They speak sidelong to
each other while keeping a pleasant | ook on their faces.

MARCELLA
(near - whi sper)
.l want to watch Ed Sullivan in
col or!

GRANT
(near - whi sper)
I f the Lord had wanted us to waste
our tinme and noney on color TV's, He
woul d have nmade them smal | er and
cheaper.

MARCELLA
Soneday, they will be.

GRANT
Now you're the Prophet?

MARCELLA
Soneday, they will be.

GRANT
When "soneday" arrives, then we'll
get one.

Beatrice Cannon, an aging matron, is lecturing Bill Lund, a
fresh-scrubbed, young Elder, on the evils of canines all owed
to run anmuck in her rose garden. Bill is patiently pleading
toward Heaven for the neeting to begin.

BEATRI CE CANNON

(more than a whisper)
And their mutt nearly destroyed al
nmy prize-winning Princess Beatrice
roses! Wiy, in ny day, the dog-
catcher woul d have captured that
unl eashed nongrel faster than you
could say, "canis famliaris."

Ni ck Robbi ns, md-20's, and Janeen Bennett, 22 and beautiful,
make goo-goo eyes and bl ow subtl e kisses at each other from
across the room trying, unsuccessfully, not to be noticed.



Sone coupl es are neant for each other. These two are nade
for each other.

A very pregnant Val een Lund, early-30's, and Sister N el son,
50, are tal king about babies.

VALEEN LUND
(near - whi sper)
We just learned it's going to be
tw ns.

SI STER NI ELSON
(near - whi sper)
"1l never forget when | had our
Marsha and Wendy... nunbers seven
and ei ght.

Val een stretches, trying to find a confortable position.

VALEEN LUND
| think Bill and | are out to break
your record.

SI STER NI ELSON
Here's hoping it doesn't take you
twelve to finally get a boy.

The FI RST COUNSELOR and SECOND COUNSELOR ENTER

VALEEN LUND
(alittle too |oud)
Anen, Sister.

Bi shop Brewer | ooks up fromhis paperwork. Counselors take
their seats on either side of the Bishop.

Bl SHOP BREVEER
Vll, it looks like my two counsel ors
finally got permssion to attend
this nmeeting.

Counsel ors accept the gentle adnonition. General CHUCKLES,
except Marcella, who frowns slightly.

Bl SHOP BREVER ( CONT' D)
Brot her Lund, would you give us an
openi ng prayer.

Bill Lund, md-30's, stands and bows his head as the others
bow t heirs.

We see each of the group's faces as they react to the words
of the prayer.



BI LL LUND
Heavenly Father, as we begin this
Leadership Meeting, we seek thy Spirit
to help us in guiding the affairs of
the Glnmer Park Ward. Father, we're
so blessed to dwell in this peacefu
portion of thy Vineyard. As we see
the events of strife and war unfol ding
in the Wrld, we seek thy shelter
and protection fromthe assaults of
the Adversary. May we be in tune to
t he needs of the ward nenbers and
know thy will concerning them WIt
t hou bl ess and preserve those who
wll be called to go out from our
congregation to serve in the m ssion
field and in the arned forces.

ANGLE ON MARCELLA
Her eyes are open, staring a hole in her clasped hands.

Bl LL LUND ( CONT' D)
We ask thee to guide the | eaders of
nations that they may be wise in
their course of action. W're
grateful for our bel oved Prophet and
ask thee to bless himand his
Counsel ors, as well as the Quorum of
the Twel ve, that they m ght guide
this church by the rock of revelation
and carry us forward to that glorious
day when thy Son will return and
bring peace to our troubled world.
Be with us now as we discuss the
Ward's specific needs and plans, we
pray, in the Name of Jesus Christ,
Anen.

Al'l open their eyes and raise their heads, sonewhat subdued
by the prayer. Bill is seated.

Bl SHOP BREWER
Thank you, Bill.
(scans hi s agenda)
In keeping with what Brother Lund
referred to in his prayer, | think
maybe we should start right off by
letting you know that the Stake
Presi dency has issued a letter
rem ndi ng Bi shops to discuss draft
status and requirenents wth al
young nen of Priest's age and up,
especially prospective m ssionaries..
( MORE)



Bl SHOP BREVER ( CONT' D)
and to see that all register with
Sel ective Service by their eighteenth
bi rt hday.

ED FROVAGE
O, book their tickets to Canada..

This falls, dead.

Bl SHOP BREWER
Un Ed, you're probably not aware,
but we should all note that Tad
Yorgason's Air Force squadron has
been called-up to active duty and
he'll be leaving this week, we assune
for Vietnam

To sone, the news is a surprise and they turn to Grant and
Marcel l a, offering encouragenment... and sonme condol ences.

BRAD SHARP
You nust be very proud, G ant.

FI RST COUNSELLOR
Bet he'll give '"emwhat-for.

BEATRI CE CANNON
| just don't understand what all the
fuss is about over there.
(to Marcella)
| hope you're feeding himwell. An
arny travels on its stonmach.

MARCELLA
Tad is Air Force. And his stonmach
is the | east of ny worries.

GRANT
Thanks, Bishop. W're proud he's
going to be representing our ward
and serving his country.

ED FROVACGE
(under his breath)
Fool ki d.

Marcell a shoots hima | ook.

VALEEN LUND
(to Marcella)
"1l bet you knew it would cone to
this the day he becane a jet pilot.

Beat. Marcella doesn't respond. She can't.



Bl SHOP BREVEER
Al right, then, on a lighter note,
| see that tinme has cone, once again,
for the Stake Roadshow Conpetition
August twentieth and twenty-first.

BEATRI CE CANNON
What is the thene this year?

Bl SHOP BREVER
(scanni ng paper)
"Serving our fellow nen."

JANEEN BENNETT
Just once |I'd like to see wonen
ment i oned.

BEATRI CE CANNON
Ch, | think they nean us too, dearie.
Why, when ny Oville was alive...

Bl SHOP BREVER
(i nterrupting)
We'll get to the Primary in just a
m nute, Sister Cannon. Meanti ne,
Marcella, is the Drama Committee
ready to reclaimthe prize fromNorth
Forty-fourth Ward?

Marcella, still a bit tense, but now focused on her calling,
nods deci sively.
MARCELLA
We'll get it back... [If | have to

i nport ny own Broadway ringer like
they did two years ago.

VALEEN LUND
Was she really Julie Andrews'
under study in Canel ot?

MARCELLA
For a nonth.

BEATRI CE CANNON
Oh, but what a lovely voice.

MARCELLA
For a cl oset snoker... Anyway, we
plan to announce it at MA this
Tuesday.

Bl SHOP BREVEER
( MORE)

Very good.



Bl SHOP BREVER ( CONT' D)
W' ve about two and a half nonths to
come up with a winner. | know you'll
do us proud.
(beat)
Let's hear fromthe Hi gh Priests.
Br ot her Yorgason. ..

CUT TO
| NT. YORGASON DI NI NG ROOM —— AFTERNOON

The Yorgason famly is eating Sunday dinner. It is a fornmal
dining roomwith a rich mahogany table and chairs. G ant
sits at the head of the table, carving a beef roast. TAD,
early twenties, sits to his left and Yogi, to his right.

Tad is lean and crewcut, with eyes that can pierce steel
and spot a "bogie" frommles off.

Marcella's chair is to the right of Yogi's. On Tad' s |left
sits the Yorgason's pregnant, married daughter, CLARA, sans
husband. There is an enpty place setting at the far end of
the table. Marcella nmakes frequent trips back and forth

t hrough the swi nging door to the kitchen. During one of her
food deliveries,

YOd
So what are you going to do for this
year's roadshow, Monf

MARCELLA
Ch, | don't know. .. dance, dance..
sing, sing, sing... big finish..
t he usual
CLARA
| think it should have a | ove story.
MARCELLA
We'll see, dara.
TAD
(wryly)
Just don't make the hero a | aw
st udent .
CLARA
And why not!
TAD
Because he'd be too busy studying...
(calling)

... TO COVE TO FAM LY DI NNER

Cl ara backhands Tad to the shoul der.
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YOd
You could make hima guy who flies
j et planes and saves everybody from
t he Communi st Menace.

CLARA
(amused)
"Conmmuni st Menace?"

TAD
Don't go there, Yogi.

The topic of jet pilots is obviously a touchy one at present.
It looks |ike Marcella has nore to say, but she doesn't.

MARCELLA
Umm .. [It's difficult to make a
j et plane convinci ng onst age.

Long beat.

GRANT
Well, Stan, |'msure your nother
will come up with sonething. She
al ways does.

MARCELLA
(to Grant)
One thing | do know for certain.
You're in it this year.

GRANT
Ch, Marciel. ..

TAD
Yeah, if there's a singing part for
a bul |l frog.

Yogi LAUGHS at his brother's joke. W can see he really
wor shi ps Tad.

GRANT
Don't worry... She's just trying to
get ny goat.
MARCELLA
|"mserious. | want you in the show
We don't see you enough as it is.
GRANT

" mnot going to nmake a fool of nyself
in front of the whol e Ward.

MARCELLA
You're in the show
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GRANT
We'll discuss it later.

MARCELLA
| mean it.

GRANT
(testy)
| said, we'll discuss it later. Now
pl ease sit down for the bl essing.

Marcel |l a cl anps her jaw and does as she is told. The famly
bows their heads.

CUT TO
I NT. G LMER PARK WARD CHAPEL —— EVENI NG

"Mutual " opening exercises are not the nost reverent. G| ner
Park Ward is in the mdst of the Baby Boomers hitting

adol escence and there are lots of kids. Boys are DEACONS,
ages 12-13, TEACHERS, ages 14-15, PRIESTS, ages 16-19. Grls
are BEEHI VES, ages 12-13, M A MAIDS, ages 14-15, and LAURELS,
ages 16-19. Though not mandatory, the younger girls usually
sit on the left and are reverent and wel |l -behaved. Anong
them FRANKIE M LLS, fourteen, petite, cute and pixie-like;
KAREN SVEDLUND, fourteen, blonde and buxom for her age, with
a round face and Nordi c beauty, and LANA COANDERY, fourteen
medi um everything, wth doe-eyes and a pleasant smle. The
younger boys, including Yogi, Bruiser, Muse and Swede, sit
on the right and are anything but reverent as they pull goofy
faces, punch each other and generally squirm O der teens
and adults dot the center seats. Valeen Lund stands at the
pul pit. Behind her on the stand are Brad Sharp, Janeen
Bennett and Marcell a.

VALEEN LUND
...So0 we'll be having auditions on
Saturday, after basketball. Meet in
the Cultural Hall and bring sonething
to perform a song, a dance or a
r eadi ng.

One boy, MKE TURINE, 15, sits alone across the aisle from
the SI XTEEN YEAR- OLD BOYS. Fromtheir behavior -- sone boys
hold their noses and wave the air -- and from M ke's sonmewhat
unkenpt appearance, we can tell he suffers fromserious B. QO
M ke has a broad, hooked nose and swarthy conpl exion. He
sits, slouched, chin-down, with eyes staring at the seat in
front of him

VALEEN LUND ( CONT' D)
We're so blessed to have such a
tal ented person as Sister Yorgason
( MORE)
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VALEEN LUND ( CONT' D)
as our Drama Director. She is witing
what we all know will be an award-
W nni ng roadshow and we encour age
each and every one of you to cone
try-out.

A few seats away from M ke sits his sister, PATTY TURI NE,

16, al so al one and sonewhat apart fromthe other girls.

Patty is plain, |arge-boned, but not obese; definitely "well -
built,” with facial features simlar to her brother. Her
clothes are a bit too tight and she wears a bit too nuch eye
makeup; not enough to cause a stir, but enough to make the
LEADERS shake their heads when they | ook at her.

VALEEN LUND ( CONT' D)
She assures ne... Scouts!... Listen
to this!... She assures ne there
will be good parts for all ages and
we al so need a ot of help with the
set design, construction, |ighting,
props and so forth. Are there any
guestions fromthe congregati on?

Little attention. No questions.

VALEEN LUND ( CONT' D)
Marcel | a, anything to add?

Marcel | a shakes her head.

VALEEN LUND ( CONT' D)
Very well, everyone please stand as
Si ster Janeen Bennett |eads us in
our Mutual Thene.

Al'l stand and recite (nore or less) wth Janeen.

ALL
First Nephi, Chapter Three, Verse
Seven: "I will go and do the things
whi ch the Lord hath comranded. .

ANGLE ON MARCELLA
She | ooks toward Yogi, but her gaze is a mllion mles away.

MARCELLA
(al so reciting)
...for I know that the Lord giveth
no comrandnments unto the children of
men, save he shall prepare a way for
( MORE)
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MARCELLA ( CONT' D)
themto acconplish the thing which
he commandeth them"

CUT TO
EXT. G LMER PARK WARD GROUNDS —— NI GHT
The War dhouse doors burst open and kids conme floodi ng out

into the late evening. The boys quickly set-up to play a
gane of "Tackl e- Ponp" when Bruiser yells,

BRUI SER
Not it!

OTHER BOYS
NOT | T!!

M KE
Not . .. @ess I'mit.

PRI EST #1

That's for sure.
Mocki ng LAUGHTER

There is an oval of |awn, bordered by the nostly unused
circular drive to the Ward House. Goals are essentially a
small, triangular flower bed on one end of the oval and a
tall, ancient pine tree at the other end. Everybody crowds
back beneath the pine tree, except Mke, who takes his place
in the mddle of the lawmm. Mke sets his eye on the youngest,
scrawni est DEACON #1, grins evilly and yells,

M KE
Ponp!
Everybody runs for the other goal at once. M ke ignhores al
but the Deacon, who, try as he mght, knows he'll never avoid

going down. Mke hits himlike a freight train.

Deacon #1 rolls around for a second with the wi nd knocked
out of him

MOUSE
Take it easy, Turine.

M KE
Shut - up, Mouse, or you're next.

Mouse deci des not to pursue the issue. The Deacon gets up
and shakes hinself off. Both he and Mke are now in the
center. The crowd begins to taunt M ke (and Deacon #1).
Anmong the taunts:
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SVEEDE
Yoo hoo... Toodles! Betcha can't
catch ne.

PRI EST #2
Hey M key... Knock "em down with
your B. O

M KE

Your turn's com ng. Ponp!

Everybody runs back the other direction. Mke nails ANOTHER
DEACON. Deacon #1 tries for Bruiser, but gets knocked back
on his butt.

MJUSI C UP: "CATCH US | F YOU CAN' - DAVE CLARK FI VE

As the kids run back and forth, nore and nore are tackl ed.

It becones obvious that Yogi, Bruiser, Muse and Swede are a
team and they do what they can to hel p each other not get
tackled. Swede is a flash and, though slightly built, can
fake and dodge better than anyone there. Yogi is a mx of
speed and strength. Bruiser takes nore of a full back approach
and keeps plow ng through the ever-growing crowd of "Its."

From the doorway of the Ward House, Qito Schwartz, now in
his custodial coveralls, watches and sm | es benevol ently,
t hen di sappears back inside.

We see all kinds of hits and tackles, nost wi thout injury
except for the occasional charley-horse. At one point, Priest
#2 steps in dog-doo and the gane halts nonentarily while the
offending pile is disposed of. Then, just as quickly, it's
on again. W see Miuse go down. Then Bruiser

It finally comes down to Yogi and Swede agai nst everyone
el se.

BRUI SER
CGet ready, Yogi... You're goin'
down!

YOd
Yeah, Bruiser?... And who's gonna do
it?

CROND
We are!!

At that nmonment, we hear the ROAR of a HOTI- ROD ENG NE and
t hrough the Ward Gate, we see an i mmacul ate Roadster pull -
up, SCREECH to a halt and REV its ENG NE tw ce.

M KE
Ponp!



15.

Yogi breaks for the sidelines and nuch of the crowd starts
to go after him

PRI EST #1
Hey! You're out of bounds!..

YOdQ
See ya!

He side-steps one tenaci ous PURSUER and heads for the gate.
In the confusion, nobody noticed that Swede has made it to
t he ot her goal

SWEDE
| win!!

M KE
No fair!

SVWEDE

You yel l ed ' Ponp!"’
He dances around on the border of the flower bed.

SWEDE ( CONT' D)
The wi nnah and still chanpeen!..

CUT TO
EXT. STREET I N FRONT OF WARD HOUSE ——NI GHT

Yogi runs and junps into his brother's Roadster. They PEEL-
QUT and speed-off down the street.

MUSI C UP. "I CGET AROUND' -- THE BEACH BOYS
Yogi is really punped, both fromhis gane of tackle-ponp and

that Tad would cone by to get him The ENGA NE PURRS, then
ROARS as Tad opens her up.

YOd
Bitchin'! Howconme you canme to get
me?

TAD

Fi gured you'd want one | ast ride
before |I put her in nothballs.

There is a difference of ten years between them but the
bond between themis readily apparent.

YOd
Bet you're gonna m ss her.



TAD
Actual ly, 1've been thinking about
selling her when | get back. Maybe
get a Corvette.

YOdQ
Are you kiddi ng!?

TAD
Once you' ve flown an F-100, this
bucket o' bolts seens pretty tane.

YOd
(totally subdued with
awe)
Yeah. ..
(beat)
Sure wish | didn't wear gl asses..
TAD
So you ¢'n be a pilot?
YOd
Uh- huh.
TAD

|"'mnot so sure that would go over
too well with Mom

YOd
She got used to it with you.
TAD
No, she didn't.
(beat)
So!... where d'y'wanna go?
YOd
Aw, just around...
TAD
Where's "around?"
YOd
| dunno. ..
(beat)

Guess maybe we could go over on
Twel fth East. Y'think?

TAD
(baiting)
Uh- huh... And who |ives over on

Twel fth East?
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YOd
Nobody.
TAD
Nobody naned Frankie?..
YOd
Maybe.
TAD

(singing - tune "Love
and Marriage")
Stan and Frankie, Stan and Frankie,
Go together |ike a sneeze and hanky. ..

YOd
Aw, c'non, wllya?. ..

Tad gooses the peddl e and the Roadster LAYS RUBBER in fourth
gear.

CUT TO
EXT. TWELFTH EAST —NI GHT

The Roadster cones |INTO VI EW and suddenly pulls over to the
curb.

YOdQ
VWhat're y' doin'?

TAD
Hey, if you're gonna drive by your
girlfriend s...

YOd
She's not ny girlfriend. W broke
up in Seventh G ade.

TAD
...1f you' re gonna drive by your
girlfriend s, | think you oughtta be
t he one dri ving.

YOdQ
You' re kidding!...

TAD
Wuld I kid nmy only little brother?
Don't answer that. Anyway, nove
over here before | change ny m nd.

Tad hops onto the rear of the seat and around Yogi as he
slides over, nervous.
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YOG
But |'ve never driven a stick. Mbom
let's ne steer the Buick sonetines,
but. ..

TAD
Look, I know you know what to do.
|'ve seen you practicing in the garage
when you thought | was upstairs.
Ever hear of w ndows?

YCOQE
But . ..

TAD
Don't worry. We'Il just cruise by
in second and you won't even have to
shift. Now step on the clutch..
Ckay, put it in first...

CUT TO
EXT. FRANKIE'S FRONT PORCH —— NI GHT

Franki e, Karen and Lana sit on the front steps in the
porchlight, staring out into the night.

KAREN
...And get this... then he said it
again... "Karen, | love you and you
know it."

LANA
oo. .

KAREN
Oh, that's not all... then he added,
"You're built |like the Brick Wall of
Chi nal"

They all burst out LAUGH NG

FRANKI E
So what did you say?

KAREN
What do you think?... | said "I
| ove you, too" and hung up.

Al three girls nearly SCREAM W TH LAUGHTER

LANA
VWhat a Roneo!
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KAREN
OCh, Lana, he didn't know. He thought
it was a conplinent... and it was,

| suppose!
She strikes a pin-up pose.

KAREN ( CONT' D)
Boop- boop- be-doop. .

FRANKI E
(ruefully)
If it had been ne, he woul d have
said, "You're built like the Salt
Fl ats of U ah."

She strikes a nock pin-up pose. At that nonent, we hear a
di stinctive BUGLE HONK and Frankie covers herself as if she'd
been caught naked.

The Roadster PURRS by, Yogi at the wheel, waving.

YOdQ
(calling)
Hey gorgeous!... N ce pose!
FRANKI E
Stan Yorgason! 1'mgoing to tel

your nmom . ..

Suddenly, he punches it and PEELS forward, fishtailing a
little. He does not shift gears, however, and the ENG NE
W NDS- UP AND UP as it FADES | NTO DI STANCE

KAREN
(accusi ngly)
You still like him
FRANKI E

Yogi ? He's a kid. Now Burt Staley...
There's a real man!

Al three girls SWOON.
DI SSOLVE TO
EXT. HI LL AFB BASE OPERATI ONS — DAY

Yogi, Marcella, Grant and Clara all stand near their Buick,

| ooki ng at once, proud, intimdated and tense. Near to them
is a hangar. A small door off to the side of the main hangar
door is marked, "Base Qperations.” All around them we see
mlitary activity. Two F-100 Super Sabers are parked not

far away on the tarmack, GROUND CREWS busily making final
preparations. Jeeps and vehicles crisscross.
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AlR FORCE MEN conme and go from Base Ops. Jet fighters are
constantly |l anding and taking-off, |ending a near constant
ROAR to the anbi ance.

Nobody's sayi ng much. Fromthe Base Ops door, we see Tad
energe in his flight suit, helnet under his arm and approach
his famly.

TAD
Got ny orders. Q@uess this is it.

He shakes his father's hand. G ant is stoic. So is Tad.

GRANT
Make us proud, Son.

TAD
They're calling it Operation Rolling
Thunder and it's the biggest air
of fensi ve yet.

GRANT
Renmenber who you are. This is what
the Lord intended for you. You're
not only serving your country, you're
serving a mssion. Don't you forget
it for a second.

TAD
| know, Dad. Don't worry.

They enbrace. Both pat each other on the back tw ce.

CLARA
You don't have to fly all the way to
Vi etnam do you?

Tad noves to her. They share an awkward enbrace around her
pregnant belly.

TAD
Not today... Tell hubby Dane to
study hard and becone the best
shiester in Ut ah.

CLARA
I will...
(wel I'i ng-up)
| | ove you, Tad.

TAD
You too, Sis.

He ki sses her on the cheek and noves to Yogi.
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TAD ( CONT' D)
Hey, Yogi... Take care of the
Roadster for ne, okay?

YOd
' Kay.

TAD

Run the engi ne every week. Just
don't drive it.

YOdQ
Sure thing
TAD
| didn't finish telling you. 1 was
t hi nki ng maybe when | get back, 'l
sell it to you.
Yogi 's eyes get huge.
YOd
Serious?!...
TAD

Serious. Better earn some nobney.
He steps back and snaps a salute, then noves to Marcell a.

MARCELLA
You know how | feel about all this.

TAD
| know, Mom but it's what |'ve
trai ned for.

MARCELLA
Well, you obey your father and cone
back to us in one piece.
(wel I'i ng-up)
|"mso proud of you... Just...

She can't say nore

TAD
"1l be home before you know it.

They hug long and Marcella clings just a bit |onger before
she resigns herself to the fact that he is really going.

Tad steps back, turns and begi ns wal king towards his jet.
He turns around once nore to wave.
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MUSI C UP: "TURN, TURN, TURN' - THE BYRDS

THE FOLLOW NG SEQUENCE | S | NTERCUT W TH FACES OF YORGASON
FAM LY.

We watch Tad do his final pre-flight inspection and clinb
into the cockpit. He dons his helnet. The ground crew pulls
away the bl ocks and he taxis forward. The F-100 taxis to

the end of the runway, turns, waits nonentarily, then rolls
forward, accelerating rapidly. As it takes-off, Tad kicks-
in the afterburner and the plane rockets upward wth a ROAR
It levels-off, nmakes a barrel-roll turn and heads back for a
| ow pass right over his famly.

POV YOG

Tad is so low, Yogi can actually see the tiny figure of his
hel meted and vi sored brother in the cockpit. Tad dips his
Wi ng in salute.

ANGLE ON YO4

who returns the salute and holds it, blinking away the tears
that sting his eyes.

CROSSFADE:
EXT. GULLY — DAY

Brui ser, Muse and Swede hi ke along a partially overgrown
dirt path in The Gully. Scrub oak and ot her vegetation
surround themand nottle the sunlight as it filters down.
Cccasional butterflies, dragonflies and squirrels cross their
path. A CREEK BABBLES al ong besi de them

BRUI SER
...You really told Karen she was
built like the Brick Wall of China?!

MOUSE
Yep.

BRUI SER
Mouse, you savage!

ALL THREE
('hi gh-pi tched)
Sava- a- a- ge!

It's a nulti-usage termfor the Glnerites, but in this case,
an expression of envy. Bruiser shoves his chest forward and
t akes short rapid steps rotating his shoul ders (and breasts,
if he had them) fromside to side.
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BRUI SER
Hel | o, Bi g Boy, whaddaya think of ny
bricks?...
MOUSE
| think your face looks like it got
hit by one.
SWEDE
So what did Karen say.
MOUSE
(shrugs)

She | oves ne, too.

ALL THREE
Sava- a- a- ge!

Brui ser grabs Swede and begins "waltzing" with him Muse
sticks his foot out and trips themboth. This turns into a
mni-westling match with Brui ser and Swede pi nni ng Muse
down, sitting on himand tickling his nose with a piece of
cheat-grass. Bruiser does nost of the work. Swede LAUGHS a
| ot.

BRUI SER
Who' s a savage?. ..

MOUSE
Your big sister.

BRUI SER
C nmon now, who's a savage?

Mouse is BELLON NG and trying to blow the piece of grass
away.

MOUSE
| aml | aml

Brui ser and Swede roll off himand the three sit down on the
grassy enbanknment beside the trail, dusting-off and catching
t heir breath.

SWEDE
Wsh | had the guts to say sonething
like that to a girl.

MOUSE
Hey, Swede, it'd help if you had a
girl in mnd first.

SWEDE
I"'mworkin' on it. Lana Cowdery's
been smling at ne a lot |ately.
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BRUI SER
Lana would smle at Mke Turine after
two hours of basketball...

(beat)
Wth his shoes off!...
(beat)
After a garlic |unch!
SWEDE
Ckay, okay... so she's pleasant.
MOUSE
So... W gonna have the War this
year ?
SWEDE
| dunno. ..
BRUI SER

(with conviction)
The G lnerites have gotta avenge the
spanking we took fromthe Gadi antons
| ast year.

SWEDE
(whi ny)
Yeah, but John Kostas is getting
really nmean. He's goin' out for
football, y'"know. .. an' Burt Staley
is just plain crazy.

BRUI SER
We can take 'em Just because they're
a year older and goin' into high
school, they think they rule the
worl d. But we've got brains on our
si de.

MOUSE
Yeah, where is Yogi?

SWEDE
Tad's | eaving for Vietnamtoday.

BRUI SER
Can you imagine flying one of those?

Brui ser assunes a jet pilot posture and does a "bonbing raid"
w th MOUTHED SOUND EFFECTS. Suddenly, there is a RUSTLE in
t he bushes a few feet away.

MOUSE
Shhhh!... Listen!... Sonething's
over there.
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SWEDE
(whi speri ng)
Hope it's not Kost as.

MOUSE
(whi speri ng)
You chicken heart... It's probably
a squirrel

BRUI SER
(whi speri ng)
Let's catch it! Mouse, left flank..
Swede, right flank... Go!

At once, they are all conmandos sneaki ng up on an eneny
encanpnent. Muse and Swede fan out to Bruiser's |left and
right as he creeps up on the bush. It continues to RUSTLE

As they get to within a few feet, the RUSTLI NG STOPS. Brui ser
t akes another stealthy step and suddenly the unseen creature
bolts. The bushes sequentially RUSTLE away fromthe trio.

BRUI SER ( CONT' D)
Get it!!

All three go CRASHI NG after the fleeing animal until they
approach a natural wall. The animal bolts fromthe bushes,
then turns, at bay.

SWEDE
Oh Jeez! It's a skunk! Let's get
outta here!

BRUI SER
No, we can still catch it.
MOUSE
Are you crazy!?!
BRUI SER
Seriously! Scent glands are in their
tail. Al we've gotta dois hold it

down so it can't spray.

MOUSE
And who's gonna do that ?!

BRUI SER
C non, chicken.

MUSI C UP: "TRUTH REFLECTS UPON OUR SENSES' - ROCK ARRANGEMENT
Brui ser grabs a stick and noves, stick extended, guardedly

towards the skunk, trying to use the stick to fold down the
menacing tail. Bruiser and the skunk do a comc little dance.
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Mouse and Swede crowd behi nd Brui ser.

SWEDE
Get 'im Bruiser!

STAN
Look out! He's gonna let flyl!!

Sure enough. The skunk takes his best shot and sends the
t hree boys scattering, SCREAM NG and HOLLERI NG back down the
trail.

CUT TO
EXT. BRU SER S BACKYARD — LATER

Brui ser, Muse and Swede in their underpants with the hose
and scrub brushes, skins glowing, trying to renove the stench.
SI STER BREVEER i s visible behind the back door screen, arns

aki nbo, frown on her face.

SWEDE
You think your nmomis ever gonna | et
you back into the house.

BRUI SER
(ruefully)
After the first snowfall, she said
Scrub, scrub, scrub
MOUSE
"Keep his tail down..." Sheesh!

CUT TO
| NT. GRANT & MARCELLA'S BEDROOM — EVENI NG
| NSERT

We begin on a photograph of a nuch younger G ant and Marcell a
standing in front of the Salt Lake Tenple. |In the same frane
with the picture is a verse, done in calligraphy: "I wed

thee forever, not for now, Not for the shamof earth's brief
years. | wed thee for the |life beyond the tears, Beyond the
heart pain and the cl ouded brow. Love knows no grave, and it
will guide us, dear, Wien |ife's spent candles flutter and
burn low. " -- Anderson Baten

CAVERA MOVES

to Marcella sitting in a chair by the wi ndow, staring out at
the setting sun



27.

Grant cones INTO VIEWin the doorway and watches her for a
noment .

GRANT
He'll be fine.

MARCELLA
Do you know that, or are you just
saying it for ny sake?

Grant noves over to her
GRANT

You shoul d be grateful he's not
infantry. Then I'd be worri ed.

MARCELLA
What busi ness do we have over there
anyway ?

GRANT

(shruggi ng)
"W believe in being subject to kings,
presidents, rulers, magistrates..."

MARCELLA
Don't quote ne the Articles of Faith!
GRANT
Cal m down, Marcie. Wiy don't you go
fix us some dinner. | know Stan is
hungry.
MARCELLA
(bitterly)

That's what |'mgood for, isn't it...
fixing dinner.

GRANT
(firm

You have a famly here to | ook after.

MARCELLA
Well maybe "the famly" needs to
learn to |l ook after itself a bit
nor e.

GRANT
Al right! Starting tonmorrow, |'m
taking care of the house and you can
go support the famly. But right
now, it's seven-thirty and dinner is
an hour-and-a-half |ate.

She stands and sal utes



28.

MARCELLA
Yes sir!, Ceneral, sir... Begging
your pardon, sir...

and marches out of the room

GRANT
(calling after her)
VWat ever happened to "l ove, honor
and obey?"

MUSI C UP: "LET US OFT SPEAK KIND WORDS" - BAD SOLO ST
ARRANGEMENT

CUT TO
| NT. YORGASON KI TCHEN —— EVENI NG

MJSI C CONTI NUES UNDER as Marcel la stonps in, opens the
freezer, takes out two Swanson turkey TV dinners, renoves

t he outer packaging, throws theminto the oven and sets the
tenperature. She stonps out.

CUT TO
I NT. YORGASON DEN — EVENI NG

MJSI C CONTI NUES UNDER as Marcella stonps in and sits down in
front of the dark TV SET in a huff. She gets up and turns

on the old Hof fman bl ack and white console. TV SCREEN cones
up on a kinescope replay of President Johnson's 1965 | naugur al
Address. A "super" on the TV SCREEN reads, "Presidential

| naugur al Address, January, 1965."

PRESI DENT JOHNSON
...In this period, no new nation has
beconme Conmuni st and the unity of
t he Comruni st enpire has begun to
crunble. ..

Mar cel | a qui ckly changes the channel. TV SCREEN shows an
epi sode of Julia Child' s The French Chef. Wth a grimace,
she changes channels again. Up cones a novie, "No Tine For
Sergeants” (1958) depicting life on a mlitary base. The
Ni ck Adanms character is saying sonething |ike,

NI CK ADANS
Ai r bor ne! | don' wanna be no
Ai r bor ne! | wanna be in the

Infantry!"

Marcell a slaps the TV off, goes back and sl ouches in the
easychair.
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Suddenly, she brightens up! She gets a sly grin on her face
and runs to the corner desk, switches on the |lanp, grabs a
sheet of typing paper and inserts it into the typewiter and
begins typing: "The Battle of Canp Pol ka-dot."

CROSSFADE:
I NT. G LMER PARK WARD CULTURAL HALL — MORNI NG

MUSI C CONTI NUES. W al so hear OTHER SI NGERS VOCALI ZI NG
DANCERS SHUFFLI NG TEENS YELLI NG KI DS LAUGH NG and RUNNI NG
on the hardwood floor, all ECHONG The Hall is a conbination
stage and neeting hall/basketball court. The stage is raised
about four feet above a hardwood floor. A red velvet stage
curtain is closed, but occasionally a YOUNG KID S HEAD pokes

t hrough, making a face. Two doors on either side of the

fl oor provide stage access. Marcella, at a roll-around piano
on the hardwood floor, is in the process of AUDI TI ONl NG
Beatrice Cannon, whose solo we've been enduring.

MUSI C ENDS

But not the NO SE. Yogi and Swede are shooting hoops at the
back end of the Hall. MKke and his sister, Patty, are
segregated in a back corner. Patty, a predatory |ook in her
eye, is intently watching Yogi play basketball. Brad Sharp
is "posing" for sone TEENAGE G RLS. Second Counselor is
trying to keep the YOUNGSTERS from runni ng-around too w ldly,
a |la herding cats.

Grant and Bishop Brewer are intently talking. N ck and Janeen
sneak backstage to make-out. W see various SISTERS debating
with Marcella and each other on the advantages of casting
them and/or their children. Several other bored BRETHREN

are sitting around on folding chairs, obviously anxious to

get out and on with their day's activities. Qto Schwartz
stands off to the side with a |large dust nop. The overal
effect is CHACS, al beit good-natured chaos.

Marcel | a BANGS on the PI ANO then gets up and starts CLAPPI NG
HER HANDS.

MARCELLA
Brot hers and Sisters...
(beat)
People!... People..
(beat)
QU ET!!!

The NO SE SUBSI DES, except for a relentless BASKETBALL DRI BBLE
from Swede.

MARCELLA ( CONT' D)
Basket bal | s down! Now
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One last BI G BOUNCE and then SOFTER, MORE RAPI D ONES as the
basketbal | COVES TO REST. Swede turns to Yogi

SWEDE
|"moutta here. Glnerites are
getting together in the Gully at
noon, so hurry up.

He bolts for the door, having no desire to be in the roadshow.
Yogi waves.

MARCELLA
Thank you. Could | have those trying
out for the speaking roles over
here. ..

Grant, Brother N elson, Bill, Brad, Ed, Sister Nielson,

Val een, RENEE GREENE, MANDY M LLS and several other nen and
wonen nove to where she points. N ck and Janeen are

noti ceably absent.

Marcell a nods and winks to Cl ara, who noves over near the
curtain pulley, STAGE RI GHT.

MARCELLA ( CONT' D)
...and the dancers over here..

A nunber of the Teenage Grls, including Frankie, Karen and
Lana, nove to where Marcella is pointing.

Yogi casually saunters over near to where the girls are
standi ng, ignoring themconpletely. Oto Schwartz watches
him smles and shakes his head.

MARCELLA ( CONT' D)
Ckay, here are the assignnents as
far as |'ve gotten... Gant wll be
the "General"” and | will be "Mattie,"
the General's wfe.

Bi shop Brewer, holding a bugle, is listening to Gant, who
is holding a script. Gant stops tal king, |ooking surprised,
havi ng obviously not read his script yet. He glances at the
first and second pages, then gives his wife a R cky Ri cardo-
like look. Marcella's face is the picture of innocence.

MARCELLA ( CONT' D)
"Mlitary Men" speaking parts wll
be Brother N elson, Bill Lund, Brad
Sharp -- sans groupies, Ed Fromage
and Nick Robbins. "MIlitary Wves"
wll be Sister Nielson, Valeen Lund --
assum ng she doesn't deliver, but we
t hought the pregnancy would add a

( MORE)
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MARCELLA ( CONT' D)
| augh -- Renee Greene, Mandy MIls --
who have agreed to trade-in their
husbands, just for this performance...

LAUGHS. Renee G eene and Mandy M I Ils both nod vigorously.

MARCELLA ( CONT' D)
...and Janeen Bennett,
(crescendo)
since there's no way we can pry her
away from N ck anyway... Can you
hear nme, you two? Curtain!

She SNAPS her fingers at Clara, who OPENS STAGE CURTAIN to
reveal Nick and Janeen |ocked in a kiss. LAUGHS. Suddenly
realizing they have an audi ence, they break their enbrace.
Janeen bl ushes. Nick | ooks sheepish. They nove to take
their places, taking some WHI STLES and TEASI NG as they go.

MARCELLA ( CONT' D)
Bi shop's right here if you need to
conf ess anyt hi ng.

Janeen is nortified. Nick tries to soothe her, but she turns
away. N ck shrugs, then tickles her. She flounces off.

Yogi catches Frankie's eye and pulls a | ane-but-hopeful smle.

YOd
Guess what! My brother says he's
gonna sell me his car when he gets
back. I'll be in Driver's Training
next sunmer.

FRANKI E
That's nice. Burt Staley drives an
| mpal a. A convertible! He already
has his |icense.

YOG
But he's not even Mor non!

FRANKI E
Not vyet. ..

Franki e turns back to Karen and says sonething catty.
Rej ection! Yogi slouches away, defeat ed.

MARCELLA
Speaki ng of the Bishop, he's
graci ously consented to be our
"Bugler..." Think you could wake us
up with a little Reveille, Bishop?
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The Bi shop butchers some BUGLE NOTES approxi mati ng Reveille.

MARCELLA ( CONT' D)
Fortunately, he's got tine to
practice. Don't quit your day job,

Bi shop. Now, | need to work with

t he dancers, so all you speaking
parts are excused to go home and
learn your lines... And | nean |learn
t hem

She shoots a | ook at G ant.

Sone of the people start to depart.

GRANT
Yes Dear. ..

MARCELLA
We'l|l start doing run-throughs at
M A on Tuesday.

| ooki ng conf used.

MARCELLA ( CONT' D)
The rest of you are on the stage
crew.

She points at STACE CREW #1, #2, #3 AND #4.

Poi nts at

MARCELLA ( CONT' D)
You, you, you and you wll be our
pai nters and decorators, working
wi th Karma and Brot her Stockman.

STAGE CREW #5.

MARCELLA ( CONT' D)
You're in charge of props. Next, |

need two strong boys to run the foll ow

spot and to load it on and off the

truck as we travel to the ot her wards.

M ke Turi ne. ..

M ke | ooks up.

M ke, |ounging on the back wall,

MARCELLA ( CONT' D)
|"mputting my Stan with you. He
i kes that stage crew stuff, don't
you, Stan.

M KE
Sur e t hing.

O hers stand around,

gives an "OK" hand gesture.
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Yogi wal ks over to him a little reluctantly. Patty |ooks
at Yogi like a cat at a canary.

M KE ( CONT' D)
(to Yogi)
Hey.

Yogi nods, ignoring Patty.

YOd
Mke... Don't worry, I'"mon the
stage crew at school

M KE
No kidding. So was |I.

YOG
You were? When?

M KE
You were only a Seventh G ader, and
| didn't do it |ast year.

MARCELLA
Brot her Schwartz, can you take them
to the equi pment closet and | et them
get started?

OITO SCHWARTZ
Yah.

MARCELLA
Thanks.

Oto sets his dust nop aside and escorts Yogi and M ke out
of the Hall.

MARCELLA ( CONT' D)
Now t hen. .

I NT. G LMER PARK WARD HALLWAYS — DAY
CAVERA FOLLOWNS

The boys follow as Oto | eads themthrough the foyer, down
the hall and upstairs to the Jr. Sunday School room He
unl ocks a door to the right of the pulpit, which |eads into
an equi pnent roomwith two filmprojectors, m scell aneous
audi o equi pnent and the large, old, black follow spot.

OI'TO SCHWARTZ
| know you boys vill be careful.
Zis spotlight is irreplaceable if it
ver to be broken.

( MORE)
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OTTO SCHWARTZ ( CONT' D)
M chael , are you going to help nme
mt de nowing of de |lawn later?

M KE
Planning on it.
(to Yogi)
Wanna help out? Good driving
practice.

We can tell Mke's B.O is getting to Yogi in the close
quarters.

YOd
Well, | gotta go pretty quick, but
maybe | could cone back | ater

M KE
(di sappoi nt ed)
Yeah, sure.

CUT TO
EXT. G LMERI TES GULLY HI DE- OQUT —— AFTERNOON

The Hide-out is really a small, shaded, grassy anphitheater
surrounded by a grove of scrub oak. Bruiser and Swede are

pl ayi ng "nmunbl etypeg" with a pocket knife. Mouse sits nearby.
Bruiser is up to the Fifth Feat ("Earsies") and is just about
to l et go when they hear

YOd (O S.)
Sa-va- a- a- ge!

The knife goes flying and sticks-in about a mllinmeter away
from Mouse's crotch. Muse's eyes get w de.

MOUSE
Bruiser!...

BRUI SER
Sa-va- a- a- ge!

Yogi energes fromthe scrub oak.

YOQE
"Cha doin'?

MOUSE
Bruiser's tryin' t' make ne sing
soprano forever.

SWEDE
Think Karen'd still |ove ya?
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Brui ser gets on one knee, |like he's proposing and says in a
H GH, SQUEAKY VO CE
BRUI SER
Ony darling, I'll love you forever.
Who needs children? W have each

ot her. ..
Mouse gives a phony smle.

MOUSE
Cut e.

SWEDE
Hey Mouse, have y' kissed her yet?

MOUSE
A gentl eman never tells.

BRUI SER
So?. ..

Mouse gets a sly grin on his face.

BRU SER, YOd & SWEDE
Sa-va- a- a- ge!

Yogi | ooks envi ous.

BRUI SER
My nom says |'d better not even think
about girls until 1'm sixteen. Says

the Church is gonna nmake it a rule.

YOGQ
Yeah, ny G andpa says kissing a girl
before you' re engaged is |ike licking
the butter off sonebody el se's bread.

ALL
Yech! Ugh!, Pooey!. ..
(etc.)
MOUSE

Hey, it's not |like we're gonna go
"All the Way." This is the Sixties.

YOd
| just wanna do sone serious Kkissing.

SWEDE
My dad says it's playin' with fire.
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BRUI SER
Don't think you need to worry for
awhi | e, Swede.

YOG
(npans)
Man, | wanna neke-out with Frankie
so bad!...
MOUSE

Gve it up. Karen says she's way
into Staley. Wants to convert 'im

YOd
l'd like t' bury '"im
BRUI SER
You'll get your chance. Let's start

the Council. ..
They all sit down, cross-I|egged.

BRUI SER ( CONT' D)
The G lnerites versus the Gandi ant on
Band in the annual Fruit War. Meeting
is called to order

SWEDE
VWhat | wanna know is, how are we
gonna keep fromgetting killed this

year ?

YOd
The Gadi antons are bi gger and
stronger. ..

BRUI SER

Plus, they've got half the Priests
and every non-Mrnon kid for five
mles on their side.

Brui ser gets up and starts flipping his knife around. Sitting
still is not his forte.

YOd
So, we've gotta outnunber 'em and
have better weapons.

MOUSE
Who el se can we get?

SWEDE
Mbst of the Deacons would | ove to
get inon it.
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MOUSE
They' re babies. ..

YOd
So put "emon the front lines to
test eneny's strength.

BRUI SER
| know sonme guys from C ayton Juni or
Al Scott'd love t' nail Kostas between
t he eyes.

He throws the knife at a scrub oak and it sticks in the trunk.
The ot her boys are inpressed.

YOd
Ni ce shot. Howcone?

BRUI SER
Different teanms in Little League
Foot bal |

YOd

Great. Now how ' bout weapons?

Swede pats his right arm

SVEEDE
Here's ny weapon. Just keep nme in
anmo.

YOQd

Li ke last year? You jammed your
thumb after fifteen m nutes and went
home cryi ng.

SVWEDE
Did not!
MOUSE
D d so.
SWEDE
vell, I went hone, but | wasn't
cryi ng.
MOUSE

(ala Bill Coshby's
"Noah" Routi ne)
Ri -ight.

Yogi, with a twig, has been trying to draw a catapult in a
patch of dirt.
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Point is, we need better weapons..
Slings, cannons... Anybody know how
to make a catapult?

Al stare blankly. Yogi "erases" his dirt sketch.

YOE (CONT' D)
W'll work on it. And shields!

MOUSE
Gar bage can |ids.

YOd
Yeah, but no stealing. W gotta
have perm ssion to borrow.

SWEDE
Think O Learys'll call the cops again
this year?

BRUI SER
Not if we don't hold the war in their
backyar d.

SWEDE
G eat peach tree.

MOUSE
W need to scout sone new ones.

YOd
Maybe sonme of your O ayton buddi es
can hel p.

BRUI SER
Done.

Mouse junps up, |ooking at his watch.

MOUSE
Qops!... Paper route... Still gonna
cover for ne next week, Yogi?

YOQ
" m your nan.

MOUSE
G eat ! Later. .

Mouse departs.
YOd

| gotta get going, too. Said I'd
help M ke cut the lawn at the Ward.
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Yogi gets up and dusts hinself off. Swede follows suit.

BRUI SER
Urine Turine? GCh, man, who's
puni shi ng you?

YOd
Nobody. | wanna drive the nower.

SWEDE
Only about five hundred horsepower
short o' Tad's Roadster.

YOd
Yeah, well... Mke 'n" I're workin'
on the roadshow together... He told

me his brother sometines lets him
drive his Chevy, so maybe...

BRUI SER
(fanning the air)
Hope it's a convertible.

Yogi shakes his head.

YOd
| just breath through ny nouth.

SWEDE
(si ng-song)
Stanl ey' s a nout h- breat her. .
(guf f aw)

BRUI SER
Ganme o' "Splits?"

YOdQ
Sure. You go first.

Brui ser takes out the knife and the two boys stand and squar e-
off, arns-length apart, and spread their legs as far apart

as possible. Bruiser flips the knife so that it sticks in

t he ground hal fway between Yogi's feet.

BRUI SER
"This little piggy went to market..."

Yogi picks up the knife as he noves the foot closest to its
posi tion.

YOQ
Funny.

Yogi throws the knife m dway between Bruiser's feet.
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BRUI SER
Loser plays Swede.

SWEDE
Funny.

CUT TO
EXT. MKE S HOUSE — LATER

M ke's house is a 40's brick bungalow with a brick & concrete
front porch. It's the ugliest home on the block. The |awn

is covered with brown spots and dandelions. Three cars, in
vari ous stages of disassenbly, fill the driveway from si dewal k
to garage. Two nore, a black, souped-up '55 Chevy and an

old Pontiac are parked in front. Several YOUNG TURI NE KI DS
are playing in and around the yard. W hear a TODDLER CRYI NG
frominside the house.

Yogi and Mke ride their bikes up and dunp themon the | awn.
Yogi's is a candy-apple Schwinn racer. Mke's is a hodge-
podge of parts and colors. They nove to the Chevy and M ke
pops the hood.

M KE
There it is... a 409 engine with
Hooker Headers and Mallory Ignition.
Pure G ease!

YOG
Bitchinl Wsh |I knew npore about
cars.

M KE
Wanna see if Bill'll take us out for
a spin?

YOG
Sur e.

They head for the front door.
INT. MKE S LIVING ROOM — EVENI NG

M ke and Yogi ENTER through the front door. The living room
is filled with dil api dated, threadbare furniture on a hardwood
floor, partially covered by a braided oval rug. One or two
TURI NE KIDS are watching cartoons on a bl ack-and-white TV,
with tin foil on the antenna and a really snowy picture.
Somewhere, the toddler is still CRYI NG

M KE
(cal l'ing)
Bill?. ..
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SISTER TURINE (O S.)
(cal l'ing)
He' s not here.

M KE
Cnon, let's go to ny room

M ke | eads Yogi through the Iiving roomand down the hall way.
CUT TO
INT. MKE S ROOM — EVENI NG

They ENTER and M ke turns on the light. It is a disaster
area. There's a torn poster of Elvis on the wall and anot her
one of the Everly Brothers; a few nodel airplanes dangle
fromfishline; sone greasy coveralls; a nunber of dog-eared,
paper back Heinlein science fiction books; an old radio; an
unmade bed with grey sheets that is just a mattress set on
box springs; an old guitar that |ooks |like it has been used
as a weapon at | east once.

Yogi's ook is a bit overwhel med. He heads for the guitar,
picks it up, sits on the edge of the bed and carefully forns
a "C' chord.

YOd
You pl ay?

He changes his left hand finger position to a "G' and then
an "A mnor."

M KE
Yep. Nothin' great... Alittle
Elvis, sone Everly's and Kingston
Trio.

YOd

Mom got ne | essons | ast summer.

Yogi starts to finger-pick, with mstakes, "Don't Think Tw ce,
It's AIl Right."

M KE
G eat for chicks, isn't it?

Yogi | ooks as though the idea hadn't dawned on him

YOQE
It is?

M KE
Are you kidding!?! Better than
Spani sh Fl y!



YOd
Uh, never tried...
(beat)
There's no such thing as Spani sh
Fly.
M KE
I"'mtellin" ya... Kostas' big brother
had sone.
YOd
(ironic)
| believe that.
M ke shrugs.
M KE
You really haven't tried guitar on a
girl?
YOd
Huh- uh.
M KE
Ever made-out ?
YOd
(enmbarrassed)
Nope. | nean, | tried to kiss

Franki e, once, but she told ne she
just wanted to be friends.

M KE
Don' tcha hate that?!
YOd
Worse than a put-down!
M KE
Well, there are plenty of girls out
there who' Il be lining up for
ki sses. ..
(wi nks)
And nore, once you play 'em a song
or two.
Yogi is incredulous... and hooked on the idea.
YOd
Aw, | wouldn't know how to nake the
nove.
M KE

Y' hardly need to!

42.
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YOd
So whaddaya you do?

M KE
Sing 'ema couple o' songs. Talk
about who they like on the radio and
could I learn a song for them Then
set the guitar down and sit rea
close to "em..

YOd
That's it?
M KE
Almost... Then, | just take nmy finger

like this and start twirling their
hair a little, right over their
tenple. Turns 'emon sooo fast.

YOd
| dunno... Tough for ne t' even
hold a girl's hand..

M KE
Suit yourself... But I'mtellin

ya, it works. Hey, check his out...

He reaches behind his bed and pulls out a nen's magazi ne and
opens to the centerfold. Yogi's eyes nearly bug-out of his
head.

M KE ( CONT' D)
How d y' like t' nmake out with that,
eh?

YOdE

(npans)
Ch, man...

He quickly lays the guitar on the bed and stands up, very
unconf ort abl e.

YOG (CONT' D)
But | gotta go.

M ke | ooks at Yogi, a little perturbed.

M KE
"Samatter?... Don't like girls?

YOG
l'm | ate.

M ke obvi ously doesn't believe him
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M KE
Yeah, well, maybe we can go for a
ride with Bill soon

YOd

Cool .

He turns and opens the bedroom door. M ke stashes the
magazi ne. Patty is wal king by, wearing tight cut-offs and a
t-shirt. She stops and turns to him

PATTY
Well hello, Stan.

Yogi CATCHES H S BREATH. Patty is slightly taller. He forces
hi msel f not to stare at Patty's chest. She scans hi m down
and up, then | ooks into his eyes.

PATTY ( CONT' D)
|s nmy brother giving you | essons?

YOQ3
(nonpl ussed)
Er... Unh... Sort of.

She noves closer to him

PATTY
You practice real hard, okay?

She smles, know ngly. Yogi GULPS, then noves around her.

YOd
Uh, sure... See ya, M ke.

He al nost bolts down the hall for the front door
CUT TO
| NT. YORGASON KI TCHEN —— EVENI NG

Yogi cones in to see his dad in an apron, trying to nanage
fixing dinner. Things are not going well, as evidenced by
the nmess, the boiling-over pots and the snoke com ng from
t he oven.

YOQE
VWhere's nonf?

GRANT
(def eat ed)
W made a little deal. [|'msharing
in sone of the household duties and
she's hel ping out at the office.
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YOd
Coul dn't we just order pizza?

GRANT
Go wash your hands. W're going to
eat this if it kills us.

YOdQ
Can | say the bl essing?
GRANT
Funny.
YOdQ

So where is Monf?

GRANT
Rewriting her roadshow script for
the unpteenth time. Think | could
get sone help with the dishes after

di nner ?
YOd
Aww, Dad. ..
GRANT
(resigned)
|"ve still got two | oads of wash and
all the upstairs vacuum ng.
YOd
So how I ong's she going to punish
you?
GRANT
This is not punishnment. It's called
a "marital appreciation exercise."
YOd
So how | ong?
GRANT
Until | surrender later this evening.

CROSSFADE:
EXT. STREET NEAR GULLY —— AFTERNCON

MUSI C UP: "THERE IS SUNSHI NE | N My SOUL TODAY" - UPBEAT
ARRANGEMENT

Yogi, on his bicycle, is delivering papers on Muse's route.
The ol d newspaper delivery bags are draped over his handl ebars
and Yogi rides fromhouse to house tossing papers in the
general direction of the front porch.
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The nei ghborhood is lower mddle class. The honmes are small er
and | ess well-cared-for. Yogi's aimis generally good, but

as he is about to throw one, he hits a bunp and the paper
sails onto a roof.

YOG
Rat s!

He pulls out a paper, clinbs off the bike and runs it up to
the porch, alittle spooked on this unfamliar turf. A DOG
BARKS VI CIl QUSLY. He junps, runs back, clinbs onto his bike
and heads out, peddling fast.

Wi |l e peddling, he | ooks into the bags and sees about half a
dozen papers left, folded and secured wi th rubber bands.

YOd (CONT' D)
One bl ock to go...

He rounds a corner and starts tossing nore papers as he weaves
in and out of driveways |ike a slalomskiier, nouthing
SWOOSHI NG SOUNDS as he goes. He tosses his | ast paper.

YOE (CONT' D)
Now, the race for the finish line..

He peddles with all his mght.
EXT. GADI ANTONS ALLEY —— AFTERNOON

Yogi turns down an all eyway and maneuvers on a m xed gravel
and asphalt surface. Rounding a corner, he SKIDS to a halt,
nearly laying it down. Before him stand John Kostas, Burt
Stal ey and two ot her GADI ANTON KIDS. They are hol ding
cigarettes.

KOSTAS
Hey, Yogurt... \WWere's your sissy
paper boyfriend?

Yogi tries the friendly approach.

YOdQ
H guys!... Oh, Muse is at
Disneyland with his famly this week.
STALEY
A nouse at Disneyland... That's

original.
He makes a SNEERI NG LAUGH. The others follow suit.
YOQE

Hey, that's funny.
( MORE)



47.

YOG (CONT' D)
So, what cha snokin'?
Chesterfields?... "Not a cough in a
carload,"” right guys?
(nervous LAUGH)

KOSTAS
Shuttup, Yogurt. Were's ny paper?
YOd
Uh, gee, John, I'mout, but if your
fam |y subscribes, | probably left

one at your door.

GADI ANTON KI D #1
Not good enough.

KOSTAS
He's right. Not nearly good enough.

GADI ANTON KI D #2
What are we gonna do with "inf

KOSTAS
VWll, I, for one, think he's got too
many cl othes on...

Yogi tries to take-off, but Stal ey makes a dash and grabs
one of the delivery bags, upsetting Yogi and the bike. At
once they are all on him

There is a brief scuffle, but soon, Kostas pulls up with
Yogi's jeans. The four boys run off, EXULTING and wavi ng
the jeans |ike a denimfl ag.

Yogi, holding back tears, glasses totally askew, stands in
his briefs, nortified. He hears a CAR APPROACHI NG on t he
gravel surface. Quickly, he grabs his bi ke and dashes behind
a bush as the CAR DRI VES BY.

CUT TO
EXT. BRU SER S BACKYARD —— NI GHT

Dar k. The backdoor |ight switches on. Bruiser cones out
with a | oad of garbage to put into the garbage cans near the
garage. As he lifts the lid on one of the cans..

YOd (O S.)
Pssst! ... Bruiser!...

Bruiser junps a mle, creating a real RACKET SCATTERI NG CANS
and | ooks around in the goofy way only Bruiser can -- a blend
of Lou Costello neets Jerry Lew s.



48.
Sister Brewer calls fromthe house.

S| STER BREWER (O. S.)
What' s goi ng on out there?!

BRUI SER
Not hing Mom | tripped.

SI STER BREWER (0. S.)
Well be nore careful. | don't want
you snelling |ike garbage, too.

BRUI SER
' Kay, Mom

He | ooks around suspiciously.

YOd (O S.)
Bruiser!...

Brui ser freezes, then | ooks upwards.

BRUI SER
(a la Cosby "Noah"
Rout i ne)

Dat you, Lord?
YOd

No, it's Bill Cosby. C nere.
BRUI SER

Yogi ?. ..
YOd

In the peonies.
Brui ser sees Yogi's bike leaning in the shadows of the house.
BRUI SER
You playin' flashlight tag? Your
mom s been callin' for two hours.

Yogi steps INTO VIEW still using the bushes as a shield.

YOdQ
Do | look like I'"'mplayin' flashlight
tag?
BRUI SER
(whi st es)
Unh... Forget sonething?
YOdQ
Gads no... Kostas and Stal ey pantsed

ne.
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BRUI SER
(1 aughi ng)

And a fine job they did.

YOd
WIIl you get serious!? | can't go
home like this. Can | borrow sone
Levi's?

BRUI SER
They're all in the wash.

YOd
Well go get me sonething, for Pete's
sake!

BRUI SER
|"mnot sure Momill let ne conme back
out. |'m supposed to be cleaning ny
room

YOd

Well then, throw 'em out your w ndow.

Brui ser goes into his house and turns off the light. Monents
| ater, a bedroomlight clicks on upstairs. W hear the W NDOW
SLI DE OPEN and Brui ser | eans out.

BRUI SER
(whi sper-yel l)
Yoo-hoo! ... Roneo... Vhere for art
t hou?
YOQE

Just toss the darn pants.

He's hit in the head with sonmething. |In the dark, he gropes
and starts putting themon. Suddenly, floodlights all around
t he house flash on. Yogi is frozen |ike a deer in headlights.

Bl SHOP BREVER (O S.)
VWho' s out therel!l?

He comes out the back door to see Yogi, one leg in and one
| eg out of the ugliest pair of seersucker pants inmagi nable.

Bl SHOP BREWER ( CONT' D)
St an?

YOGQ
Hel | o, Bishop. N ce warm sumer
night, isn't it?
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Bl SHOP BREVER
Not that warm | think naybe you'd
better cone inside.
(yelling upstairs)
Geg Brewer!... Front and center!

Yogi stunbles in, trying to get his other leg into the pants.
CUT TO
| NT. YORGASON Kl TCHEN —— MORNI NG

Yogi is wearing an especially ratty pair of jeans and eating
a bow of cereal. Mrcella ENTERS, wearing a dark suit.

MARCELLA
|"mgoing to be at your dad's office
t oday, hel ping out.
(beat)
| thought | gave those old jeans to
Deseret |ndustries.

YOd

Gonna make 'eminto cut-offs.
MARCELLA

Wel |, where are your new ones? |

didn't see themin with the clothes
your father was folding | ast night.

YOd
Unhhh... Gee, | dunno. WMaybe Dad
| ost 'em

MARCELLA
| woul dn't doubt it. Man doesn't

know a white |oad from m xed col ors.
Keep an eye out for them

YOG
WIl do.

Yogi becones engrossed in reading the cereal box.
SLOW DI SSOLVE TGO
EXT. STREET | N FRONT OF WARD HOUSE —— EVENI NG

Yogi's Levi's are draped for all to see over the wire to the
streetlight.
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Franki e and Karen are heading for the Cultural Hall door.
Karen points up at the pants. Frankie says sonething to her
and they both start LAUGH NG

CUT TO
| NT. G LMER PARK WARD CULTURAL HALL — EVEN NG
Agai n, CHAGCS, but with fewer people.

Ward Menbers, including Patty Turine, are painting flats to
look like a mlitary barracks. Ohers are sorting mlitary
uni forms, housedresses and ot her wardrobe. Qhers are
bringing props in through the outside doors.

Marcella is working with Frankie, Karen, Lana and three other
Grls on a dance routine. Each girl holds a broom handl e.

MARCELLA

Two, three, four..

(humm ng tune: "Wbnder

Where the Yell ow

Went ")
Da dee-dum deee ta dee-dum deee, Dee
Dee dum dee-dunmm ta-dee, duntdum
And turn...

Grls turn and use broom handl es to nake an up-and- down
brushi ng acti on.

MARCELLA ( CONT' D)
Renenber, you're working with giant
t oot hbrushes. . .

The "M litary Wves", sans Marcella and Janeen are onstage,
pant om mi ng housecl eani ng notions and engaging in scripted
GOsSI P.

SI STER NI ELSON
"Ch! Do you know what Mary told
me?..."

VALEEN LUND
“...And | just threw the sox away
i nstead of darning them.."

Ni ck and Janeen are visible in the stage w ngs, hol ding hands
and nuzzling each other.

Grant and his "Mlitary Men", except N ck, are away fromthe
stage, practicing their |ines.
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BROTHER NI ELSON
(reciting fromscript)
"This inefficiency does al arm ne.
You shoul d take | essons fromthe

arnmy. "
Bl LL LUND
"You need to systematize your day.
Get nore done - less tine for play.”
ED FROVACGE

Hey Grant, where does Marcella cone
up with these ideas?

GRANT
| wonder too...

Yogi and M ke are at the back of the hall, working with the
spotlight. They take turns shining it on people and foll ow ng
t hem around on the stage and floor, closing and opening the
shutter, opening and closing the iris. Somehow, at Yogi's
turn the spot always wi nds-up back on Frankie. She gives
hima very frustrated frown, then points upwards as though

at his pants on the wire, then salutes, as all the Grl
Dancers start |aughing and pointing at him

Marcell a CLAPS for attention.

MARCELLA
Grls... Pl ease. .. Focus!

M ke takes the spotlight and shines it on his sister, Patty.
She | ooks up and smles, then | ooks at Yogi and waves. Yogi
waves back but quickly becones engrossed in cutting a col ored
gel to fit in a frame fromthe spotlight.

M KE
Frankie's a waste of tinme. Especially
as long as you pay any attention to

her at all.
YOd
Yeah, | suppose.
M KE

| gnore her conpletely and she m ght
cone around. Get it on with sonebody
el se and you'll really get her
attention.

YOdQ
Only one thing mssing fromthat
equation. ..
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M KE
Been practicing your guitar?

YOG
Al the tine.

M KE

C nmon over this weekend and let's

see how you' re doi ng.
Yogi shrugs his okay.

CUT TO

EXT. G LMER PARK WARD GROUNDS —— NI GHT
Franki e, Karen and sone of the other Grls cone out of the
Cul tural Hall, waving and JABBERING As they nove to the
street, we see a silhouetted figure CROSS I N FRONT OF CANMERA.
EXT. STREET I N FRONT OF WARD HOUSE —— NI GHT

The girls reach the street. They pause as Frankie, then
Karen, then all salute the pants draped over the wre.

MJUSI C UP: "MRS. BROMN YOU VE GOT' A LOVELY DAUGHTER" - -
HERVAN' S HERM TS

EXT. G LMER PARK STREETS — NI GHT

The girls go their separate ways, except Frankie and Karen,
who wal k slowy along together. Yogi follows, keeping out
of site in the various yards.

As the girls round a corner, Yogi cuts across two yards and
hi des so that now he can see them com ng towards him

| NTERCUT SEQUENCE W TH CLOSE- UPS OF YOG@ AND H S FLASHBACKS

In the CHANG NG LI GHT of streetlanps, passing cars and
porchlights, we closely study Frankie's face and form

I NT. G LMER PARK NURSERY — DAY
FLASHBACK

TODDLER STAN and TODDLER FRANKI E pl aying with al phabet bl ocks
and rattles.

EXT. GRADE SCHOOL PLAYGROUND — DAY
FLASHBACK

GRADE- SCHOOL STAN and GRADE- SCHOOL FRANKI E pl ayi ng ki ssing
tag with OTHER KI DS on the school grounds.
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INT. JR H GH GEOVETRY CLASS — DAY
FLASHBACK

As GEOVETRY TEACHER proves a theorem on the bl ackboard,
SEVENTH- GRADE STAN daydreans and wites "Frankie" a hundred
different ways in his Spiral Notebook.

EXT. G LMER PARK STREETS — NI GHT
BACK TO SCENE

Eventually, the two girls reach Frankie's hone, followed by
Yogi in the shadows.

EXT. FRANKIE'S FRONT PORCH — NI GHT

Franki e waves good-bye to Karen, who continues on down the
street and QUT-OF-SIGHT. Frankie starts to go into the house,
stops, turns around and stares out into the night, sensing
sonething -- or soneone.

Yogi, still conceal ed, |ooks at her with the | onging of First
Love.

Franki e goes into her house.

Yogi turns and wal ks dejectedly back up the street towards
hi s hone.

DI SSOLVE TO
EXT. STREET NEAR GULLY —— AFTERNCON

Yogi tosses the | ast newspaper on the porch of the house at
the end of Mouse's route. Bruiser is wwth him"riding
shot gun. "

YOQ
Done! Let's gol!...

They zoom off towards the Gully, ditch their bikes and head
for the Hide-out.

EXT. G LMERI TES GULLY HI DE- OQUT —— AFTERNOON

A CROND OF KIDS is there, awaiting them Mst are younger
t han Yogi and Brui ser, except Swede, in f.g.

SWEDE
Ckay, everybody... They're here.
Li sten up.
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BRUI SER
(addressing the troops)
Men... Even though the battle is
over a nonth away, the eneny has
drawn First Blood. Are we gonna
take it |lying down?

Kl DS
NO ...

BRUI SER
Are we gonna give 'emsonething to
t hi nk about ?

Kl DS

BRUI SER
kay, here's the plan..

CUT TO
EXT. GADI ANTONS ALLEY —— AFTERNOON

Kostas, Staley and the two Gadi antons are in their usual
pl ace, cigarettes in hand.

GADI ANTON KI D #1
So when's football start?

KOSTAS
Unof ficial workouts start July
twel fth.

GADI ANTON KI D #2
What you gonna pl ay?

KOSTAS
Corner back. Get to cream nore
peopl e.

GADI ANTON KI D #1
You goin' out, Staley?

STALEY
Nah, I'ma pole vaulter.

KOSTAS
Yeah you are. Practiced on Frankie
yet ?

STALEY

(LAUGHS evilly)
She wants ne to go to her church
Can you believe it?
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Al LAUGH At that nonent, Yogi and Bruiser conme running
out of nowhere, full speed, and nail the Gadiantons with

wat er balloons. They are fifty yards away by the tinme the
bad guys know what hit them

MUSI C UP: "WE ARE ALL ENLI STED' - ROCK ARRANGEMENT

KOSTAS
You' re dead neat!

The four Gadi antons give chase.

EXT. NEI GHBORHOOD BACKYARDS —— AFTERNOON

CAMVERA FOLLOWS

Yogi and Brui ser dart between houses, over and under fences,
across the Gully to their nei ghborhood, between nore houses
and into a backyard where they appear to have been cornered
by the Gadi ant ons.

EXT. BACKYARD —— AFTERNCON

KOSTAS
Ckay, who wants it first?
YOd
| think you do, Kost-ass.
BRUI SER
FI RE!!
From everywhere -- garage tops, second story w ndows,
nei ghboring yards -- water balloons cone sailing in a ful

barrage. Four hoses with full nozzle are turned on them
again fromseenngly all angles. The water balloons keep
comng. The Gadi antons are outnunbered and hel pl essly soaked.
Suddenly, it ends as quickly as it began. The Gadi antons

| ook around. There isn't a kid in sight, except for the

four "drowned rats."”

KOSTAS
(furiously)
This isn't over!
S| LENCE

KOSTAS ( CONT' D)
Cone on...

They EXIT back the way they cane.
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| NT. SCREENED- | N BACK PORCH —— AFTERNCON

Brui ser, Yogi, Swede and all the Younger Boys are huddl ed
t oget her, crouching | ow.

SI STER SCHWARTZ (O. S.)
| t'ink dey are gone, boys.

She conmes out onto the porch with a huge plate full of
cooki es.

SWEDE
Thanks, Sister Schwart z.

SI STER SCHWARTZ
Don't efer let de bastards get you
down.

OI'TO SCHWARTZ (O . S.)
(calling fromw thin)
Rosa... Let us not be putting vords
in de young boys nout hs.

Sister Schwartz gets the inpish |ook of a young girl.

The boys all | ook at each other in dead silence, w de-eyed,

t hen breakout LAUGHI NG and SNORTI NG digging into the cookies
and re-enacting the anmbush that just took place, conplete

wi th MOUTHED SOUND EFFECTS

CUT TO
EXT. MKE S HOUSE — DAY

The hot-rod Chevy cones ROARI NG up and SCREECHES to a halt
in front of the house. BILL TURINE is driving, with Mke in
t he passenger seat and Yogi in the back. M ke and Yogi pile
out of the car and as Yogi closes the door, it fishtails
away. Yogi raises his hand, YELLING

YOQ3
Thanks!!
(to Mke)
vww  What a ridel! Tad never took
me on one |like that.

M KE
We oughtta sl eep out one night and
sneak hi s Roadster out.

YOd
(horrified)
He'd kill ne.



| NT.

M KE
He's a mllion mles anay. W'd be
careful. Cnon in

M KE' S ROOM — DAY

The boys ENTER. M ke sprawls on the bed.

Yogi

M ke

Yogi

Yogi

M KE
kay, maestro... Let's hear your
chick bait.

picks up the old guitar and sits on a ratty chair.
YOd

At least I'"'mgetting a few down.
But what if it doesn't work for ne.

M KE
It will.
YOd
But what if it doesn't?
M KE
If all else fails, show'emthe MIky
Wy .
YOd
Huh?
sits up.
M KE
Show "emthe M1l ky Way. Cone sit by
ne.

gives hima funny | ook.

M KE ( CONT' D)
Don't worry, you're not ny type.

sits down beside him still holding the guitar, now

nmore like a shield. M ke points upwards.

M KE ( CONT' D)
See the M| ky \Way?
(beat)
Say yes...

YOG
Yes. ..

M KE
It starts over here...

58.
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He nmoves his armaround, still pointing upwards, until it is
around Yogi, their faces close to each other.

M KE ( CONT' D)
...and goes clear around to here..
And then you kiss 'enml Don't think.
Just kiss 'em

Yogi gets back up and noves to his chair.

YOd
You' ve gotta be ki dding!

M KE
Works every tine.

YOdQ
"1l keep workin' on the guitar.

MUSI C:

He begins to finger-pick "Don't Think Twice, It's All Right,"”
much better than the last tine we heard him

YOE (CONT' D)
(si ngi ng)
"It ain't no use to sit and wonder why,
Babe,
It don' matter anyhow...
An' it ain' no use to sit and wonder why,
Babe,
| f you don' know by now...
Wen the rooster crows at the..."

Patty wal ks in and sits on the corner of the bed. Yogi stops
i mredi atel y.

PATTY
Don't stop on ny account. Play...
Play!. ..

Yogi resumes, but much nore self-consciously.

YA

(si ngi ng)
"When the rooster crows at the break
of dawn. ..
Look out your w ndow an' 1'Ill be
gone. ..
You're the reason | 'mtravellin'
on. ..

But don' think twice, it's all right."

Yogi stops.
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YOE (CONT' D)
There's three nbre verses |'m
| ear ni ng.

Patty | ooks dreany-eyed at Yogi. Yogi |ooks to Mke. M ke
W nks.

M KE
What else y' got?

YOd
Vell, | just picked this up the other
day. It's brand new...

He starts playing the opening notes of "Satisfaction."

Dl SSOLVE TO
MJSI C UP: " SATI SFACTI ON' - THE ROLLI NG STONES
EXT. BRU SER S BACKYARD — DAY

Brui ser comes running out the back door, grabs his bike
| eani ng agai nst the house, hops on and the wheels inmmediately
buckl e under him He goes down in a heap.

Getting up and checking his skinned el bow, he next exam nes
the bike. It's obvious what the problemis: all the spokes
on both wheel s have been cut.

CLCSE- UP BRUI SER
as the act of sabotage dawns on him
EXT. FOOTBALL PRACTI CE FI ELD — DAY

John Kostas, in cut-offs and a red-and-white jersey with
nunber "50" on it, along with TWO TEAM MEMBERS, wal k t owar ds
his car.

As they reach the beat-up old Packard, we see it has four
flat tires. Kostas |ooks |like he could chew nails.

EXT. GULLY — DAY

Five Glnmerites, including ROB SH LLER and RI CK SAMPSON
("SAMPS"), along with a German Shepherd, are playing arny
around the scrub oaks, hills and trails.

SHI LLER
C non, Sanps, you're dead!

SAMPS
Mssed ne a mle, Shiller.



61.

They all dodge, hide and pretend to shoot guns at each ot her.
One Youngster falls, wounded, but all it takes is a buddy to
get to himand say...

SHI LLER
Fi x-fi x!

...and he's up and back into the action. Mre of the sane
ensues.

CAVERA FOLLOWNS

Sanps and his dog, as they pull a flanking naneuver, dodge
behind a tree and hide in anbush. The dog is extrenely
obedi ent as Sanps whi spers

SAMPS
Lie down and be quiet!

Time goes by. None of his friends seemto be com ng after
him Finally, he and the dog stealthily nove out in search
of them The Qully appears deserted. Eventually he goes

| ooking in a grove of scrub oak. He finds his other four
friends, bound, gagged and tied to the trees.

EXT. DAIRY QUEEN — NI GHT

Gadi anton Kids #1 & #2 have just stocked up on burgers, fries
and malts and are wal ki ng honme, eating and LAUGH NG

GADI ANTON KI D #1
Did ya notice that one kid wet his
pant s?

GADI ANTON KI D #2
Yeah, boy did he stink.

GADI ANTON KI D #1
Wbonder how long it took 'emto get
free.

GADI ANTON KI D #2
Who cares?

They stop short, suddenly. There, facing themis Sanps,
along with a very nmean-| ooki ng German Shepherd, who GROAS,
bares his fangs and BARKS VI Cl QUSLY.

SAMPS
That wasn't very nice what you did
to nmy friends... Adol ph! Attack!

Fast food scatters everywhere as the Gadi antons flee, pursued
by a dog who obviously prefers fresh neat.
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EXT. PUBLIC SWM NG POOL — DAY

The pool is jam packed on a hot summer day. Swede and Muse
are running, diving, having water fights with each other and
the KIDS around them

They don't recogni ze John Kostas and Burt Staley in diving
masks and snorkels at the other end of the pool.

Swede, Mouse and the others get up an inpronptu ganme of Marco
Pol o.

"I T" KID
Marco! . ..

SW M KI DS
Pol o! . ..

"I't" Kid lunges, eyes tightly closed, lunges in the direction
of Swede and Mouse, but m sses themby a mle.

"I T" KID
Mar co!

SWEDE
Pol o!

MOUSE
Pol o!

SWEDE
Pol o!

MOUSE
Pol o!

Et c.

They are so focused on the "It" Kid that they don't see Kostas
and Stal ey com ng up underwater frombehind until it is too
late. Next thing they know, their suits are stripped from
them and tossed high into the trees and Kostas and Stal ey

EXIT the pool area, WHOOPI NG and TAUNTI NG

EXT. PASSI ON FLATS —NI GHT

Burt Staley's '65 Inpala convertible sits overl ooking the
lights of Salt Lake City. Rising heat nmakes them tw nkle
romantically. It's the 24th of July and there are FlI REWORKS
bursting over the Salt Lake Valley. Several other cars are
al so parked, each with steaned w ndows.

A westling match is going on in the back seat. Frankie
sits up and pushes Stal ey away from her.
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FRANKI E
None of that!

STALEY
You love it and you know it...

He attacks again. Frankie SQUEALS and | eaps over the
passenger side and starts running away wth Staley in hot
pursuit. Frankie is small, wry and fast.

As she continues to dodge Staley's assault, a door on the
nei ghboring car -- a black '55 Chevy -- silently opens a bit
and a shadowy figure steals to the convertible, reaches in
and rel eases the energency brake and shifts into neutral,
then nmelts into the shadows and returns to the black Chevy,
closing the door with an al nost inperceptible CLICK

The Inpala is only on a slight incline, but as Frankie tries
to get the message across..

FRANKI E
"' mserious, Burt. Any nore and
"Il wal k hone.

STALEY
You're just saying that.

...the Inpala slowy begins to roll forward and gradual |y
gains nonentum Staley's back is to the car

FRANKI E
Your car!!

STALEY
That old trick ain't gonna work on
ne.

FRANKI E
You're right. How could | have been
so dunb.

She starts running towards the car, dodgi ng around Stal ey,
who | unges for her, then sees that she wasn't ki dding.

STALEY
He breaks into a full-on sprint, reaches the Inpala and junps
into the driver's seat, just as it noses down into a ditch

MUSI C UP TO FADE
CROSSFADE:
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I NT. G LMER PARK WARD CULTURAL HALL — EVENI NG

ANGLE ON STAGE

The curtains are closed. As usual, the noise level is a
DULL ROAR of echoing, unintelligible CONVERSATI ONS, FLOOR
CREAKS, FOOTSTEPS, ETC.

MARCELLA (O S.)
(cal l'ing)
Pl ayback!

We hear a DRUM MARCH CADENCE. The "M litary Men," G ant,
Brother Nielson, Bill, Brad, Ed and Nick, march in, |led by
Grant. They are wearing street clothes, except for soldier
hats and caps. G ant wears the Ceneral's hat. They are
stern of expression and take seven steps, turn and | ook at
their watches and frown. They take four steps back the other
direction, four of the six do an about face and continue to
march into Ed and Brother Nielson, who forgot the maneuver.

MARCELLA ( CONT' D)

(cl appi ng)
No, no, no!... Cut the playback..

PLAYBACK CONTI NUES FOR A FEW SECONDS, THEN STOPS

MARCELLA ( CONT' D)

Cut the..

(deep breath)
Renenber, it's seven paces in, quarter
turn left, look at your watches,
frown, quarter turn left, march four
paces, about face, four paces, stop,
guarter turn left, parade rest.

Let's try it again... Sorry,
Sisters... W'Il get to you sonetine
before the MIlennium First
position!

In addition to Cast and Crew, nost of the Mitual -aged ki ds
are in the Hall, lounging around, sitting on the floor. The
Glnerites, as well as other Deacons and Teachers are huddl ed,
tal ki ng about the border skirm shes with the Gadi antons of

| ate and acting-out sone of the ways they got even. Sanps
and Shiller recreate the dog attack with Shiller taking the
part of the German Shepherd. Mke is standing close to Yogi.

M KE
(to Yogi)
Sounds like it's going to be a rea
battl e.
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YOd
Yeah, you gonna join us? W need
all the help we can get.

M KE
Sure. Wen d' ya think it's gonna
be?

YOd

| dunno. Maybe three weeks. W
gotta gather a | ot of ammo.

Brui ser has been busy tying a Deacon's shoel aces together.
BRUI SER

Hey, they're not gonna need you guys
tonight. Let's go play sone Tackle

Ponp.
MOUSE
| was gonna hang out with Karen after
rehearsal. Anyway, I'mtired o
Ponp.
SWEDE

Fl ashl i ght Tag?

YOS
Wth everybody?

He | ooks over at Frankie and the girls.

MOUSE
O course.

YOG
['min.

They nove towards the Cultural Hall door. W see the Deacon
go down with a THUD

CUT TO
EXT. @ LMER PARK WARD GROUNDS — EVENI NG

Near the back entrance of the Ward, a big crowd of Kids is
gathered -- at least ten boys and half a dozen girls. W
see Karen, Frankie and Lana. Yogi stands between his
Glnerite buddies and M ke and Patty Turine. Oher Adults
and Kids are com ng out of the Ward buil di ng and headi ng of f
into the night. W see the lights inside the building
gradual 'y blink-off, one-by-one.
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MOUSE
(to Swede)
So, where's the flashlight?

Brui ser comes out with a big, four-battery job and a | egal -
si zed white envel ope.

BRUI SER
| prom sed Brother Schwartz |I'd take
it over to his house in the norning.

YOG
Not it!

EVERYBODY
Not it!

M KE
| know, | know. ..

M ke takes the flashlight and hustles around the duck pond
to the wide balustrade in front of the gazebo. He clinbs
upon it and flashes the Iight around.

M KE ( CONT' D)
Ready!

Brui ser positions the envelope in plain sight directly across
t he duck pond from M ke.

BRUI SER
ka-a-a-y... GO

M ke bows his head and begins counting rapidly. The kids
all scatter

M KE
One-two-three-four-five-six-seven-
ei ght - ni ne- TEN- one-two-t hree-f our -
five-six-seven-ei ght-ni ne- TWENTY-
One-two-three-four-five-six-seven-
ei ght - ni ne- THI RTY. .

Yogi and Brui ser |eapfrog over sone shrubs and behind a bush.
Mouse and Swede do the sanme on the opposite side of the

envel ope. W can hear WH SPERS, d GGLES, SQUEALS and | ots

of SHUSHI NG from around the Ward grounds.

M KE ( CONT' D)
One-two-t hree-four-five-six-seven-
ei ght - ni ne- FORTY- one-two-t hree-f our -
five-si x-seven-ei ght-nine-Fl FTY-one-
two-three-four-five-six-seven-eight-
ni ne- SI XTY. ..
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ANGLE ON
Brui ser and Yogi. They WH SPER

BRUI SER
That's what | hate about this gane...
It always takes a sacrifice to start-
out.

YOd
So find a Deacon and convi nce him
he' s Super man.
(beat)
There's Frankie. |'m gonna nove
over by her and Karen.

Yogi noves out, keeping |ow.
MKE (O S.)

One-two-t hree-four-five-si x-seven-
ei ght - ni ne- ONE HUNDRED!

Mke lifts his head and shines the flashlight. Al the Wrd
lights are out now, except one dimbulb over the back
entrance.

M KE ( CONT' D)
Al right, who's the lucky |oser?..

MOUSE (O S.)
You are, Toodles...

Every time M ke sees or hears a novenent, he shines the |ight
inthat direction, but at first, all he sees is the | andscape.

Yogi cones up to join Frankie and Karen.

FRANKI E
(whi sper)
Ch great!
YOd
(whi sper)
Ladi es. ..
FRANKI E

l"mnot talking to you. Burt's car
is going to cost two hundred dollars
to fix.

YOdQ
| don't know what you're talking
about .
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FRANKI E
Ri ght .
YOG
| didn't do it.
FRANKI E

But you know who di d.

YOd
Hey, they started it.

FRANKI E
Just go away.

Yogi's face shows he's cut to the quick. M ke continues
panni ng the flashlight around the grounds, occasionally
returning to the envelope to ensure it is still there. As
the light pans far away from Yogi's position..

YOd
Good- bye, cruel world...

Wt hout further comrent, Yogi bolts fromthe bushes, grabs
t he envel ope takes three nore steps and dives for the bush
hi di ng Mouse and Swede.

The light hits himmd-air.

M KE
(calling)
1-2-3 for Yogi. You're outta here,
man.
Yogi hits the ground with a tuck and roll. He |eaves the

envel ope where he | anded and stands up, hands raised, to
face the light.

YOGS
Ya got ne, copper..

A hand reaches out of the bush and snatches the envel ope out
of site. MKke shines the light where it had been, just a
second too | ate.

YOG (CONT' D)
(cal l'ing)
Wl |, good | uck.

M KE
C nmon over and be ny spotter.

YOd
Nah, 1'm gonna wal k around for awhil e.
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A dark figure, carrying the envel ope, dashes fromthe bush
to behind a tree. Again, Mke is about a second late in
shining the |ight.

CUT TO
EXT. G LMER PARK WARD GROUNDS —— NI GHT
MJUSI C UNDER: "DI D YOU THI NK TO PRAY" - | NSTRUVENTAL
Yogi wal ks along the path in an especially dark part of the
Ward grounds, |ooking up at the stars. The gane continues
in the distant b.g. as we see the |ight continue to pan and
hear KIDS VO CES, though UNI NTELLI G BLE.

Yogi Sl GHS audi bl y.

PATTY (O S.)
That was a noble sacrifice you nade.
YOd
(beat)
Patty?
PATTY
Mm hmm  Guess you're outta the
gane.
YOd
Yeah, in nore ways than one.
PATTY
Come sit down.
YOd
Uhh. ..
PATTY

| don't bite, silly.

Yogi noves toward the voice and finds her sitting with her
back against a large cottonwood tree.

PATTY ( CONT' D)

Sit here.
(beat)
So what's w ong.
YOd
Sonetinmes | really hate wearing
gl asses.
PATTY

Wiy? They make you | ook intelligent.



YOd
Burt Stal ey doesn't wear gl asses.
PATTY
Ch. .. Frankie.
YOd
If | had ny driver's |license and
Tad's car, | mght have a chance..

| NTERCUT W TH

EXT. SALT LAKE EAST SIDE STREETS — NI GHT
A mlitary vehicle drives al ong.

EXT. G LMER PARK WARD GROUNDS —— NI GHT
BACK TO SCENE

PATTY
You don't need a car to nmake a girl
i ke you.
YOd
Coul dn't hurt.
PATTY
I I'ike you.
YOd
Vell, I |Iike you, too, but...

She puts her hand on his knee. Yogi tenses, but doesn't
wi t hdr aw.

PATTY
l"mreally glad you and M ke get to
wor k together on the roadshow. He
doesn't have any real friends.

YOQE
He's not so bad.

EXT. YORGASON STREET —NI GHT

The mlitary vehicle turns onto Yogi's street and drives
sl owl y al ong.

EXT. @ LMER PARK WARD GROUNDS —— NI GHT
BACK TO SCENE

PATTY
VWll, it means a lot to ne.

70.
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She | ooks up at the sky.

PATTY ( CONT' D)
| lTove it when there's no noon.

She noves even closer to Yogi. H's blood is definitely
rising.

EXT. YORGASON STREET —— NI GHT

The mlitary vehicle pulls-up and parks in front of Yorgason's
house and an AIR FORCE OFFI CER gets out and starts up the
front wal k.

EXT. G LMER PARK WARD GROUNDS —— NI GHT

BACK TO SCENE

YOd
... | really love to | ook at the
M| ky Vay.
PATTY
(know ngly)
Real ly?... \Were is it?
Yogi points.
YOd
Well, it starts over here and goes

clear around to...

PATTY
GCh Stan. ..

Before he can finish his line, she grabs himin a bear hug
and | ocks her |ips onto his.

EXT. YORGASON FRONT DOOR —— NI GHT

Marcel | a opens the door and sees the O ficer, in uniform
Her eyes widen in fear.

CUT TO
| NT. YORGASON KI TCHEN —— NI GHT

Yogi conmes in the back door, |ooking disheveled. The clock
on the wall says eleven. His father is standing beside his
seated nother, his armon her shoulder. The Mlitary
Communi qué sits on the kitchen table in front of them W
can tell Marcella has been crying.

GRANT
Wher e have you been, Son?



Yogi sits
ahead.
She | ooks

YOdQ
We... we were playing Flashlight
Tag.

GRANT

Bi shop says Greg has been hone for
hal f and hour.

YOd
(evasi ve)
| took the | ong way hone.

(beat)
What's wrong?

GRANT
Sit down.

down and | ooks at his nom She stares vacantly
YOd

Mon?. . .

at him her eyes dead.
GRANT

We got sone news fromthe mlitary.
Your brother is MI.A

YOd
(not under st andi ng)
MI.A .. but...
GRANT

M ssing in action. H's plane was
shot down. They think he ejected in
tine.

YOd
So they can rescue him right?

GRANT
That's what we're praying for. W've
all got to have faith that the Lord
will bring himhone.

YOQE
But, what are his chances?

GRANT
Al'l things are possible with the
Lord, Stan. Now your nom and | need
you to be strong. Tad needs your
prayers.

72.
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Yogi | ooks at Marcella uncertainly. She does not neet his
gaze.

YOdE

A SOB EXPLODES from Marcel l a and grasps Yogi to her bosom
VEEPI NG

CROSSFADE:
EXT. @ LMER PARK WARD GROUNDS —— AFTERNCON

Yogi is perched on the riding nower, going back and forth
over the expanse of the Ward | awn, the sound of the ENGA NE
all we can hear. His eyes are fixed. He's a mllion mles
away.

EXT. STREET I N FRONT OF WARD HOUSE —— AFTERNCON

We see Yogi on nower and hear MOWNER ENG NE in b.g. as Bruiser,
Mouse and Swede pull up on their bikes and stop. Bruiser

has a new bi ke. They ook at Yogi in the distance. He does
not acknow edge them

MOUSE

Think he's ever gonna get over it?
BRUI SER

Dunno.
SWEDE

W need 'imfor the \War.

BRUI SER
| wouldn't be tal king about war to
“imright now.

SWEDE
He's the best strategist we' ve got.

BRUI SER
We m ght just hafta make do.

EXT. @ LMER PARK WARD GROUNDS TOOLSHED —— AFTERNOON

Yogi finishes the awn and drives the nower to the shed.
Oto is there, replacing and sorting sonme garden tools.

OI'TO SCHWARTZ
(thick German accent)
Thank you for your help, Stan.

YOQE
Yeah. ..



O to pauses and thinks before saying

OITO SCHWARTZ
It ist not an easy life, is it?

YOQE
Who car es.

OITO SCHWARTZ
| know how you nust feel

YOd
(bitterly)
Do you really...

OITO SCHWARTZ
Stan, you are not the only person
who has lost a brother in war. |
was not nmuch ol der than you.

YOd
Didn't you want to just kill
ever ybody?

OITO SCHWARTZ
Yah, | did... And I got my chance
two years |ater when | joined the
Under ground -- as he had been.

YOd
So you got even.

OITO SCHWARTZ

No... No | did not. | learned that
there ist no getting even. There is
only faith in the Lord... and the
need to forgive ny eneny.
YOd
(unresponsi ve)

Ri ght .

OITO SCHWARTZ
At | east you still have hope that
your brother may yet be alive.

YOG
No | don't.

OITO SCHWARTZ
Pl ease don't think that way... Look
at your parents' faith.

74.
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YOd
They had "faith" that Tad was goi ng
to cone hone.

OITO SCHWARTZ
(pl eadi ng)
Ch, don't let this sorrow undermn ne
your testinony.

YOd

(vehenent|y)
Testimony? What's a testinony?!
just believed what ny parents told
me. Well guess what: they don't
have any answers. Now all they can
do is fight when they think I'm not
listening. | gotta go.

He turns and wal ks away, |eaving Gtto shaking his head, sadly.
Dl SSOLVE TO

MJUSI C UP: "LIKE A ROLLI NG STONE" - BOB DYLAN

EXT. G LMER PARK WARD GROUNDS —— NI GHT

Yogi mekes out with Patty.

I NT. YOQd 'S ROOM — MORNI NG

Yogi argues with his dad. He reluctantly starts getting
ready for church

| NT. TEACHER S QUORUM CLASSROOM —— MORNI NG

Ed Fronage is teaching. The word "FAITH' is printed in bl ock
letters on the bl ackboard. Yogi slouches against the back
wall in his Teachers Quorum cl assroom ignoring both Ed and
his Glnerite friends.

| NT. YORGASON DI NI NG ROOM — DAY

Yorgason fam |y dinner prayers. Yogi's eyes are open.

| NT. G LMER PARK WARD CHAPEL —— EVENI NG

Bi shop Brewer at the pul pit during Sacranent Meeting.

Yogi slouches near his parents. Frankie is a couple of rows

away. Frankie and Yogi's eyes neet. Her look is of pity
and conpassion, his, one of anger and di sdain.
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EXT. G LMER PARK WARD GROUNDS —— EVENI NG

Brui ser, Muse and Swede watch Yogi and Mke pile into Bill"'s
hot rod.

EXT. STREET NEAR GULLY —— AFTERNCON

Mouse delivers papers and gets a nenacing | ook from John
Kostas, standing on his porch with his nother, MRS. KOSTAS.

EXT. DEPT. OF MOTOR VEH CLES — DAY

M ke cones out of the DW with his brand new driver's |icense.
Hs brother, Bill, lets himtake the driver's seat.

EXT. VAR QUS BACKYARDS — DAY

Brui ser, Muse, Swede, Shiller and Sanps gather fruit for
t he War.

EXT. H GH SCHOOL POLE VAULT PIT — AFTERNCON

Franki e and Karen watch Staley, in track shorts and a tank
top, practicing his vaulting techniques.

EXT. H GH SCHOOL FI ELD — AFTERNOON

From a di stance, Yogi watches Frankie watching Staley.

| NT. GRANT & MARCELLA' S BEDROOM — EVENI NG

Grant and Marcel | a argue.

EXT. PASSI ON FLATS —NI GHT

Franki e rebuffs Stal ey.

EXT. G LMER PARK WARD GROUNDS —— NI GHT

Yogi and Patty make-out nore.

EXT. G LMER PARK STREETS — NI GHT

Yogi and Mke hot-rod in Mke's brother's car. Yogi is
driving. They pull up to a STOP SIGN. Mke offers Yogi a
cigarette. He takes one out of the pack and stares at it
for a long tinme before handing it back.

EXT. VI ETNAM JUNGLE — DAY

DREAM SEQUENCE

Tad' s plane crashes in a ball of flane.
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I NT. YOd 'S ROOM — NI GHT
Yogi wakes up in a cold sweat.
EXT. BRU SER S BACKYARD — DAY
Brui ser, Muse and Swede nmake a "fruit cannon."
EXT. GRANT & MARCELLA' S BEDROOM — EVENI NG

Marcella, sits in the chair by the wi ndow, |ooking at the
sunset .

I NT. G LMER PARK WARD HALLWAYS — DAY

O to watches Yogi and Patty hol ding hands. He shakes his
head, worri ed.

I NT. MKE S ROOM — NI GHT
Patty, Yogi and Mke in Mke's room Yogi is playing guitar.
Patty is as close as she can be w thout replacing the guitar
on his knee.
EXT. BRU SER S BACKYARD — DAY
Brui ser, Shiller and Sanps make a "fruit slingshot."
I NT. A LMER PARK WARD CULTURAL HALL —— EVENI NG
Franki e, Karen, Lana and the Other Grls rehearse their dance
w th giant toothbrushes. There is no Marcella to direct
t hem
EXT. PASSI ON FLATS — NI GHT
Franki e rebuffs Stal ey again.
I NT. YOd'S ROOM — EVENI NG
Yogi plays guitar, alone in his room
DI SSOLVE TO
EXT. YORGASON BACKYARD —— NI GHT

Yogi and M ke are unrolling sleeping bags on the back | awn.

Marcella brings out a tray of snacks. She still is not
hersel f.
MARCELLA
Hell o, M ke.
M KE

Hel |l o, Sister Yorgason.
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MARCELLA
(mechani cal | y)
CGet a good sl eep, you two.

And she | eaves.

M KE
Wwoh! . ..

YOd
What 2. . .

M KE
Not hi ng.

(beat)
So, y' got the keys?

Yogi grins mschievously, dangles a set, then stashes them
back in his pocket.

CUT TO
EXT. YORGASON STREET —NI GHT

It's the dead of night and we see Tad's Roadster silently
rolling out of the garage. Yogi steers and pushes fromthe
driver's door while M ke pushes fromthe front.

They back the car as far into the street as they can. Yogi
hops in behind the wheel and M ke runs around to the rear of
the car. Yogi cranks the wheel to avoid hitting the curb as
the car rolls forward. They nove silently past the darkened
front of the Yorgason honme, Mke still pushing. At the corner
Yogi mekes a right turn onto the down-sl oping avenue. M ke
runs and junps into the passenger side and they coast to the
bottom of the hill where Yogi inserts the key into the
ignition and VROOM the car springs to life.

MJUSI C UP: "FUN, FUN, FUN' -- THE BEACH BOYS

They PEEL- OFF into the night.

EXT. SEVENTH EAST —NI GHT

Yogi and M ke drive along. They drive through the Hires
Drive-in on Seventh East, then back onto the street. Yogi
sees a cop car and pulls onto a side street.

EXT. SALT LAKE EAST SI DE STREETS —NI GHT

M KE
| wanna dri ve.
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YOd
Yeah, yeah... Leme at |east get a
feel for '"er.

M KE
Hoo- hoo!! Man! Can't ya just feel
t hat engi ne?

YOdQ
Y' know, if anything happens, |I'm
dooned.

M KE

Hey, it's al nbst your car.

Yogi shoots M ke a bothered | ook.

M ke does.

M KE ( CONT' D)

Sorry... | nean, | hope he's stil
alive, but...

YOd
Shut t up.

After a few nonents. ..

M KE
So, wanna go out by the airport and
really open 'er up?

YOd
Nah... W gotta stay pretty cl ose
t' hone.
(beat)
| heard sone girls are having a sl eep-
over at Frankie's..

M KE
So0?

YOd
So let's sneak over. Maybe | can
get Frankie to cone for a ride.

M KE
I n your dreans.

YOd
W'l |l park down the bl ock

M KE
Lemme drive first...

YOQE
Soon, real soon
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Yogi PUNCHES I T and the car |eaps forward.
MJSI C UP TO FADE
EXT. TWELFTH EAST —NI GHT

The street is dark and deserted. The only light is fromthe
streetlanp on the corner. W hear the DI STANT ROAR and Tl RE
SQUEALS of the Roadster. It GROAS CLOSER  Suddenly the car
conmes PEELI NG around the corner, fishtailing nearly out of
control. It drives towards us, then quickly pulls over and
the lights go out.

ANGLE ON
Yogi and M ke. Yogi is both scared and furious.
YOd

(whi spering | oudly)
Man, you are way over the top. G me

t he keys!

M KE
Soneday, maybe 1'll teach y' to drive
i ke that.

YOd

VWho wants to?

M KE
You need a cigarette.

He produces a pack and holds it out.

YOQE

Yeah, that's all |'d need.
M KE

Chi cken.
YOQE

Whol e nei ghbor hood' s probably | ooki ng
out their w ndows.

M ke SQUAVKS LI KE A CHI CKEN

YOG (CONT' D)
Shuttup, wllya?! C non.

M ke puts the pack away. The two steal out of the Roadster
and nove towards us several houses, then stealthily nove up
the driveway of Frankie's house.

CUT TO
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EXT. FRANKI E' S BACKYARD — NI GHT

Karen, Frankie, Lana and three other M A MAIDS are sitting
inacircle wwith flashlights and teen nagazi nes.

LONG SHOT

of the group, WH SPERI NG and G GA&ING M ke and Yogi creep
into f.g.

YOdQ
So what are we gonna do?
M KE
| dunno... They're your girlfriends.
YOdQ
O not.
M KE

|'d rather be driving.

Yogi thinks a mnute, then grabs a pebble and throws it into
t he bushes on the opposite side of the girls. One of them
SQUEALS.

FRANKI E

Yogi puts his hands to his nouth and does a SOFT, GHOSTLY
SOUND. The girls get nore nervous and WH SPER anong
t hensel ves ani matedly, punctuated by the occasi onal SHUSH NG

M ke makes a LOW GROALI NG NO SE, then BARKS VI Cl QUSLY. The
girls SCREAM and scatter, rushing for the back porch and
into the house. A light cones on at the far side of the
house.

YOd
(whi speri ng)
Well, that was fun. W scared 'em
i nsi de.
M KE
So let's go.
YOd
Hang on a sec.
(beat)
Wait here. |'mgonna go around on

t he ot her si de.

M KE
Gve it up.
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YOd
| just wanna see what they're doing.

He steal s away back down the driveway and cuts across the
front yard

EXT. FRANKIE'S YARD — NI GHT

Yogi is inching his way along the side of the house. He
gets to a wwindow with Iight com ng out and inches his nose
up over the sill.

I NT. FRANKI E'S ROOM — NI GHT
YOE 'S POV

through the window All the girls, except Frankie, are
huddl ed around in their pajamas, JABBERI NG i n VWH SPERS and
peeki ng out the other window into the backyard. He doesn't
see Franki e and changes his angle to try and spot her.

EXT. FRANKIE' S YARD — NI GHT
A flashlight beamhits himand Yogi junps a mle. He |ooks

up to see Frankie, holding the |ight and | eaning out of a
dark upstairs w ndow.

FRANKI E
(whi speri ng)
As if hanging out with that greaser,
M ke isn't enough... Nowyou're a
Peepi ng Tom too.
YOd
Uh, Hi.
FRANKI E
Real intelligent, Yogi.
YOd
Yeah, well... | gotta go. N ce
t al ki ng.
FRANKI E
VWit a mnute. |'mcom ng down.

Frankie turns the light off.

YCOQE
But . ..

But she's gone. He |eans against the side of the house,
breat hi ng heavily all of a sudden.



And then she is beside him She holds a finger
and beckons himto follow, which he does. She
around the house to the garage.

EXT. FRANKI E' S BACKYARD —— NI GHT

ANGLE ON M KE

as he sees two shadows approach hi mand guesses
happening. He turns around and presses agai nst

M KE
Ch, great!

I NT. FRANKI E'S GARAGE — NI GHT

Franki e and Yogi ENTER. As soon as Yogi closes
door behind him Frankie whirls around, furious.

FRANKI E
What do you think you're doi ng?!
YOd
Amv. ..  We were just having sone
fun. [I've got the Roadster, | thought
maybe you' d. ..
FRANKI E

| don't nean about Tad's car and |
don't care about your childish little
ganes. \What are doing to yourself..
Not to nention your famly?

YOd
My life is none of your business.
You made that clear.

FRANKI E
Qooo! ... You're such a baby! Yogi.
Just because Tad is mssing is no
reason to go off the deep end.

YOd
(getting angry)
"moff the deep end!
FRANKI E
You will be if you keep hangi ng out
with your lowlife friend. You been
snoki ng?

YOd
| don't snoke. And tal k about hanging
out with lowlifes!

83.
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FRANKI E
Not anynor e!

YOQE
VWhat . . .

FRANKI E
Don't get your hopes up.
(bitterly)
He only wanted ne for one thing.

YA
Ch, | get it... "A wonan scorned."
Boo- hoo- hoo.

FRANKI E
(pure frustration)
Yogi ... You're the densest kid |
know But | coul da been a good
friend. Oh, grow up!

She bl ows out the door before he can respond.

CUT TO
EXT. JORDAN RI VER — DAY
Tad's Roadster is being hauled out of the water by a w nch.

The thing is a mess of nud, reeds and twigs. Yogi and G ant
wat ch t he process.

GRANT
You know you coul d have been kill ed.
YOd
(sullen)
Yeah.
GRANT

I f you wanted to drive it so badly,
| woul d've taken you out.

Yogi rolls his eyes.

GRANT ( CONT' D)
You're going to earn noney to pay

for it.
YOdQ
(angry)
Pay who? It's not your car. It's
Tad's and he was gonna sell it to

ne.
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GRANT
Well, it's not worth much of anything
to anybody, now, is it!
Yogi keeps silent.
CUT TGO
| NT. GRANT & MARCELLA' S BEDROOM —— EVENI NG
MUSI C UNDER: "ABIDE WTH Mg, | TS EVENTI DE" - | NSTRUVENTAL

Marcella is again in the chair by the wi ndow, |ooking at the
sunset .

Grant cones in and silently goes up to Marcella, touching
her gently on the shoulder. Marcella stiffens, at first,
t hen | ays her hand upon his.

GRANT

How are we going to get through this?
MARCELLA

| don't know, Grant.

(beat)

| just need tine.
GRANT

Time we've got. But our other son

doesn't.
| NT. YORGASON KI TCHEN — EVENI NG
Yogi steals out the back door and into the grow ng darkness.

GRANT (O S.)
We're losing Stan, too, Marcie.

MARCELLA (O S.)
| know. | just can't seemto..

| NT. GRANT & MARCELLA'S BEDROOM — EVENI NG
GRANT

We' ve got to.
(beat - voice husky)

| need you to forgive ne. | honestly
bel i eved Tad was going to be al
right.

MARCELLA

And how do you feel now?
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GRANT
Li ke the whole world is falling apart.
(choki ng back tears)

Maybe he really is gone. | know
we'll see himagain... soneday..
But not if...

MARCELLA
Before he left, | thought, "If
anyt hi ng happens, |'m strong enough.
| can go on." Now...

(beat)

In sone ways, it would have been
easi er know ng he'd been kill ed.

GRANT
|"mnot going to allow nyself to
bel i eve that yet.

MARCELLA
(weakl y)
| don't know how you do it.

GRANT
| can't, if you' re not with ne.

MARCELLA
Do you really nmean that?

Grant pulls her gently to her feet and takes her in his arns.
He is searching for the right thing to say. Finally...

GRANT
"I wed thee forever, not for now,
Not for the sham of earth's brief

years,
| wed thee for the life beyond the
tears..."

Beyond the heart pain and the cl ouded
brow. .."

Tears of recognition spring into Marcella's eyes. She
searches deeply into Gant's as she picks-up the verse.

MARCELLA
"Love knows no grave,
And it wll guide us, dear..."

BOTH
"When life's spent candles flutter
and burn | ow."

She nelts into him They both spontaneously fall to their
knees and bow their heads.
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EXT. @ LMER PARK WARD GROUNDS —— NI GHT

All we can see are di mshadows of a passionate couple. From
t he RUSTLI NG and Kl SSI NG SOUNDS, Yogi and Patty are getting
really hot and heavy.

A flashlight shines on them

OITO SCHWARTZ
(thick German accent)
This is not the way the Lord woul d
have you acting, Stan Yorgason.

Yogi and Patty scranble to sit up and conpose thensel ves.

OTTO SCHWARTZ ( CONT' D)
Sister Turine, you should | eave...
Ri ght now

YCOAE
But . ..

OI'TO SCHWARTZ
Be silent, Stan. Do the right thing
for a change.

Patty gets up and straightens herself, adjusting her hair
and cl ot hes.

PATTY
(defiantly)
He loves me. He told me so. W
have a right. ..

OITO SCHWARTZ
This isn't Love... Go... Please.
Stan, | want to talk to you

Patty turns, nose in the air, and flounces away towards the
street.

YOd
Why don't you m nd your own
busi ness?!. ..
(derisively)
"Gto...!"

OI'TO SCHWARTZ

(gently)
What goes on here is ny business.

YOdQ
We weren't doi ng anything.



Qto gets

OTITO SCHWARTZ
| f only you knew what you were doing.

YOd
What's that supposed to nean?

OI'TO SCHWARTZ

Stan, |'ve been watching. Three
weeks ago, when you wal ked away in
anger, | said to nyself, 'he just

needs tinme. He is a good boy.'

YOd
(obstinately)
So?. ..

OITO SCHWARTZ
Have you even said a prayer for your
br ot her ?

YOd
What's he got to do with..

OTTO SCHWARTZ
Have you?

YOQ
In my own way.

OI'TO SCHWARTZ
No... Not in your own way...

in Yogi's face and | ooks himin the eye.

OTTO SCHWARTZ ( CONT' D)
Have you gotten down on your knees
and begged our Father in the nane of
Christ to hear the cry of your
heart... To return your brother
safely, if that is Hs WIIl, or at
| east to send the Holy Ghost to give
you Confort?

Yogi turns away.

YOdQ
I"mtired of being an obedient little
boy.

OTTO SCHWARTZ
Then be a man! The Lord hears our
prayers and He answers. Sadly,
sonetinmes de answer is "no." But it
is still part of the Plan.

88.
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YOQE
He' s dead.

Oto gently but firmy turns himback. He rests his hands
on Yogi's shoul ders.

OTITO SCHWARTZ

(i ntensely)
How do you know? Have you asked?
Ask in faith and then listen. Listen
for as long as it takes. God wll
tell you.

(voi ce quivering)
| testify of that.

Oto releases Yogi and steps back. Yogi |ooks tortured. W
can see his desire to believe Oto, but he is resisting..
resisting... resisting... Until he finally EXPLODES | NTO
TEARS.

Oto noves to himand puts an arm around his shoul der. Yogi
tries to turn away, but lets Oto turn himback. They sit
down together. After the flood of enotion, Yogi finally
manages. . .

YOG
But what if He doesn't...?

OTTO SCHWARTZ
He will. But at least you will be
able to say you nade a sincere effort.

Yogi starts to project different spirit, though still
resi sting.

YOQE
And what if He tells nme Tad i s dead?

OTTO SCHWARTZ
Then you nust pray for confort.

YOQ3
| guess so.
(beat)
But what if | can't hear Hinf

OI'TO SCHWARTZ
| know you' ve been taught what the
Spirit feels |ike.

YCOQE
But |'m never sure..

OITO SCHWARTZ
That is where your faith cones in.



YOdQ
l|"mjust so tired of...

OITO SCHWARTZ

Prom se me you will pray.
YOd
But. ..
OI'TO SCHWARTZ
Prom se you will pray.
YOd
"I try.
OITO SCHWARTZ
Prom se!
YOd
Ckay, okay. ..
OITO SCHWARTZ
Toni ght'!
YOd
Toni ght .

They get up and Yogi starts to nove away.

OI'TO SCHWARTZ

(beat)
One ot her piece of advice..
YOdQ
| know... | know. ..

(sighs)
Patty's not for ne.

OI'TO SCHWARTZ
That's the wisest thing |I've heard
you say in weeks.

YOG
She sure can ki ss.

OI'TO SCHWARTZ

She has had a great deal of practice.

Trust ne.

YOG
Not much butter left on her bread,
huh?

90.
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OITO SCHWARTZ
(amused)
You could say that...

YOd
Think 1'd better get hone.

He turns to go.

OITO SCHWARTZ
Stan... G ve your parents a |long
hug. It has been awhile... No?

Yogi stops and turns back.

YOG
Br ot her Schwartz. ..

OITO SCHWARTZ
Yah?

YOd
Thanks. For everything.

OTITO SCHWARTZ
Thank the Lord I was out playing ny
own gane of flashlight tag.

CUT TO
EXT. STREET I N FRONT OF WARD HOUSE ——NI GHT

Yogi wal ks sl oWy home, thinking about the conversation he
has just had.

MKE (O S.)
Patty canme hone al one..

Yogi stops. Suddenly, Mke materializes out of the shadows.
They stand beneath the streetlight.

M KE ( CONT' D)
Said A d Man Schwartz busted you

t wo.
YOd

Yeah... Prob'ly a good thing.
M KE

Think he'll narc to your folks?
YOd

Dunno. Maybe.

M ke puts an armon Yogi's shoul der.
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Well, c'non over. Patty's feelin
bad and wants to see you.

shrugs himoff.

YOG
| think I'l'l just head hone.
M KE
C non. .. Momis not there and |I'1

| eave you two al one.

YOd
Nah. T be honest, | kinda feel Ilike
| " ve been taking advantage of her.

M KE
Why, 'cause she's hel ped you not
feel so bad about... you know.
YOd
That's what | nean.
M KE
VWhat're y' tal kin' about?
YOd
It's just not right. | don't really
| ove her.
M KE

Who sai d anyt hi ng about | ove?

YOd
She's your sister!

M KE
And she can take care of herself.
C nmon, let's go.

YOd
Nah, | gotta do sone thinkin'.

M KE
a' Man Schwartz said sonmething to
get to you

YOod
Maybe.

M KE
(sarcastic)
Y' gonna bear ne your "testinony"
now?

92.
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YOdQ
VWhat's with you?!...

M KE
Gonna go back and be a goody- goody
W th your sissy friends?

YOd
Hey!

M KE
So, you're just gonna break Patty's
heart. ..

YOd

| don't wanna hurt anybody.

M KE
VWhat a | oser!

He pushes Yogi, hard.
M KE ( CONT' D)
Go on!... Before | beat the crap
outta ya.

M ke turns and fades into the shadows as quickly as he had
appear ed.

CUT TO
INT. YOG@ 'S ROOM —NI GHT

MUSI C UP: "JOSEPH SM TH S FI RST PRAYER' - | NSTRUMENTAL
ARRANGEMENT

Yogi ENTERS and switches on the light. He lies down on the
bed and stares at the ceiling. He stares at the Air Force
poster on the wall; at the nodel jet airplanes that fill his
shel ves.

FLASHBACK

Tad in the Roadster, smling at him

FLASHBACK

Hi s broken-hearted parents.

FLASHBACK

Frankie in her garage, furious at him
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FLASHBACK
Hi s dream of Tad's pl ane crashing.
BACK TO SCENE

Yogi sits up on the edge of his bed. H s eyes wander over
to his desk. He sees the Book of Mornon am dst the clutter.

OI'TO SCHWARTZ (V. Q)

Have you asked? Ask in faith and

then listen. Listen for as long as

it takes. God will tell you.
Yogi slowy noves to his knees, resting his arns on the bed
in the attitude of prayer. He bows his head. H's |ips nove,
formng silent words.
MORE FLASHBACKS
Saluting Tad on his fly-by.
Wavi ng to Frankie while pealing-out in the Roadster.
Tackl e Ponp.
Hi s dream of Tad's pl ane crashing.
BACK TO SCENE
Yogi 's eyes pop open. He does not arise but continues to
kneel, staring at his clasped hands and the pattern on the
bedspr ead.
EXT. VI ETNAM JUNGLE — NI GHT
VI SI ON
Yogi sees Tad, battered and bruised, |inping as fast as he
can down the mddle of a shallow stream constantly | ooking
over his shoulder in fear.
I NT. YOd'S ROOM — NI GHT
BACK TO SCENE

Yogi starts. That wasn't a nenory.

YOdE
He's ALI VE!

CROSSFADE:
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EXT. G LMERI TES GULLY HI DE- QUT — DAY

Brui ser, Muse and Swede are taking inventory of the "amm"
t hey have collected. W can see bushels and bushel s of
produce in various stages of ripeness and decay. Shiller
and Sanps are digging deep pits. There are two "cannons"
and two "slings" nearby. W see crudel y-drawn nmaps spread
over the ground.

Bruiser is wearing a soldier's helnmet. Shiller has a basebal
catcher's mask and Swede is wearing a football helnet.

MOUSE
...But if we stash ammo all around
t he nei ghborhood, they may get to it

first...
BRUI SER
Not if we stash it well enough.
YOG (O S.)
(cal l'ing)

Sav-a-a-ge!...

They all stop what they are doing and | ook at each other.
Who woul d dare use the sacred Glnerite salutation? They
brighten, all at once..

ALL
Sav-a-a-ge!...

Yogi appears out of the scrub oak, hauling a bushel of fruit.
He sets it down and surveys the scene.

YOQE
Y' can never have too nuch ammo.

SWEDE
Yogi !

Shiller clasps his hands and | ooks towards Heaven.

SHI LLER
Thank you!!
BRUI SER
"Bout tine.
YOdQ
Sorry guys... | got hung up.
MOUSE

"Il say. So how s the Roadster?
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YOd
(ruefully)
Needs work, but Dad's gonna help ne
get it into shape.

SAMPS
And your buddy, M ke?

YOd
Not much of a buddy.

SWEDE
And his ugly sister?

BRUI SER
VWaiter, could | get sonme nore butter
on ny bread pl ease?

YOd
Believe me, I'mthrough with girls
for awhile..
MOUSE
(sarcastic)
Oh, right.
SHI LLER

But are you with us on Saturday? |
mean, 'cause of Tad and all..

YOd
I"'min. | owe Staley a lesson in
manners. Now let's strategize!

CUT TO
EXT. GADI ANTONS ALLEY — DAY

Kostas, Staley and M ke are speaking in LOW MJRMJURS and
holding lit cigarettes. MKke is gesturing as if to reveal
Glnerite secrets to the Gadiantons. They all LAUCGH
CONSPI RATORI ALLY. Kostas slans his fist into his palmfor
enphasi s.

CUT TO
I NT. G LMER PARK WARD CULTURAL HALL — EVENI NG

Even nore CHACS without Marcella present. The "Mlitary
Men", sans Grant, are arguing with the "Mlitary Wves,"

poi nting and gesturing. Bishop Brewer is PRACTICING H S
BUGLE -- badly. Some PRI ESTS have started a paint-flipping
fight around the scenery. Karen, Frankie, Lana and the O her
Grls are rehearsing again with the giant toothbrushes.
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As they do an "about face," one of the Oher Grls
accidentally bops Lana in the face with her toothbrush.
Lana goes down.

NEW ANGLE

Marcella, Grant and Yogi ENTER at the back of the hall,
apparently unnoticed. Marcella surveys the situation nuch
i ke a general surveys carnage on a battlefield. Wth a
meani ngful |1 ook at Grant, she raises her fingers to her |ips
and lets out a LOUD, SHRILL WH STLE. Everybody stops and

| ooks towards the sound.

SI STER NI ELSON
Marcellal... You've cone back!

Spont aneous CHEERS and APPLAUSE fromthe crowd, which
CRESCENDCS, rather than falling off. Marcella, after a deep
breath, takes Grant's and Yogi's hands and they nove forward
to join the Ward Menbers, who greet themw th hugs and pats
on the back.

Marcel | a hol ds her hands up for silence.

MARCELLA
Ckay, okay. ..

The crowd is SLOW TO QUI ET.

MARCELLA ( CONT' D)
Thank you. Thank each and every one
of you. For your faith, for your
support over the past nonth, and for
your | ove.

MURMURS OF SUPPORT. Valeen is so pregnant, she | ooks ready
to pop.

VALEEN LUND
We do | ove you, Marcie. And we need
you!

Lots of "AMENS' and "AND HONS. "

MARCELLA
It's been a difficult tinme for us --
incredibly difficult -- but we're a

famly. W're facing it together.
And we're grateful to be part of the

Glnmer Park famly... because you
really are famly. W know you m ss
him too.

RESPECTFUL S| LENCE, sone SN FFLES.
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MARCELLA ( CONT' D)
(changi ng nood)
Now ... We've got a roadshow to
performand not nuch tinme to get it
together. Are you with ne?...

CROVND
(uni son)
YES! !

MARCELLA
Are we gonna win the prize?..

CROND
YES!!'!

MARCELLA
Is this the only true ward in the
Church?. ..
ANGLE ON Bl SHOP BREVER

CROND
YES! !

Bi shop starts to say "yes" with the crowd, but catches hinself
and | ooks upwards, a bit nervously.

MORE CHEERI NG AND APPLAUSE as the crowd gat hers round once
nor e.

MARCELLA
(cal l'ing)
Let's take it fromthe top! Places

everybody!. ..
DI SSOLVE TO
I NT. YOd'S ROOM — MORNI NG

MUSI C UP: "BATTLE HYMN OF THE REPUBLI C' - TABERNACLE CHO R
ARRANGEMENT

MONTAGE

Yogi wakes up and | ooks out the w ndow.
POV YOA

It's a beautiful day.

ANGLE ON

Yogi as he starts to throw on his clothes.
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| NT. M KE S ROOM — MORNI NG
M ke awakens.
EXT. G LMERI TES GULLY HI DE- QUT — MORNI NG

Sanps, Shiller and Deacons haul ammp to the battlefield
position.

EXT. BATTLEFI ELD — MORNI NG

Mouse and Swede are finishing a long trench behind a wall of
piled dirt, brush and branches. Further back fromthe trench,
we see an inner circle wall nade of the sanme debris. Bushels
of fruit ammo are al ready stacked here.

Sanps, Shiller and the Deacons arrive. They all begin
positioning and anchoring the "cannons” and "slings."

Brui ser shows up with AL SCOTT and three of his friends,
FRANK, TIM and PAUL, each with a bushel of fruit in hand.
He i ntroduces the newcomers to the others.

EXT. JOHN KOSTAS S BACKYARD —— MORNI NG

Kostas and Staley are taking inventory on their own supply
of ammp. They are joined by Gadi anton Kids #1 and #2.

EXT. STREET NEAR GULLY — MORNI NG

G lnerites stash gunnysacks of fruit ammo in trees and shrubs,
i n garbage cans and m | k boxes.

EXT. GADI ANTONS ALLEY — MORNI NG

Brui ser leads a small band of G lnerites stashing amo under
| eaves and brush, behind fences, etc.

EXT. JOHN KOSTAS S BACKYARD — MORNI NG

Kostas is surrounded by Gadi antons -- twenty, or so. He's
drawing with a stick in a patch of dirt and giving orders,
pointing to those who will |ead the assault and maki ng broad,
sweepi ng gestures to those who will attenpt to flank the

Glnerites.
EXT. BATTLEFI ELD — DAY
More G LMER PARK KIDS show up to join with the Glnerites.

Mouse distributes enpty gunnysacks, rigged with rope shoul der
har nesses, to hol d anmo.
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EXT. JOHN KOSTAS' S BACKYARD — DAY

M ke shows up at Kostas's hauling a wagon, covered with a

bl anket. He noves to Kostas and beckons everybody to gather
round. All attention goes to the wagon. M ke renoves the
cover.

| NSERT

In the wagon, we see a | arge supply of nean-|ooking green
horse chestnuts, still in their thorny shell coverings.

ANGLE ON KOSTAS

He | ooks at M ke and both grin, w ckedly. The Gadi antons
reach into the wagon and begin arm ng thensel ves.

EXT. BATTLEFI ELD — DAY

At least thirty Glnerites have gathered. Many wear hel nets,
goggl es and protective gear of all kinds -- |ooking pretty
doofy. They pass around canteens and bottles of soda pop.
They munch on "rations" purloined fromtheir nothers
kitchens. They wait.

EXT. JOHN KOSTAS' S BACKYARD — DAY

The Gadi antons, now fully-armed, nove out, hauling wagon-
| oads and wheel barrows of ammd with them

EXT. STREET NEAR GULLY — DAY

The Gadi antons pass a hedge. Hiding inside is a G LMERI TE
SCOUT. After the Gadiantons are a safe distance beyond, he
steps out and takes a golf ball, specially marked with a
large, red "X," and throws it over two houses and into the
backyard of a third.

EXT. G LMERI TE SCOUT #2'S BACKYARD — DAY

G LMERI TE SCOUTS #2 AND #3 are sitting, dressed for war,

si ppi ng | enonades, when the golf ball cones sailing into the
backyard and ricochets off the garage, |eaving a snmall dent
in the wood. Scout #2 runs over to it, confirns it has the
"X" and hands it to Scout #3, who throws it over the backyard
fence, over the adjoining house and onto the nei ghboring
street.

EXT. NEI GHBORI NG STREET —— DAY

The ball conmes down and bounces in the mddle of the street,
takes a huge bounce and | ands on the front |awn of a house.
SCOUT #4 cones streaking across the | awn, picks up the bal
on the run and heads for a driveway where he has a clear
shot of the battlefield and Gully.
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He takes a huge wi nd-up and throws with all his m ght.
EXT. BATTLEFI ELD — DAY

SCQUT #5 hi des behind a grove of scrub oak, | ooking out
towards the bordering houses and yards. In b.g. we can see
the Glnerite "fort" with all the kids crowded. The bal
cones sailing in a huge arc and lands in the dirt, taking a
short hop before rolling to a stop. Scout #5 is on top of
it. He grabs the ball, takes aimat a garbage can sw ngi ng
on a rope froma tree near the group, and fires.

BANG Dead on. The Glnerites junp and scatter, taking-up
their pre-assigned positions in and around the fort.

ANGLE ON SCOUT #5

He breathes a heavy sigh of relief, then | ooks down at a
container full of golf balls, each marked with a red "X "

EXT. BATTLEFI ELD — DAY

The Gadi antons march onto the field like |ions hungry for
fresh nmeat. Although they are outnunbered by about a dozen,
t hey I ook nuch fiercer and nmeaner than the clean-cut
Glnerites.

The Gadi antons fan out into a wide arc around the Gl nerites.
M ke remains in b.g. of the Gadi antons. Kostas stands at
the forefront, wielding a garbage can |id. The two groups
stand poi sed, sizing each other up for the inpending battle.

KOSTAS
Come out and fight, cowards.

ANGLE ON @ LMERI TES

BRUI SER
Hol d your ground, nen.

ANGLE ON GADI ANTONS
Kostas turns around to face his troops.

KOSTAS
We overrun the fort. Divide and
conquer. Hunt down the stragglers
and pound theminto the ground.

(yel 1'i ng)
Are you ready?!..

GADI ANTONS

(yel 1'i ng)
Ready! . ..
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CHEERS, HOOTS and CATCALLS.

KOSTAS
No prisoners... CHARGE!

MUSI C UP: "BEHOLD A ROYAL ARMY" - M LI TARY BAND ARRANGEMENT

The Gadi antons surge forward, SCREAM NG and YELLING in their
nost bl oodt hirsty VO CES.

ANGLE ON d LMERI TES
Yogi and Bruiser in f.g. watch the Gadi anton onsl aught.

YOd
Here they cone...

He noves from Brui ser over to one of the cannons, selects a
| arge, firmbeefsteak tomato, places it in the inner-tube
sling, draws back, takes aimand hol ds.

BRUI SER
(yel l'i ng)
Hol d your fire!..
C oser. ..
BRUI SER ( CONT' D)
Hol d. ..
And cl oser. ..
BRUI SER ( CONT' D)
Hol d!'! ..

The Gadi antons are about thirty yards away and cl osing fast.

BRUI SER ( CONT' D)
FI RE! !

Yogi fires the cannon.
ANGLE ON GADI ANTONS

A tomato catches Staley right in the groin and he goes down.
| medi ately, the Glnerites unleash a barrage of fruit that
stops the Gadi antons cold. They are being pelted left and
right as fruit, tomatoes and even the occasional head of
lettuce hit themleft and right. Their AMMO SUPPLI ERS run
up with bushels and gunnysacks as they set their |ine.

Kostas starts to YELL to try and rally another charge when
he takes a rotten peach to the nouth.
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ANGLE ON @ LMERI TES

The front lines are throwing for all they're worth. The
cannons and slings are firing as quickly as they can be re-
| oaded. The youngest G lnerites continually bring amo
forward to replenish the fighters.

Glnerites are not without their casualties. Muse takes a
peach to the forehead, then a tomato to the chest and an
apricot to the tenple. Sanps stands unprotected.

SAMPS
Come and get me, you |losers...

He i s bonbarded with produce until he is forced to run for
cover.

SAMPS ( CONT' D)
(runni ng)
Is that all y' got? Sav-a-a-a-ge!

A LMERI TES
Sav- a- a- a- ge!!

He dives for safety.

ANGLE ON GADI ANTONS

Still getting pelted. Kostas has retreated to the back |ines.
KOSTAS
Hol d your fire! Gather 'round.
Hust | e!

The Gadi antons retreat gradually, with sone exchanges still
continuing. Wen nost have gathered and while they restock..

KOSTAS ( CONT' D)
Okay, we know their strength and
they think they can hold us off.

STALEY
| want that cannon.

KOSTAS
So take it. Now we split. Stal ey,
take your nen to the right. Ritt,
flank themon the left. Get behind
them Rest of you follow ne.

He reaches for the basket with the chestnuts.
KOSTAS ( CONT' D)

Time to use our secret weapons.
( MORE)
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KOSTAS ( CONT' D)
Send t he babies home crying. Now
CHARCE!

And it's on again.
ANGLE ON d LMERI TES

Despite all the Glnmerites' munitions and greater nunbers,

t he Gadi antons gradual ly nove cl oser and closer. A chestnut
hits Swede on the upper arm |eaving a scratch and puncture
wounds. The kid next to himlooks scared and runs off.

More chestnuts do damage to Glnerites. Fortunately, many
have hel nets, goggl es and basebal |l catcher's or footbal

masks. Still, the chestnuts are taking their toll. Mre of
t he younger kids start to break ranks and run off. W see
them getting picked-off and pelted by the Gadi antons fl anki ng
units. We hear CRYING PLEAD NG and SCREAM NG

ANGLE ON YOG AND BRU SER
A chest nut WHI ZZES t hrough and hits a rock, breaking open.

YOQE
Those bast ar ds!

He stands up and YELLS..

YOd (CONT' D)
Hey, chestnuts are against the rul es!!

...but has to hit the ground to avoid a barrage. He picks
up sone chestnuts and starts throwi ng them back at the
Gadi ant ons.

BRUI SER
Let's not stoop to their |evel..
even if they deserve it.

YOQ
You ready for hand-to-hand?

BRUI SER
Wth Kostas? | don't think so..

(yel l'ing)
RETREAT! !

Brui ser, Yogi, Muse, Swede, Shiller, Sanps, A, Frank, Tim
and Paul |ead a wedge of their nmen. Shiller gets a chestnut
bet ween the shoul der bl ades. Painful, but he keeps going.
They charge towards Staley's platoon. Staley nails Yogi in
t he neck.
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YOd
Sonova. . .
(catching hinself)
Stal ey, you big dink!

Just before reaching the Gadi antons, the Glnerites dodge to
the left, turn and fire. Yogi takes special aimand gives
Stal ey another tomato to the groin. H's eyes cross and he
sinks to the ground.

BRUI SER
Ni ce shootin', Tex!

Yogi's group breaks and runs for the scrub oak. Staley's

pl at oon pursues a short distance, but halts and returns to
the main conpany. There's a | ot of WHOOPI NG and TAUNTI NG as
the Gadi antons dismantle the fort and take comrand of the
Glnerite nmunitions.

EXT. GROVE OF SCRUB QAK — DAY

The Glnerites are down to ten boys. They huddl e together,
wi th Sanps and Shiller keeping watch for chargi ng Gadi ant ons.

SWEDE
Well, we've got "emright where they
want us.

MOUSE

Shoul da known they'd do sonethin to
cheat. You guys okay?

SAMPS
Yeah, but nowit's really war.

YOd
Time to split into our guerilla units.

BRUI SER
Yeah! . ..

He i mredi ately begi ns | eapi ng around and GRUNTING | i ke a
gorilla. He pounds his chest defiantly, YELLING

BRUI SER ( CONT' D)
Sav- a- a- a- ge!

MOUSE

That oughtta make 'em surrender
YOd

C nmon guys... W don't have nuch

time. Okay, Bruiser and Al doubl e-
check the Hi de-out.
( MORE)
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YOE (CONT' D)
Shiller and Sanps between O leary's
and Schwartz's. Muse and Frank at
Hor seshoe Bend. Timand Paul at the
top of Big HIl. Swede and | wll
t ake Gadi antons Al l ey.

SWEDE
Do we get to vote on this?

YOd
Wen you're twenty-one. Renenber
pick "emoff and run. Let 'em chase
y' to the Hi de-out.
(punct uat ed)
Don"t... Get... Caught! GO!

The pairs split up and head in different directions.
EXT. BATTLEFI ELD — DAY

The Gadi antons, having despoiled the Glnerites' fort, now
break-up into snmaller groups and go on the prow .

EXT. STREET NEAR GULLY — DAY

Stal ey and two ot her Gadi antons prow along slowy, |ooking
left and right. Staley carries the cannon |ike a bazooka.
They pass by a driveway with a parked car and keep noving.
Shiller and Sanps junp out from behind the car and fire-off
two fruits each, nailing the Gadiantons in the back

MUSI C UP: "PUT YOUR SHOULDER TO THE WHEEL" - BANJO ARRANGEMENT

Shiller and Sanps imredi ately sprint towards the Gully.
Staley starts to run with the cannon, but realizes it is
slowng himdown. He lets it fall with a CLATTER and the
Gadi antons run in pursuit, lobbing fruit as best the can on
t he run.

EXT. BIG H LL — DAY

Gadi anton Kids #1 & #2 nove along the street at the bottom
of Big HIl. They're trying to |ook and tal k tough.

GADI ANTON KI D #1
Di dj a hear the way that one baby
screaned for his nmommy?

GADI ANTON KI D #2
Heh-heh... | still say we oughtta
be pansting '"emall as we catch 'em

SPLAT! A really gooey peach hits himright in the side of
t he face.
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The Gadi antons | ook around, stupidly, then finally | ook up

to the top of the hill. They see Timand Paul standing there,
having just thrown nore fruit. They aren't fast enough to
dodge and an apple catches #1 in the gut. A pear hits #2 on
top of the head.

Wth a ROAR, the Gadiantons start charging right up the hill

| eavi ng t hensel ves vul nerable for three or four nore hits
each. Tim and Paul disappear before they can reach the top.
When they finally do, they see the Gl nerites headi ng towards
the Gully, but have to catch their breath before they can

pur sue.

EXT. HORSESHCE BEND —— DAY

Three Gadi antons explore the grass and bushes on the wld
pi ece of | and bordered on three sides by the w de | ooping
street. Qut of nowhere cones a barrage of fruit. W see
Mouse and Frank, who LAUGH and TAUNT, then turn and run for
the Gully as the Gadi antons pursue.

EXT. GADI ANTONS ALLEY — DAY

Yogi and Swede are just arm ng thenselves froma cache of
previously stashed fruit when they hear John Kostas's voi ce.

KOSTAS (0. S.)
Those chestnuts really did the trick
and no matter what the babies say,
it's fruit.

Swede pani cks and runs up the alley.

YOd
(whi sper-yel |)
Nooo!... Not that way!

But Swede is sprinting.

KOSTAS
There's onel ... Get 'in

Yogi dives into the bushes just before two figures go running
by.

EXT. GADI ANTONS ALLEY DEAD- END — DAY

Swede runs up to a cul de sac of garages, with fences between
them effectively cutting himoff. He turns, at bay. John
Kostas runs up, followed by none other than M ke.

KOSTAS
We-ell... Here's one baby who got
caught with his pants down.
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M ke LAUGHS.
KOSTAS ( CONT' D)
Nowhere to run, huh little boy?...
This is ny alley and you're
t respassi ng.
Kostas noves up to Swede nenacingly close. M ke hangs back.

KOSTAS ( CONT' D)
You know what we do to trespassers?..

He produces a stiletto knife and whips it open.

KOSTAS ( CONT' D)
W give "ema little tattoo

Swede stares at the knife, |ooking really scared.

SWEDE
C nmon, Kostas... This is a gane,
remenber ?
M ke | ooks nervous, like this isn't sonmething he' d planned
on.
KOSTAS

Maybe to you and your sissy friends.
But to ne and ny guys...

At that nonent, we hear a WOMAN S VO CE.

MRS. KOSTAS (O S.)
(cal l'ing)
Johnny?... |Is that you?

Kostas grabs Swede by the throat, with a warning | ook to
keep quiet, and quickly stashes the knife away.

MRS. KOSTAS (O S.) (CONT' D)
(cal l'ing)
Johnny?... John?... Jonathan Dimtri
Kostas! You answer ne!

Kost as | ooks exasper at ed.

KOSTAS
(cal l'ing)
Whaddaya want, Monf

M's. Kostas appears at one of the gates and cones out.
MRS. KOSTAS

(cal l'ing)
| want you to cone inside now
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Kostas | ooks distressed. He shoots Swede a nean, "keep qui et
or you're dead" | ook.

KOSTAS
(cal l'ing)
Amy, Mom .. We're still playing...
MRS. KOSTAS
(cal l'ing)

Ri ght now, M ster!

She conmes wal king towards the group. Kostas rel eases Swede
and sl aps himon the back, buddy-Iike.

KOSTAS
(cal l'ing)
kay... I'mcomng... See ya later,

guys. ..
(1 ow voi ce)

You are so | ucky.
(to MKke)

You know what to do.

He noves to intercept his nother. As he reaches her..

MRS. KOSTAS
When | call, you answer, understand?

She swats himon the behind and pushes hi m forward.

KOSTAS
Awv. .. Mm...

As soon as Kostas and his nother are out of site, Swede tries
to run, but Mke trips himand he goes down and stays there.
M ke gives hima toe in the ribs.

M KE
What' samatter, baby? Too scared to
get back up? So how did you like
our secret weapon? That was ny idea.

He | eans over to pull Swede up.
YOd (O S.)
Figures a loser |like you would sel
us out.
A hand appears on Mke's shoul der and he is whi pped around.
POV M KE

as Yogi's fist conmes straight at us, filling the screen.
M ke goes down and curls up into the fetal position.
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MUSI C UP: "WE ARE MARCHI NG ON TO GLORY" - SOUSA- STYLE
EXT. G LMERI TES GULLY HI DE- QUT — DAY

Yogi and Swede march M ke, in front of them into the Hi de-
out, where we see all the Glnerites, including those who
ran of f, | ooking downward.

NEW ANGLE

We see the Gadiantons trapped in three |arge, nuddy pits,
being guarded by Glnerites with sticks and fruits. Swede
pushes M ke into one of the pits.

YOG
Looks like it worked.

BRUI SER
Yeah, we had to give a few a little
extra encouragenent .

Burt Staley has a black eye. The Gadi antons | ook m serable
and def eat ed.

MOUSE
What about Kostas?

SWEDE
H s nmonmy made hi m go hone.

The G lnerites HOOT and HOLLER  The Gadi antons | ook at each
ot her, surprised and di sappoi nt ed.

SAMPS
So what're we going to do with '"en?
BRUI SER
A whole | ot |ess than they' da done
t' us.
SWEDE

You didn't get hit with a chestnut.
Let's give "ema taste of their own
medi ci ne.

SHI LLER
Let's put "emin a closed roomwth
Turi ne.

LAUGHTER and TAUNTS.

YOG
(to All)
Wait!... Holdit!...
( MORE)
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YOG ( CONT' D)

(beat)
This war is over!... for good!!
It's getting way too serious.
Stal ey?...

Stal ey | ooks up at Yogqi.

YOG (CONT' D)
Tel | your buddy, Kostas that you
guys won. Tell 'imanything you
want. Tell '"imwe surrendered and
you chased us all hone, crying.

The Glnmerites aren't too sure about this.

DEACON #1
Wait a mnutel W're not gonna...

YOd

Yes we are.

(beat - deadly serious)
Don'tcha get it?... These guys aren't
the Eneny. Not even Kostas. This
started out as fun a few years ago,
but it's turned into sonething el se.
That's what happens in real wars!
The need for revenge is how hate
begins and | don' wanna hate these
guys. The way things are going, in
a few years, sone of us may be
fighting side-by-side in a real war.

(to Stal ey)
" mthrough fighting with you, here
and now. So cone on...

He | eans over to Stal ey, hand extended.

YOG (CONT' D)
Burt... [I'mgonna |l earn how to pole
vault this year. WII y' teach nme?
We can battle each other over the
crossbar.

Staley hesitates for a nonent, then finally smles and takes
hi s hand.

STALEY
| "' m gonna run your butt off.

The Glnerites begin to help the Gadi antons out of the nud
pits, when Bruiser, mschief in his eye, bunps Muse into
one of the pits. Swede pushes Bruiser in.
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BRUI SER
Sav- a- a- a- ge!!

MUSI C UP: "YOU CAN MAKE THE PATHWAY BRI GHT" - DI XI ELAND
ARRANGEMENT

Swede junps in after him So do Yogi and Stal ey.

G LMERI TES
Sav- a- a- a- ge!!
All the Glnerites start junping in and a nudfight -- much
| ess nean-spirited and with nuch nore LAUGHTER -- ensues.

Glnerites and Gadi antons are slinging nud and westling
with Glmerites and Gadi antons, alike.

At one point in the nelee, Yogi conmes up against Mke. They
both stop and stare, tense, waiting for the other to make a
move. Yogi | ooks down at the nmud, then stoops and picks
sonet hing up. He holds out a nuddy pack of cigarettes to

M ke. M ke |ooks at Yogi, kind of apologetically, and at

t he pack, disgustedly. He takes them tosses them down,
stonps theminto the nud and smles. He offers his hand.
Yogi shakes it.

They both turn around and see Bruiser being his goofy self.

M ke gets down on all fours behind Bruiser. Yogi noves around
in front of himand pushes. Bruiser goes down. Everybody
starts throwing at him He comcally tries to get up two or
three tines, overacting to beat Barrynore, but keeps getting
pelted fromall angles and going down. Finally, he pantom nes
like he is waving a white fl ag.

EXT. STREET NEAR GULLY —— AFTERNCON

Yogi, Bruiser, Muse, Swede, Sanps, Shiller and even M ke
are wal ki ng hone, caked wth nud and exhausted, but happy.

MOUSE

Never thought |1'd see it happen.
SAMPS

Me neither.
SWEDE

Wbonder what John Kostas is gonna do?
YOd

Letter in football, then die of |ung

cancer, | i magine.
SHI LLER

(to Yogi)

Think Staley' Il really forget about
t hose groin shots?
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YO
Hey, he got ne but good!

Just then, running up from behind conme Frankie, Karen and
Lana, all of them CALLI NG

FRANKI E
Yogi!...

KAREN
Stan! ...

They catch up, breathless.

FRANKI E
Get hone, qui ck!

KAREN
Tad's been found!

Yogi | ooks in disbelief; hoping agai nst hope.

YOd
Wha. .. \hat ?!

LANA
He's safe! He got captured, but
escaped.

FRANKI E

They' re sendi ng hi m hone.

Yogi is afraid to hope.

YOd
So how do you...?
FRANKI E
Your nom called ne, |ooking for you.
LANA
She's been trying everywhere!
YOd
He's really... alive?..
FRANKI E

Boy are you dense! Go hone!

Yogi is dazed. He |ooks at Frankie. She smles at himlike
she really does care.

YOQE
He's alivel..
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Yogi kisses her full-on the nouth, nmud and all, then runs
of f WWHOOPI NG

Frankie wi pes the nud off her face and tries to maintain
sonme dignity.

FRANKI E
YuckkKk!

Karen | ooks at the nmuddy Gl nerites.
KAREN
Well aren't you a bunch of pigs in a
poke!

CROSSFADE:

NOTE: Excerpts of the 1962 Garden Park Ward Roadshow, witten
by Jeri Jarvis, used by perm ssion.

DRUM MARCHI NG CADENCE
| NT. FORTY- FOURTH WARD CULTURAL HALL —— EVENI NG

We can tell this is not the Glnmer Park Cultural Hall from
the blue stage curtain. The hall is filled with MEMBERS,
seated on folding chairs. YOUNG KIDS on bl ankets, pillows
and sl eepi ng bags occupy the floor in front of the chairs.
There is a BUZZ OF CONVERSATI ON, which DIES DOMN as the LI GHTS
DIM The curtains are closed. A sign at STAGE RI GHT says
"Canp Pol k" with an arrow pointing OFFSTAGE RIGHT. "Mlitary
Men," in uniformand stage make-up, march in, STAGE RI GHT,
led by Gant. They are stern of expression and take seven
steps, turn and | ook at their watches and frown. They take
four steps back the other direction, then space across stage
and take parade rest -- all in perfect timng.

"Mlitary Wves" ENTER, STAGE LEFT, and take places between
t he nen.

M LI TARY MEN
Six o' clock - where's the "chow?"

M LI TARY W VES
Ch, Dear! "Il set about it now.

M LI TARY MEN
Do you have ny sox darned yet?

M LI TARY W VES
Goodness! | did quite forget.

M LI TARY MEN
You shoul d | ove, honor, and obey.
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M LI TARY W VES
VWhen | get honme fromP.T. A

M LI TARY MEN
| have made out next week's budget.

M LI TARY W VES
Ch!  Fudget.

GRANT & BROTHER NI ELSON
This inefficiency does al arm ne.
You shoul d take | essons fromthe

arny.

Marcella and Sister Nielson turn and sal ute.

Bl LL & BRAD
You need to system ze your day.
Get nore done - less tine for play.

Val een and Renee Greene turn and sal ute.

ED & NI CK
Men, it's time we nobilized, To get
our househol ds organi zed.

Mandy MIls and Janeen turn and sal ute.

GRANT
To the kitchen - march! Hup - 2 - 3 -
4, Hup - 2 - 3 - 4,
(etc.)

Men grab aprons and feather dusters as they EXIT, STAGE LEFT.
M LI TARY W VES
These Arny orders nmake ne nervous.
| mght as well be in the service.

MARCELLA, SISTER NI ELSON & VALEEN

That's it.

RENEE GREENE, MANDY M LLS & JANEEN
That's it?

M LI TARY W VES
That's it!

MANDY M LLS
Let's go to canp and stake a claim..

RENEE GREENE
And beat them at their Arnmy gane!
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MARCELLA
To Canmp Pol k, girls. Right!

M LI TARY W VES
Right! Left, right, left, right...
(etc.)

"Mlitary Wves" EXIT STAGE RIGHT. Janeen changes sign to
read "Canp Pol ka Dot . "

CUT TO
EXT. H LL AFB RUNVWAY — EVENI NG
A mlitary transport plane lands on the runway at H |l Field.
CUT TO

EXT. FORTY- FOURTH WARD BUI LDI NG — LATER

Deepeni ng dusk as G I ner Park Cast Menbers and Crew are
haul i ng scenery out the back of the Cultural Hall and onto a
pi ckup truck. Yogi and Mke gingerly handle the foll ow spot
and load it on the truck, as well.

YOd
s Patty doin' okay?

M KE
Are you kidding?! Were do you bet
she is right now?. ..

EXT. @ LMER PARK WARD GROUNDS —— NI GHT

It is alnost dark and the Evening Star shines brightly. The
Ward building is lit-up in b.g. Patty and Priest #1 are in
a famliar dark place, |eaning up against the big cottonwood
tree, |ooking at the sky.

PATTY
| just love to | ook at the night
sky.
PRI EST #1
Me too. Have you ever seen the M I ky
Wy ?
PATTY
Show ne.

Priest #1 points upward...
CUT TO
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EXT. SALT LAKE EAST SI DE STREETS —NI GHT

The Yorgason car | eads a procession of vehicles, including
the scenery truck and the "players bus."

I NT. YORGASON CAR — NI GHT

Marcella and Grant, in costume and make-up. Marcella is
adj usting the radio dial.

RADI O NEWSCASTER (V. Q)
In the news, President Johnson today
ordered the call-up of and additional
fifty thousand mlitary troops.
That brings the total...

Marcella quickly twists the dial through a ROCK AND ROLL
STATI ON, PLAYING "Wolly Bully," to a SOFT MJSI C STATI CN,
PLAYI NG "Mongl ow." She slides across the seat closer to
Grant, snuggles himlike a teenager and gives hima big kiss
on the cheek.

GRANT
(teasing)
You're going to snear ny nake-up...

CUT TO
EXT. H LL AFB BASE MAI N GATE —NI GHT

A mlitary vehicle | eaves the Base and heads-off down the
hi ghway.

CUT TO
| NT. STAKE CENTER CULTURAL HALL —NI GHT

Very large cultural hall, filled to capacity wth NMEVMBERS.
The lights are already dimand we see the "MIlitary Wves"
in front of the curtain, once again about to march off.

MARCELLA
To Canp Pol k, girls. Right!

M LI TARY W VES
Right! Left, right, left, right...
(etc.)

"Mlitary Wves" EXIT STAGE RIGHT. Janeen changes sign to
read "Canp Polka Dot." Sign falls over and Janeen,
enbarrassed, has to funble around and right it before she
EXI TS.

CURTAI N OPENS on a barracks scene. Three of the "Mlitary
Wves" are in beds, three are on footl ockers.
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Several OTHER "M LI TARY W VES" are around the room

Bi shop Brewer, on floor in front of stage, BUGLES REVEILLE --
still nothing to appl aud.

MUSI C: Pl ANO ACCOMPANI MENT "OH, HOW I HATE TO GET UP I N THE
MORNI NG, "

M LI TARY W VES ( CONT' D)

(si ngi ng)
Oh! How we | ove to get up in the
nor ni ng.

We just can't wait to begin our day.
For we have sone |ovely plans

To retrieve our pots and pans.

We' Il hypnotize and fem ninize and
rhythneri ze the arny.

Soneday we're going to corner the
bugl er

And teach himto beat out the | atest
jive.

We'll streamline all the old routines
And throw out all the pork and beans.
Today we'll really know we're alive.

"Mlitary Wves" continue singing as they change the room
around, making it | ook sunnier and nore fem nine.

MUSI C. Pl ANO ACCOMPANI MENT CHANGES TO "YOU RE I N THE ARW
NOW "

M LI TARY W VES ( CONT' D)
(si ngi ng)
We're in the arny now.
We're going to show t hem how -
Wth ruffles and frills
And wal tzes for drills -
We're in the arny now.

CUT TO
EXT. H GHAWAY —NI GHT

Mlitary vehicle drives along highway towards the |ights of
Salt Lake City.

CUT TO
EXT. SALT LAKE EAST SI DE STREETS — NI GHT
The parade of vehicles is once again underway. They pass
anot her parade of vehicles, filled with OTHER WARD ROADSHOW

PLAYERS, going in the opposite direction. Everybody waves,
HONKS, and points and HOOTS at the other procession.
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OTHER WARD ROADSHOW PLAYERS
G I mer Park hasn't got a chance.
You guys can't act your way out of a
paper bag. W're gonna w-in..
(etc.)

G LMER PARK ROADSHOW PLAYERS
North Forty-fourth hasn't got a
prayer. That prize is ours. M ght
as well go honme now. ..
(etc.)

CUT TO
| NT. ANOTHER WARD CULTURAL HALL —NI GHT

As wth the other cultural halls, the place is filled with
Menbers on fol ding chairs.

MUSI C: Pl ANO ACCOMPANI MENT ARRANGEMENT OF "WONDER VWHERE THE
YELLOW VEENT" TOOTHPASTE JI NGLE

Franki e, Karen, Lana and the other girls wth giant
t oot hbrushes dance their routine and pretend to brush the
teeth of the Mlitary Wves.

As usual, Yogi gives Frankie nore than her share of the
spot | i ght.

CUT TO
EXT. SALT LAKE EAST SI DE STREETS —NI GHT

Anot her procession of another ward's vehicles. They are
passed by the mlitary vehicle, going opposite direction.

I NT. & LMER PARK WARD CULTURAL HALL —NI GHT

The Hall is now filled with chairs and people, as the other
hal | s have been. Bruiser and the other Glnerites sit

t oget her behind sonme of the Younger Wrd Grls, who G GGLE
and poi nt and WH SPER

ONSTAGE, Marcella and the "MIlitary Wves" are just w nding
up a scene.

VALEEN LUND
" m hungry.

MARCELLA
Time for luncheon, girls.

"Mlitary Wves" EXIT RIGHT - CHATTERI NG and CHANTI NG
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M LI TARY W VES
Left, left, we left our men with al
our kids, left, left...
(etc.)

MUSI C: Pl ANO ACCOMPANI MENT " THE WORMS CRAW. | N. "

Men ENTER STAGE LEFT, dragging. They |ook up and see al
t he changes to the barracks.

M LI TARY MEN
Gh, no! Onh, no! It's all a joke!
Look what's happened to Canp Pol k!

GRANT & BROTHER NI ELSON
W' ve been anbushed!

Bl LL & BRAD
Sabot aged!

ED & NI CK
It's subversivel

BROTHER NI ELSON
Let's face it. Operation "Housework"
is a failure. W have suffered defeat
at the hands of a dastardly disposal
and an electric can opener.

GRANT
(really overacting)
Men, we've got to recapture Canp
Polk... and it's going to take
strategy, nen; strategy!

NI CK ROBBI NS
(squeaky)
Yeah! Let's surrender.

M LI TARY MEN
Hoor ay!

CHEERS continue. "MIlitary Wves" ENTER qui ckly, SHOUTI NG
and SQUEALI NG The Men raise aprons on top of feather dusters
in surrender and mark tinme as they SING

MUSI C: Pl ANO ACCOVPANI MENT "THIS IS THE ARMY, MR JONES'

M LI TARY MEN ( CONT' D)

(si ngi ng)
Take back your kitchen, Ms. Jones --

BRAD SHARP
Pl ease!
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Bl LL LUND
Pl ease!

ED FROVAGE
Pl ease!

M LI TARY MEN
We've spent the norning on the phone --

BRAD SHARP
Hel | ol

Bl LL LUND
Hel | ol

ED & N CK
Hel | ol

M LI TARY MEN
The butcher --

BROTHER NI ELSON
"Lanb chops pl ease.™

M LI TARY MEN
Repair man --

NI CK ROBBI NS
"You' re oversudsing again."

M LI TARY MEN
The P.T. A --

GRANT
They wanted us to be Room Mot her s!

M LI TARY MEN
And we can't chase the kids one nore
day.

M LI TARY W VES
Take back your arny, G1. Joe.

SI STER NI ELSON

Mar ch!

VALEEN LUND
Mar ch!

MANDY M LLS
Mar ch!

M LI TARY W VES
But keep it at canp, don't bring it
hone.



RENEE GREENE

Sound of f!
M LI TARY W VES
We'l|l take our aprons and end this
| ark,
If you'll promse to sing, 'stead of
bar k.

M LI TARY MEN
W' ve arbitrated!

M LI TARY W VES
Negot i at ed!

ALL
It's a conprom se

MUSI C: Pl ANO ACCOVPANI VENT " PENNSYLVANI A POLKA"

Everybody starts to march around.

EXT. STREET I N FRONT OF WARD HOUSE ——NI GHT

122.

CUT TO

Mlitary vehicle pulls-up in front of Glnmer Park Ward. An

OFFI CER gets out.

I NT. & LMER PARK WARD CULTURAL HALL —NI GHT

Entire roadshow cast ENTERS STAGE and begins to sing.

ALL
Strike up the nusic, the battle is
won. . .

M LI TARY MEN
The gal s have been def eat ed!

ALL
Bring on your rhythm your rhyme and
your song.. .

M LI TARY W VES
That' s what the nen have needed!

ALL
It doesn't matter who's won or who's
| ost.
W' ve all done our confessin'.

CUT TO
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M LI TARY W VES

We still intend to keep 'em guessin',
ALL

Who won the battle of dear Canp

Pol k. . .

M LI TARY W VES
...a Dot!

They hold a noment. The Audi ence ERUPTS in APPLAUSE. The
Cast takes a bow. Marcella steps forward and takes a bow,
acknow edgi ng the Piano Acconpani st and Bi shop Brewer. Mbre
bows. At that nonent, Tad, bandaged and in a wheel chair,
carrying a bouquet of roses, is wheel ed ONSTAGE by the
Mlitary Oficer and presents his nother with the flowers.

MJSI C UP: "COVE, COME YE SAINTS' (LAST CHORUS) - MORMON
TABERNACLE CHO R

Marcella and Grant are overcone with enotion. The Audi ence
virtually leaps to its feet, CHEER NG

Yogi sees his brother...

YOod
Holy Cow !

...and |l eaves the spotlight, which drifts off until Mke can
grab it. He sprints through the Audience, |eaping ONSTAGE.

REACTI ON SHOTS
O Ward Menbers, Cast Menbers, Glnerites, MKke, Frankie,
Karen and the Grls as they react wth CHEERS and TEARS to
t he reuni on.
CAMERA PULLS BACK

DI SSOLVE TO.
EXT. SALT LAKE CITY AERI AL SHOT ——NI GHT

MUSI C CONTI NUES: " COVE, COVE YE SAI NTS" - | NSTRUMENTAL PLAYOUT
TO FADE

W MOVE AVAY fromthe brightly lit Glnmer Park Ward to REVEAL
the Gty lights and MOVE TOMRD t he Tenpl e.

ADULT STAN (V. Q)

For the life of me, | can't renenber
if we won the prize that night, or
not . | do know what a Gft we

recei ved, though.
( MORE)



ADULT STAN (V.Q.) (CONT' D)

(beat)
Now, you can say what | saw while
was on ny knees was just w shful
t hi nking, but it was nore. | saw ny
brot her and knew in ny heart that he
was alive. Hey, what can | say?..
Prayers work and mracl es happen.
Sonme miracles, anyway...

(beat)
You' re probably wondering if Frankie
and | ever got it together. Well,
if this were a Holl ywood novie, we
probably woul d have, but the fact
is, while we renai ned best of friends,
we never dated. Frankie married a
j ewel er and had about a zillion kids.
Me?... | met ny hel pneet and the
love of ny life while | was serving
in the mssionfield..

(beat)
But that's another story...
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FADE QOUT:



	1	EXT. TEMPLE SQUARE, SALT LAKE CITY, 1965 —— MORNING
	2	EXT. SALT LAKE CITY AERIAL SHOT —— MORNING
	3	INT. GILMER PARK WARD FOYER —— MORNING
	4	INT.  BISHOP BREWER'S OFFICE —— LATER
	5	INT. YORGASON DINING ROOM —— AFTERNOON
	6	INT. GILMER PARK WARD CHAPEL —— EVENING
	7	EXT. GILMER PARK WARD GROUNDS —— NIGHT
	8	EXT. STREET IN FRONT OF WARD HOUSE —— NIGHT
	9	EXT. TWELFTH EAST —— NIGHT
	10	EXT. FRANKIE'S FRONT PORCH —— NIGHT
	11	EXT. HILL AFB BASE OPERATIONS —— DAY
	12	EXT. GULLY —— DAY
	13	EXT. BRUISER'S BACKYARD —— LATER
	14	INT. GRANT & MARCELLA'S BEDROOM —— EVENING
	15	INT. YORGASON KITCHEN —— EVENING
	16	INT. YORGASON DEN —— EVENING
	17	INT. GILMER PARK WARD CULTURAL HALL —— MORNING
	18	INT. GILMER PARK WARD HALLWAYS —— DAY
	19	EXT. GILMERITES GULLY HIDE-OUT —— AFTERNOON
	20	EXT. MIKE'S HOUSE —— LATER
	21	INT. MIKE'S LIVING ROOM —— EVENING
	22	INT. MIKE'S ROOM —— EVENING
	23	INT. YORGASON KITCHEN —— EVENING
	24	EXT. STREET NEAR GULLY —— AFTERNOON
	25	EXT. GADIANTONS ALLEY —— AFTERNOON
	26	EXT. BRUISER'S BACKYARD —— NIGHT
	27	INT. YORGASON KITCHEN —— MORNING
	28	EXT. STREET IN FRONT OF WARD HOUSE —— EVENING
	29	INT. GILMER PARK WARD CULTURAL HALL —— EVENING
	30	EXT. GILMER PARK WARD GROUNDS —— NIGHT
	31	EXT. STREET IN FRONT OF WARD HOUSE —— NIGHT
	32	EXT. GILMER PARK STREETS —— NIGHT
	33	INT. GILMER PARK NURSERY —— DAY
	34	EXT. GRADE SCHOOL PLAYGROUND —— DAY
	35	INT. JR. HIGH GEOMETRY CLASS —— DAY
	36	EXT. GILMER PARK STREETS —— NIGHT
	37	EXT. FRANKIE'S FRONT PORCH —— NIGHT
	38	EXT. STREET NEAR GULLY —— AFTERNOON
	39	EXT. GILMERITES GULLY HIDE-OUT —— AFTERNOON
	40	EXT. GADIANTONS ALLEY —— AFTERNOON
	41	EXT. NEIGHBORHOOD BACKYARDS —— AFTERNOON
	42	EXT. BACKYARD —— AFTERNOON
	43	INT. SCREENED-IN BACK PORCH —— AFTERNOON
	44	EXT. MIKE'S HOUSE —— DAY
	45	INT. MIKE'S ROOM —— DAY
	46	EXT. BRUISER'S BACKYARD —— DAY
	47	EXT. FOOTBALL PRACTICE FIELD —— DAY
	48	EXT. GULLY —— DAY
	49	EXT. DAIRY QUEEN —— NIGHT
	50	EXT. PUBLIC SWIMMING POOL —— DAY
	51	EXT. PASSION FLATS —— NIGHT
	52	INT. GILMER PARK WARD CULTURAL HALL —— EVENING
	53	EXT. GILMER PARK WARD GROUNDS —— EVENING
	54	EXT. GILMER PARK WARD GROUNDS —— NIGHT
	55	EXT. SALT LAKE EAST SIDE STREETS —— NIGHT
	56	EXT. GILMER PARK WARD GROUNDS —— NIGHT
	57	EXT. YORGASON STREET —— NIGHT
	58	EXT. GILMER PARK WARD GROUNDS —— NIGHT
	59	EXT. YORGASON STREET —— NIGHT
	60	EXT. GILMER PARK WARD GROUNDS —— NIGHT
	61	EXT. YORGASON FRONT DOOR —— NIGHT
	62	INT. YORGASON KITCHEN —— NIGHT
	63	EXT. GILMER PARK WARD GROUNDS —— AFTERNOON
	64	EXT. STREET IN FRONT OF WARD HOUSE —— AFTERNOON
	65	EXT. GILMER PARK WARD GROUNDS TOOLSHED —— AFTERNOON
	66	EXT. GILMER PARK WARD GROUNDS —— NIGHT
	67	INT. YOGI'S ROOM —— MORNING
	68	INT. TEACHER'S QUORUM CLASSROOM —— MORNING
	69	INT. YORGASON DINING ROOM —— DAY
	70	INT. GILMER PARK WARD CHAPEL —— EVENING
	71	EXT. GILMER PARK WARD GROUNDS —— EVENING
	72	EXT. STREET NEAR GULLY —— AFTERNOON
	73	EXT. DEPT. OF MOTOR VEHICLES —— DAY
	74	EXT. VARIOUS BACKYARDS —— DAY
	75	EXT. HIGH SCHOOL POLE VAULT PIT —— AFTERNOON
	76	EXT. HIGH SCHOOL FIELD —— AFTERNOON
	77	INT. GRANT & MARCELLA'S BEDROOM —— EVENING
	78	EXT. PASSION FLATS —— NIGHT
	79	EXT. GILMER PARK WARD GROUNDS —— NIGHT
	80	EXT. GILMER PARK STREETS —— NIGHT
	81	EXT. VIETNAM JUNGLE —— DAY
	82	INT. YOGI'S ROOM —— NIGHT
	83	EXT. BRUISER'S BACKYARD —— DAY
	84	EXT. GRANT & MARCELLA'S BEDROOM —— EVENING
	85	INT. GILMER PARK WARD HALLWAYS —— DAY
	86	INT. MIKE'S ROOM —— NIGHT
	87	EXT. BRUISER'S BACKYARD —— DAY
	88	INT. GILMER PARK WARD CULTURAL HALL —— EVENING
	89	EXT. PASSION FLATS —— NIGHT
	90	INT. YOGI'S ROOM —— EVENING
	91	EXT. YORGASON BACKYARD —— NIGHT
	92	EXT. YORGASON STREET —— NIGHT
	93	EXT. SEVENTH EAST —— NIGHT
	94	EXT. SALT LAKE EAST SIDE STREETS —— NIGHT
	95	EXT. TWELFTH EAST —— NIGHT
	96	EXT. FRANKIE'S BACKYARD —— NIGHT
	97	EXT. FRANKIE'S YARD —— NIGHT
	98	INT. FRANKIE'S ROOM —— NIGHT
	99	EXT. FRANKIE'S YARD —— NIGHT
	100	EXT. FRANKIE'S BACKYARD —— NIGHT
	101	INT. FRANKIE'S GARAGE —— NIGHT
	102	EXT. JORDAN RIVER —— DAY
	103	INT. GRANT & MARCELLA'S BEDROOM —— EVENING
	104	INT. YORGASON KITCHEN —— EVENING
	105	INT. GRANT & MARCELLA'S BEDROOM —— EVENING
	106	EXT. GILMER PARK WARD GROUNDS —— NIGHT
	107	EXT. STREET IN FRONT OF WARD HOUSE —— NIGHT
	108	INT. YOGI'S ROOM —— NIGHT
	109	EXT. VIETNAM JUNGLE —— NIGHT
	110	INT. YOGI'S ROOM —— NIGHT
	111	EXT. GILMERITES GULLY HIDE-OUT —— DAY
	112	EXT. GADIANTONS ALLEY —— DAY
	113	INT. GILMER PARK WARD CULTURAL HALL —— EVENING
	114	INT. YOGI'S ROOM —— MORNING
	115	INT. MIKE'S ROOM —— MORNING
	116	EXT. GILMERITES GULLY HIDE-OUT —— MORNING
	117	EXT. BATTLEFIELD —— MORNING
	118	EXT. JOHN KOSTAS'S BACKYARD —— MORNING
	119	EXT. STREET NEAR GULLY —— MORNING
	120	EXT. GADIANTONS ALLEY —— MORNING
	121	EXT. JOHN KOSTAS'S BACKYARD —— MORNING
	122	EXT. BATTLEFIELD —— DAY
	123	EXT. JOHN KOSTAS'S BACKYARD —— DAY
	124	EXT. BATTLEFIELD —— DAY
	125	EXT. JOHN KOSTAS'S BACKYARD —— DAY
	126	EXT. STREET NEAR GULLY —— DAY
	127	EXT. GILMERITE SCOUT #2'S BACKYARD —— DAY
	128	EXT. NEIGHBORING STREET —— DAY
	129	EXT. BATTLEFIELD —— DAY
	130	EXT. BATTLEFIELD —— DAY
	131	EXT. GROVE OF SCRUB OAK —— DAY
	132	EXT. BATTLEFIELD —— DAY
	133	EXT. STREET NEAR GULLY —— DAY
	134	EXT. BIG HILL —— DAY
	135	EXT. HORSESHOE BEND —— DAY
	136	EXT. GADIANTONS ALLEY —— DAY
	137	EXT. GADIANTONS ALLEY DEAD-END —— DAY
	138	EXT. GILMERITES GULLY HIDE-OUT —— DAY
	139	EXT. STREET NEAR GULLY —— AFTERNOON
	140	INT. FORTY-FOURTH WARD CULTURAL HALL —— EVENING
	141	EXT. HILL AFB RUNWAY —— EVENING
	142	EXT. FORTY-FOURTH WARD BUILDING —— LATER
	143	EXT. GILMER PARK WARD GROUNDS —— NIGHT
	144	EXT. SALT LAKE EAST SIDE STREETS —— NIGHT
	145	INT. YORGASON CAR —— NIGHT
	146	EXT. HILL AFB BASE MAIN GATE —— NIGHT
	147	INT. STAKE CENTER CULTURAL HALL —— NIGHT
	148	EXT. HIGHWAY —— NIGHT
	149	EXT. SALT LAKE EAST SIDE STREETS —— NIGHT
	150	INT. ANOTHER WARD CULTURAL HALL —— NIGHT
	151	EXT. SALT LAKE EAST SIDE STREETS —— NIGHT
	152	INT. GILMER PARK WARD CULTURAL HALL —— NIGHT
	153	EXT. STREET IN FRONT OF WARD HOUSE —— NIGHT
	154	INT. GILMER PARK WARD CULTURAL HALL —— NIGHT
	155	EXT. SALT LAKE CITY AERIAL SHOT —— NIGHT

